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which it has been lately brought in 


ſcenes of nature are all within its province: for 
it is no longer confined to the ſpots from which 


it borrows its name, but regulates allo the dic. 
poſition and embelliſnments of a park, à farm, 


or a riding and the buſineſs of a gardener is to 


ſelect and to apply whatever is greit, elegant; 


or characteriſtic in any of them ; to diſtover 
and to ſhew all the advantages of the place upch. 
which he is Employed ; to ſupply its defects, to 

correct its faults, and to improve its beauties: | 
” vo; B © Sh For 


| | ARDENING, in the Lee ny 


England, is entitled to a place of 
confidarable rank among the liberal arts. It is 
as ſuperior to landſkip painting, a8 A reality 
to a repreſentation: it is an exertion of fancy; 
a ſubject for taſte; and being releaſed now from 
the reſtraints of regularity, and enlarged be. 
yond the purpoſes of domeſtie convenience, the 
moſt beautiful the moſt ſimple, the moſt noble 


[1 r I 1 

For all theſe operations, 1 
are ſtill his only materials. His firſt enquiry, 
therefore, muſt be into the means by which 
thoſe effects are attained in nature, which he is 
to produce; and into thoſe properties in the ob- 
jects of nature, which ſhould determine him 1 in 
the choice and arrangement of them. 
Nature, always ſimple, employs but four ma- 
© terials in the compoſition of her ſcenes, ground, 
wood, water, and rocks. The cultivation of na- 
ture has introduced a fifth ſpecies, the building: 
requiſite. for the accommodation of men. Each 
of theſe again admits of varieties in figure, 
dimenſions, colour, and fituation. Every land- 
ſkip is compoſed of theſe parts only; every 
beauty in a landſkip depends on the qd Ls 
of their ſeveral varieties. | 


of GROUND. 

II. Tux ſhape of ground muſt be either a 
convex, a concave, or a plans; in terms leſs tech- 
nical called a ſwell, a hollow, and a level. By 
combinations of theſe are formed all the irregu- 
| larities of which ground is capable; and the 
beauty of it depends on the degrees and the 
proportions in which they are blended. 

Both the convex and the concave are forms 
io-themſcl ves of more variety, and may there - 


fore 
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| Fire: be adinitied to a greater cktent than a 
plane z but levels are not totally inadmiſſible. 


The preference unjuſtly ſhewn to them in the 
old gardens, where they prevailed almoſt i in ex- 


cluſion of every other form, has raiſed/a pre- 
judice againſt them. It is frequently reckoned 


an excellence in à piece of made ground, that 


every the leaſt part of it is uneven z/ but then it 


wants one of the three great varieties of ground. 


which may ſometimes be intermixed with the 
other two. A gentle concave deelivity falls and 
ſpreads eaſily om a flat; the channels between 
ſeveral ſwells degenerate into mere gutters, if 
ſome breadth be not given to the bottoms by 
fattening them; and in many other inſtances, 
ſmall portions of an inclined or horizontal plane 
may be introduced into an irregular compoſi- 
tion. Care only muſt be talcen to keep them 


rr 


_— become principal. [IF 


There are, however, IEG which's 


how may be principal: a hanging level oſten 
produces effects not otherwiſe attainable; A 
| large dead flat, indeed; ralſes no other idea than 

of ſatiety: the eye finds no amiſetnent, no re- 
poſe on ſuch 2 level? it is' fatigued; unleſs 
timely relieved by an adequate termination; and 
' the ſtrength''of We termination will compen- 
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houſe, is a lawn of about thirty acres, abſo- 
lutely flat; with falls below it on one hand, and 
| heights above it on the other. nn 


644 
fate; for its diſtance. A very wide plain, at the 


foot of a mountain, is leſs tedious than one of 
much leſs compaſs, ſurrounded only by hil- 
"locks. A flat therefore of corifiderable extent 
may be hazarded in à garden, provided the 
boundaries alſo be conſiderable in proportion; 


and if, in addition to their importance, they 


become ſtill more intereſting by their beauty, 
then the facility and diſtinctneſs wich which they 
are ſeen over a flat, make the whole an agree- 
ahle compoſition, The greatneſs and the beauty 
of the boundary are not, however, alone ſufh- 
cient; the form of it is of ſtill more conſe- 
quence. A continued range of the nobleſt 
wodd, or the fineſt hill, u ould not cure the in- 
ſipidity of a flat: a leſs important, à leſs pleaſ- 
ing boundary, would be more effectual, if it 
traced a more varied outline ; if it advanced 
ſometimes boldly forward, ſometimes: retired 
into deep receſſes; broke all the ſides into parts, 
and marked even the CARR ** with n 
larity. 


At Moor en on the bark Grave of the 


+ The ſeat of Sir Lawrence cx Dundab, near ir Rickmanſworth, 
in Hertfordſhire, a 


ground 


; {3 * Pp 

Srouod i divided into thre great paris, ch 
fo -diltin& and o different as" to hate the 
check ef foreril hills, Ther neren is the Kobe 
ſhelves gertly under an open grove of noble 
trees, which hang on the declvity, and” ad 
vunce beyond it on the Plaſt.” Tus dert x 
luge bill, prefing forward, ung eode fed: with 
wood from tie top to the Böttöms The third 
ia" ny wich a titk&t” Milling Gowh 
the ſteepe ſe part, which makes it "appeat till 
ADR precipnace* but tlie Fett öf the ſfope "s 
bare; only the brow is crowd "with, wodd, 
and töwards the bottom is à little be of 
tier, Thbeſe heights, "hin" fhely chatieriſed 
| Was el Are Fürther Mfiagddef 5, thelr 
appendages. Tie ſmall, er groups ber 
che ot, but keit on the deſcent, of the further 

hill; is contFalled by a large fraggling clum 
ſome way out upon the lan, before the middle 
eminener. Between this und the firſt kill, un- 
der cd or ihtee trees dhich kroſs the opening, 
is ſeen to great advantage 4 winding glade, 
which riſes beyond them; and marks the ſepa- 
ration; This deep receſs,” the different dif- 
fances to Which the hits advance, the contralt 
in their forms, and their accompaniments, caſt 
the plain on this ſide into à moſt beautiful 
figure. Phe other ſide and the end were origi- 
0 the flar edge of a deſcent, a harſh,” offen- 
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five termination; but it is now breken by.ſeve- 
ral hillocks, not diminutive in ' fize,. and con- 
ſiderable by the fine clumps which diſtinguiſh 
them, They recede one beyond another, and 
the outline waves agrecably amongſt them. 
They. dg more than gonceal the ſharpneſs of the 
edge ; they convert a deformity into à beauty; 
and greatly contribute to the embelliſhment. of 
this. moſt lovely ſcene; a ſcene, however, ig 
which the flat is principal; and-yet 3 more v4: 
ried, A, more FA: pies can bardly by 
deſired i in Suk. h ne heh 
III. 4 plain AY n Us: keit a 
reſtioſg 3 and the leaſt | deviation from the uni- 
formity of its ſurface changes its nature; a8 
long as the flat remains, it depends on the ob- 
jects around for all i its variety, and all its beauty z 
but convex and concaye forms are generally 
pleaſing; and the number of degrees and com- 
binations into which they may be caſt is infinite: 
thoſe forms only in each which are perfectly 
regular, muſt be;, avoided; a. ſemicircle cas 
never be tolerable; ſmall portions of large circles 
blended together: or lines gently curved, which 
are not parts of any circle; a hollow ſinking but 
little below a level; a {well very much flattened 
at the top; are commonly the moſt agreeable 


res. | 
g** 4 
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1 1 
10 ground which lies beautifully, the concave 


will generally prevail; within the ſame compaſs 
it ſhews more ſurface than a ſwell; all the ſides 
of the latter are not viſible at che ſame time, 
except in a few particular ſituations: but it is 


only in a few particular ſituations, that any-part 
of a hollow is concealed ;z- earth ſeems to have 


been accumulated to raiſe. the one, and taken 


away to ſink the other. The concave, there- 
fore, appears the lighter, and for the moſt part 
it is the more elegant ſhape ; even the ſiopes of 
a ſwell can hardly be brought down, - unlefs 
broken now, and then into hollows, to take off 
from the heavineſs of the: maſs... There are, 
however, ſituations where the convex form ſþould 


be preferred: a hollow juſt below the brow of a 


hill reduces it to a narrow ridge, which has a 
poor meagre appearance; and an abrupt fall 
will never ſeem to join with a concave form im - 
mediately above its, a ſharp edge divides them; 
and to connect them, that edge muſt be rounded, 


or at leaſt flattened ; ven Ts to inter- 


NN. 6: G 


Iv. In made ground, the connection is, per- 


b haps, the principal conſideration. A ſwell 


Which wants it is but a heap; a hollow but a. 


hole; and both appear artificial: the one ſeems 
Nn upon a ſurface to which it does not be- 
| : Was = | long; 


, 3 J 
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. , 


{ e 
long z the other dug into it. On the den dle | 

of nature, indeed. either may be ſo coaliderdble = 
in itſelf, as to make its relation to any other 
almoſt à matter of indifference; but on the 


| ſmaller ſcale of u garden, if the parts are "dif 


jointed, the effect of the whole is loft i and the 

0 union of all is not mare than ſufficient to preſerve 

F an idea of "greatneſs. and importance, to ſpots 

which muſt be varied, and cannot be ſpacious. 

Little inequalities are beſides in nature uſually 

well blended! together; all lines of ſeparation 

have, in a courſe of time,, been filled up and 

therefore, when in made 1 * leſt 

open, that ground appears artificial. lt. 

Even where artiſice is wowed, - a brech ih 

the connection offends the eye. The uſe of a 

| ſoſſe is merely ro Provide a fence, without ob- 
ſtructing the view. To blend the garden with 
the country is no part of the idea : the cattle, 
the objects, the culture, without the ſunk fence, 
ate diſcordant to all within, and keep up the 
diviſion. A ſoſſe may open the moſt poliſhed | 
lawn to a corn- field, a road, or a common, | 
though they mark the very point of ſeparation, 
It may be made on purpoſe to ſhew objects 
which cannot, or ought not, to be in the gar- 
den; as a church, or a mill, a neighbouring 

| | gentleman's ſeat, a town, or a village; and yet 
| no conſtiouſne!s of the exiſtence can reconcite 
| | us 


— 
- 
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vs to dhe ght bf thisediiiſion./ The woſt ob- 
vious diſguiſe: is to keep the bither above the 
further bank all the ways ſo that the latter may. 
not be ſeen at a competent diſtance: but this 
alone is not always ſufficient ; for u diviſian ap- 
pears, if an uniformiy continued line however, 


faint, be diſcernible; that line-therefore; muſt. 


be broken ; low but extended hilloaks : may: 
ſometimes interrupe it; or che — one 
ſide may be continued, acroſa the ſunk fence; 
on the other; as When the ground ſinlæs in the 
field, by beginding che declivity, in the garden. 
Frees tod without, connected with thoſe within, 
and ſeeming patt of a. clump or a grove there, 
will frequently obliterate every trace of an inter- 
ruption By ſuch, or other means, the line may 
be, and ſhould: be hid or diſguiſed ; not for the 
purpoſe of deception (when all is done, we are 
ſeldom deceived) but to . 1 
ſurface entire. 

If, where no union js intandodya Bont Gps: 
ration is diſagreeable, it muſt be diſguſting, 
vhen it breaks the connection between the ſeve- 
ral parts of the ſame piece of ground. That con- 
nection depends on tbe juniion of each | part lo 

thoſe about it, and on the relation of every part to 
the whole. To complete the former, ſuch ſhapes 
ſhould” be” contiguous as moſt readily” unite; 
and e between them ſbould be 
| anxiouſly 
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anxiouſly concealed. Ifta ſwell deſcends upon a 
level; if a hollow ſinks from it, the level is an 
abrupt termination, and little rim marks it 
diſtinctly. To cover that rim, a ſhort ſweep at 
the foot of the well, a ſmall  rotundity at the 
entrance of the hollow, muſt be interpoſed, In 


every inſtance, when ground changes its direc- 


tion, there is a point where the change is effected, 
and that point ſhould never appear; ſome other 
ſhapes,” uniting eaſily with both extremes, maſt 
be thrown in to conceal it. But there muſt be 
no uniformity even in theſe connections; if the 


fame ſweep be carried all round the bottom of 


a ſwell, the ſame rotundity all round the top 
of a hollow, though the junction be perfect, yet 


che art by which it is made is apparent, and 


art muſt never appear. The manner of con- 
eealing the ſeparation ſhould itſelf be diſguiſed 
and different degrees of cavity and rotundity z 
different ſhapes and dimenſions to the little parts 
thus diſtinguiſhed by degrees; and thoſe parts, 
breaking in one place more, in another leſs, 
into the principal forms which are to be united; 
produce that variety with which all nature 
abounds, and without which ground cannot be 
natural. | 1 | | 


v. Tux relation of all the parts to the whole, 
when _ marked, facilitates their junction 
with 


111 J 
with each other: for the common bond of union 
is then perceived, before there has been time to 
examine the ſubordinate connections; and if 
theſe ſhould be deficient in ſome niceties, the 
defect is loſt in the general impreſſion; ' But 
any part which is at vurlance with the reſt; is 
not barely a blemiſh in itſelf : it ſpreads diſorder 
as far as its influence extends z and the confu- 
ſion is in proportion as the other parts are more 
or leſs adapted, to point out any particular di. 
— to mark __ now WON" in one 
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iff in had all deſcending a a ethos 
js twiſted another, the general fall is obſtructed 
by it; but if all the parts incline in the ſame 
direction, it is hardly credible: how ſmall a decli- 
vity will ſeem to be conſiderable. An appear- 
ance even of ſteepneſs may be given to a very 
gentle deſcent, by raiſing hillocks upon it, which 
ſhall lean to the point, whither all the reſt are 
_ tending; for the eye meaſures from the top of 
the bigheſt, to the bottom of the loweſt ground; 
and when the relation of the parts is well pre 
ſerved, ſuch an effect from one is transfuſed 

over the whole. | 
But they ſhould not, cherefore, al lie exaly 
in the ſame direction : ſome may ſeem to point 
to it directly, others to incline very much. 
others * lurle, ſome . ſome entirely. 
If 


L121 
If che direction be ſtrongly marked on à few = 
principal parts, great liberties may be taken with 
the others, provided none of them are turned 
the contrary way. The general idea muſt, 
however, be preſetved, clear even of ai doubt. 
A hillock which only intercepts the ſight, if it 
does not contribute to the principal effect, is at 
the beſt an unneceſſary. excreſcence; and even 
an interruption in the general tendency, though 
it hide nothing, is a blemiſh. On à deſcent, 
any hollow, any fall, which has not an outlet to 
lower ground, is a hole: the eye ſkips over it, 
inſtead of being continued along it; ic 1 r 

in the compoſition. | | 

There may indeed be n e 

mould rather wiſh to check, than to promote, 
the general tendency. Ground may proceed 
too haſtily towards its point; and we have equal 
power to retard, or to accelerate, the fall. We 
can flacken the precipitancy of a ſteep,” by break- 
ing it into parts, ſome of which ſhall incline 
leſs, than the whole before inclined, to the prin- 
cipal direftion z and by turning them "quite 
away, we may even change the courſe of the 
deſcent, Theſe powers are of uſe in the larger 
ſcenes, where the ſeveral great parts often lie in 
ſeveral directions; and if they are thereby too 
ſtrongly contraſted, or ed towards points too 
N aſunder, every art ſhould be exerted to 
| bring 


| E } | 
bring them nearer together, to aſſimilate, and 
to connect them. As ſcenes encreaſe in extent 
they become more impatient of controuf: they | 
are not only leſs manageable, but ought to be 
leſs reſtrained; they require more variety and 
contraſt. But till the ſame principles are ap- 
plicable to the leaſt, and to the greateſt, tho? 
not with equal ſeverity: neither ought to be 


rent to pieces; and though a. ſmall neglect, 
which would diſtract the one, may not diſturb 


the other, yet a total difregard of all the prin- 


ciples of union is alike 83 of _ 
Son in both. Rave : * 


| vI. Tas bile ¹ of every part on be 
ccommodated to the character of the whole; 
for every Piece of ground is diſtinguiſhed by 
certain properties: it is either tame or bold; 
gentle or rude; continued or broken; and if 
any variety, inconſiſtent with thoſe properties, 
be obtraded, it has no other effect than to 
weaken one idea without raiſing another. The 
inſipidity of a flat is not taken away by a few 
ſcattered hillocks; a continuation of uneven 
ground can alone give the idea of inequality. | 
A large, deep, abrupt break, among eaſy ſwells 
and falls, ſeems at the beſt but a piece left un- 
finiſhed, and which ought to have been ſoft- 
ened: it is not more natural, becauſe it is more 


rude ; 


* 
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than a patch, itſelf diſgraced, and disfiguring 


parts may often be adjuſted: for though their 


but ſeldom. mixes them together. On the other 


though there are forms of à particular caſt, 
which appear to advantage only within certain 
dimenſions, and ought not therefore to be ap - 


the contrary, where elegance charaQteriſes the 


n 
rudez nature forms both the one and the other, 


hand, a ſmall fine poliſhed form, in the midſt 
of rough, miſhapen ground, though more ele- 
gant than all about it, is generally no better 


the ſcene. A thouſand. inſtances. might be ad- 
duced to ſhew, that the prevailing idea ought 
to pervade every part, ſo far at leaſt indiſpenſ- 
ably as to exclude whatever diſtracts i it; and as 
much further as poſſible to accommodate the 
character of the ground to that * che ſcene it 
belongs to. 

On the ſame ieh the proportion of ws 


ſize muſt be very much governed by the extent 
of the place; and a feature which would fill 
up a ſmall ſpot, may be loſt in a large one: 


plied, where they have not room enough, or 
where they muſt occupy, more ſpace than be- 
comes them; yet independant of theſe 'conſide- 
rations, a character of greatneſs belongs to ſame 
ſcenes, which is not meaſured by their extent, 
but raiſed by other properties, ſometimes only 
by the proportional largeneſs of their parts. On 


* 
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hoe! r e 
diverſified beſides with ſubordinate inequalities, 
and little delicate touches every where ſcattered 


about them. Striking effects, forcible impreſ⸗ | 


ſions, whatever ſeems to require effort, diſturbs 


the enjoyment of a ſcene intended to ou and 


to pleaſe. 
In other inſtances, Grailar ET will 
determine rather the number than the proportion 


of the parts. A place may be diſtinguiſhed by 


its ſimplicity, which many diviſions would de- 
'ftroy z another ſpot, without any pretenſions 
to elegance, may be remarkable for an appear- 


ance of richneſs : a multiplicity of objects will 
give that appearance, and a number of parts 


in the ground will contribute to the profuſion. 
A ſcene. of gaiety is improved by the ſame 
means; the objects and the parts may differ in 
ſtyle, but they muſt be numerous in both. 
Sameneſs is dull; the pureſt ſimplicity can at 
the moſt render a place compoſed of large parts 
placid the ſublimeſt ideas only make it ſtrik - 
ing; ee eee Win 
are. ¹ a ES * Sd. 


Rag 36 aan By £525 
tural without variety, or even without contraſt x 
and the precautions which have been given, ex- 
tend no further than to prevent variety: from 


degeneratin 8 
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nee 
degenktating into inconſiſtency,” and. contrat 


into contradiction. Within the exttemes. na- 


ture ſupplies an inexhauſtible fund; and va- 
riety thus limited, ſo far from deſtroying, in- 
proves the general effect. Each diſtiaguiſmed 
part makes a ſeparate impreſſidn; and all bear- | 
ing the ſame ſtamp, all concurring to che fame 
end, every one is an additional ſupport to the 
prevailing idea: : that is multiplied; it is ex- 
tended ; it appears in different ſhapes; it is 
ſhewn in ſeveral lights; and the Were _ 
trates the relation. N 

But variety wants not this recommenidation 3 K 

it is always deſireable where it can be properly 
introduced; and an accurate obſerver will ſee 
in every form ſeveral circumftances by which it 
is diſtinguiſhed from every other. If the ſcene 
be mild and quiet, he will place together tho 
which do not differ widely; and he will gradu- 
ally depart from the ſimilitude. In ruder ſcenes, 
the ſucceſſion will be leſs regular, and the tran- 
ſitions more: ſudden. ' The character of the place 
muſt determine the degree of diffrrenee between 
forms which are contiguous. Beſides diſtinc- 
tions in the ſhapes of, ground, differences in 
their ſuuationt and their dimenſions are ſources of 
variety. The poſition will alter the effect tho?: 
the figure be the ſame; and for particular ef- 


fects, a change only in the diſtance may be ſtrik- 


a gal ing. 
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milar ſhipes ſometimeb occaſions a fine petſpec- A 


— 


rive; Vit the diminutien wòIII be leſs marked, 
that le; the effect will Be Tels ſenlible, if he 
forms ate not neärly alte? we kale more n. 
tice of one difference, when there is 0 ”  —_— 7 


Sometimes u vety diſagreeable effect, Produced 
by too cloſe a reſetiblante of ſhapes,” may be 
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remedied only by an bite tion in the He. If 4 11 
- ſtrep deſceiids in a fuctetiidh of abrupt "falls, = 
neaflF equal, "they have the" appearahee'of ſteps, * 
2 dare fneirber Plealigg nor wild ber e erf 7 
te thade to differ in height and length, Ii = 
1 Alon is removed: ad at üll times a Ane 7 
ende in the dimenſions will be found to have a 1 
gfeater effeR;, Than in Pbcülättont we fiould'be 
inclined” to aſcribe to it,” and vin often Acute — 
2 A of üer. Au 3999 
vm Ir alſo e Settings more than i 1 
any other citcumſtance, to the perfection of | '$ 
thoſe "tines, which the eye trates along the partz | 4 
of a piece of ground, when'it glances" over ſe- 1 


veral together. No Vatiety' of form conipen- 
ſates for the want of it. An undulating tine, 


compoſed of parts all elegant in themſelves, all 1 
judieiouſiy contraſted und Ruppily united, but * 


equal one to another, is für from the I. Wer 
beat. '& long matt line heb no vaticty at | 
C by all; 55 N 25 
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A and s lig e into a curve, if there 
be ſtill a continued unifprmity, is bat a trifling 
amendment. Thqugh ground all falling the 
oY ſame w ay. requires every attention to its general 
| _ tendency, yet the eye muſt not dart down, the 
A 15 5 whole length immediately i in one direction, but 
= ' ſhould be, inſenſibly condudted towards the prin- 
Aga point with ſome cireuinyand, delay. The 
87 channels between billocks ought: never to run 
in ſtraight, ner even regularly curved. lines 3. 
but winding gently among them, and conſtantly 
varying in form and in dimenſions, ſhould gra- 
dually find their way.. The beauty of a large 
hill, eſpecially, when, ſeen. from. below,, is fre- 
qpently impaired by the chen continuation of 
© its brow. An attempt to break it by nude 
—_— .. -. knoles is ſel dom ſueceſsful they ſeem ſeparate . | 
1 independent hillooks artificially put on. The 
| 1 intended effect may indeed be produced by a 
| large knole deſcending in ſome places lower than 
: in others, and rooted at ſeveral paints. into the 
| | = hill. The ſame end map be. attained by carry 
14 ung ſame, channel or, hollow on the fide: up: 
1 wards, till it cut, the coptinucd line; or by 
= bringing the brow, forward in one place, and 
1 throwing, it back in another; or by forming a 
1 ſecondary ridge a little; way down the ſide, and 
caſting the grgund, aboye it into a different, 
chough not oppolite direction to the general de- 
12 e ſcent. 


T 


1 


and artifice detected, no longer deteives/ Qur 


imaginations would induſtriouſly joitt the bro- 
| ken parts, 4nd the idea a of the contin Tine 
_ by reed. 0 
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tion öf it mut be'obliqus to the line which is to 
be broken. A rectangular diviſion produces 
fameneſs;z there is no contraſ between the forms 
it divides ; but if it be oblique, while it dimi- 
niſhes the part on one. ſide; it enlarges that on 
the other. Parallel lines are liable to the ſame 
objection as thoſe at right angles: though each 
by itſelf de the perfect line, of beauty, yet if 
they correfpond; they form a ſhape between 


them, whoſe fides want eohtfaſt. On the ſame 
principle, forms will ſomerimes be introduced, 
leſs for their intrinſic than their oocafional me- 
tit, in contraſting happily with thoſe about 


them: each ſets off the other; and together 


they are a more agteeable compoſition than if 
they had been more Re but at the ſame 


time mote fienilar. 


et Any öf theſe e e 4 lack 
draw 'the attention off from the defect; but 
if che break were to «divide" the line into 
equal pürts, another unifortnity would be add - 
ed, without removing the former; for regu- 
luriey always ſuggeſts a fulpielon of artifice; 


E 2 | One 


* 
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One reaſon why tame ſcenes are ſeldom inte- 
"thing is, that though they often admit of many 
varieties, they. allow of few, and thoſe only 
faint contraſts. We may be pleaſed by the 
number of the former, but we can be ſtruck 
only by the force of the latter. Theſe ought 
A to abound. in the larger and bolder ſcenes of a 
lil 5 garden, eſpecially in ſuch as are formed by an 
5 aſſemblage of many diſtindt and conſiderable 
parts thrown together; as when, ſeveral riſing 
grounds appear one beyond another, a fine 
| ſwell ſeen above a ſlanting ſweep which runs be- 
fore it, has a beautiful effect, which a nearer 
reſemblance would deſtroy : and (except in par- 
ticular inſtances) a cloſe ſimilarity between lines 
' which either croſs, or face, or riſe behind one 
another, makes a poor, ee 2 
nn | 


X. Tun application of any of the foregoing 
obſervations to the ſtill greater ſcenes of na- 
ture, would carry me at preſent too far; nor 
could it well be made, before the other conſti- 
tuent parts of thoſe ſcenes, wood, water, rocks, 
and buildings, have been taken into conſidera- 
tion. The rules which haye been given, if ſuch 
hints deſerve the name of rules, are chiefly ap- 
plicable to ground which may be managed by 
a ſpade; and even there they are only general, 
wy not 


„ 21 1 | 1 
not univerſal: few of them are kk; "excep- ARG — 
tion very few which, on particular occafions, 1 ö * 
may not be diſpenſed with. Many of the above EL | 
_ remarks are, however, ſo far of uſẽ in ſcenes the 
furtheſt from our reach; as they may aſſiſt i in 9 
directing our choice of thoſe parts which are in 
our power to ſhew, or to conccal, though not to 
alter: But in converting them to this purpoſe, 5 
a caution, which has more than once been al- 
juded to, muſt always be had in remembrance ; 
never to ſuffer general conſiderations to inter- 
fere with extraordinary great effefts, which riſe | 
. ſoperior to all regulations, and perhaps owe 
part of their force to their deviation from them. 58 
Singularity cauſes at leaſt ſurpriſe, and ſurpriſe 3 
is, allied to aſtoniſhment. Theſe effects are not, | 
however, attached merely to objects of enor- Ns. 
mous ſize; they frequently are produced by a - 1 5 
greatneſs of ſtyle and character, within ſuch an 1 
extent as ordinary labour may modify, and the  —- 1 
compaſs of a garden include, The caution | 
therefore may not be uſcleſs within theſe narrow 
bounds; but nature proceeds ſtil] further, be- 
yond the utmoſt verge to which art can follow 
and in ſcenes licentiouſly wild, not content with 
contraſt, forces even contradictions to unite. 8 
The groteſque diſcordant ſhapes which are of- | M 
ten chere confuſedly tumbled together, might 
| fuſciently Juſtify the remark. But the caprice 

WS. does 


| : 6 1 
does not ſtop here; to mix with ſuch ſhapes 3 
form perfectly regular, is ſtill more extraya- 
gant; and yet the effect is ſometimes ſo won- 
derful, that we cannot wiſh the extrayagance - 
corxected. It is not unuſual to ſee a conical hill 
ſtanding out from a long, irregular, mountain, 
ous ridge, and greatly improving the view: but 
at Ilam* ſuch a hill is thrown into the midſt of 
the rudeſt ſcene, and almoſt fills. up an abyſs, 
ſunk among huge, bare, miſhapen hills, whoſe 
unwieldy parts, and uncouth forms, cut by the 
rapering lines of the cone, appear more ſavage 
from the oppaſition; and the effect would evi · 
dently be ſtronger, were the figure more com- 
plete : for it does not riſe quite to a point, and 
the want of perfect regularity ſeems a blemiſh. 
Whether ſuch a mixture of contrarieties would 
for a lengthy of time be ehgaging, can be known 
only to thoſe who are habituated to the ſpot, It 
certainly at firſt ſight rivets the attention. But 
the conical hill is the moſt ſtriking object; in 
ſuch a ſituation it appears more ſtrange, more 
fantaſtic, than the rude ſhapes which are heaped 
about it; and together they ſuit the character 
of the place, where nature ſeems to have de- 
lighted to bring diſtances together; where two 
rivers, which are ingulphed many miles aſunder, 


? The ſcat of Mr. Porte, near Aſhbourne in Derbyſhire. 
ifſue 


149 3 
inne from heir ſubterraneous patties, the one 
dien muddy when the other is clear, within a 


to loſe themſelves again, for they immediately 


unite their ſtreams, juſt in time to fall together 


into another cutrent, which alſo runs through 
the garden. Such whimſical wonders, however, 
loſe their effe&, when repreſented in a picture, 


or mimicked in ground artificially lald. They | 


there want that valtneſs which conſtitutes their 
force; that reality which aſcertains the caprice, 


not objects of cholce- 


XI. To determine the choice to iti * 


objects is the purpoſe of the foregoing obſerva. 
tions. Some of the principles upon which they 
are founded will be applicable alſo, and perhaps 
without further explanation, to the other con- 
ſtituent parts of the ſcenes of nature: they 
will there be often more obvious than in ground. 

But this is not a place for the compariſon; the 
| ſubje& now is ground only. It is not, however, 
foreign to that ſubje& to obſerve, that the ef- 


fects which have been recommended, may 


ſometimes be produced by wood alone, without 
any alteration in the ground itſelf: a tedious 


continued-line may by ſuch mens be broken: 


| Ir is uſual for this purpoſe to place ſeveral little 
clumps along a brow; but if they are ſmall 


C4 and 


few paces of each other; but they belt only 


As accidents they may furpriſe | bur they are 


— 


ſer numerous, the artifice” is 3 and apps- 
rent; an equal number of trees collected into 
one or two large maſſes, and dividing the — 


into very unequal parts, is leſs ſuſpicious, an 


obliterates the idea of ſameneſs with more, cer: 
tainty. Where ſeveral. ſimilar lines are ſeen, tor 


gether, if one be planted, and the other bare, 
they become contraſts to each other. A hol- 


low in certain ſiruations, has been mentioned as 
a diſagreeable interruption in a continued ſur- 


face; bur filled with wood, the heads of the * 


trees ſupply, the vacaney.z. the irregularity is 
preſerved ; even the inequalities of. the depth 
are in ſome meaſure ſhewn; and a continuation 
of ſurface is provided. Riſing ground may, 
on the other hand, be in appearance raiſed ſtill 
higher, by covering it with wood, of humble 
growth towards the bottom, and gradually raller 
as it aſcends. | An additional mark of the incli- 


nation of falling ground may alſo be obtained, 


by placing a few trees in the ſame direction, 
which will ſtrongly point out the way; whereas 
plantations athwart à deſcent, bolſter up the _ 
ground, and check the fall; but obliquely 
croſſing it, they will often divert the general 
tendency 3 the ground: will in ſome meaſure 
aſſume their direction, and they will make a 
variety, not a contradiction. Hedges, or con- 

tinued plantations, carried over uneven ground, 

render, 


x 26. 4 
"a che irregularity more um a. 
| frequently mark little inequalities, Which would 
otherwiſe eſcape obſervation or if a line of 
trees run cloſe upon the edge of an abrupt fall, 
they give it depth and importance. By ſuch. 
means a view may be improved; by ſimilar 
means, in more confined 3 wor material 
Purpoſes n RO r ey 
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XI. bn theſe Be the 3 * | 
principal conſideration :. but previous to any en- 
quiry into the greater effects of wood, when it 
is itſelf. an object, an examination of the cha-. 
raferiftic differences of trees and ſhrubs is neceſ. 
ſary. I do not mean botanical diſtinctions; I 
mean apparent, not eſſential varieties; and 
theſe muſt be obvious and conſiderable, to me- 
rit regard in the diſpoſition of the . they 
diſtinguiſh. 

Trees and ſhrubs are of different Jags 
greens, and growths. 

The varieties in their ſhapes way be raduced | 
to the following heads. 15 

Some thick with branches and foliage Ss 
almoſt an appearance of ſolidity, as the beech and 
the elm, the lilac and. ſeringa. Others thin 
of boughs and of leaves ſeem light and airy, as 


1 26 1 | 
the aſl and the TO 'the common athor vite 


and the tamariſk. 


There is a mean berwixt PANTONE wy | 
diſtinguiſhable from both, as in the W r 
nut, and the aſhen- leaved l 

They may again be divided into thoſe whoſe = 


N branches begin from the ground, and thoſe which 


ſhoot up in a ſtem before their branches Begin. 


Trees which have ſome, not much clear ſtem, 


as ſeveral of the firs, belong to the former 
claſs z but a very ſhort ſtem will _ a — 
ſuch as the althæa, in the latter. | 

Of | thoſe whoſe branches abſt from the 
ground, ſome riſe in a conical Heure, as the larch, 


the cedar of Lebanon, and the holly: ſome 


ſwell out in the middle of their growth, and dimi- 

niſb at both ends, as the Weymouth pine, the 
mountain aſh, and the lilac: and ſome are ir- 
regular and buſby from the top to the bottom, 
as the evergreen oak, the — cedar, and 
Guelder roſe. 15 

There is a great difference between one whoſe 
baſe is very large, and another whoſe baſe is very 
ſmall, in proportion to its height: the cedar of 
Lebanon, and the cypreſs, are inſtances of this 

* Perhaps there are few, if any, 'which do not put forth | 
branches from the bottom; but in ſome, the lower branches 
are, from various circumſtances, generally deſtroyed z and 


they appear, ata certain period of their growth, to have al 
up into a ſtem before Fheir branches began, 


di erence ; 


1 #7 1 
* yet in both e begin from 
the ground. 1b e 144 e 1 an 
The heads of thoſe which ſhook, up into a 
fiem before their branches begin, ſometimes arg 


braad cones, as of the horſe cheſnut; - ſometimes 


conſiderable varieties. 

| The branches of ſome grow Tarizentalh, 5 
of the oak, 

the almond, and in ſeveral ſorts of broom; and 

of willows. In others they fall, as in the lime, 


incline obliguely, as in many. of the firs ; in ſome 
they bang direciiy down, as in the weeping willow: 


Theſe are the moſt obvious great diſtinctions | 


in che ſhapes of trees and ſhrubs. The differ - 
ences between ſhades of green cannot be ſo con · 


ſer ving of attention. 


Some are of a dark green, as hs bork 2 | 


nut, and the yew; ſome of a light green, as the 
lime, and the laurel ; ſome. of a green tinged with 
brown, as the Virginian cedar ; ſome of a green 
tinged with white, as the arbele, and the ſage tree; 


and ſome of a green tinged with yellow, as the 


2 aſhen-leayed maple, and the Chineſe arbor vite. 
The 


cones, . as of many firs; ſometimes are 


n 


they ate round, as of the ſtone pine, and moſt | 
ſorts of fruit trees; and ſometimes arregwlar, as 
of the elm. Of this laſt * Nn 


ſiderable; but theſe alſo will be found well * | 


In othets they tend upwards, 444 . 


and the acacia; and in ſome of theſe laſt they pe” 


* 
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The Variegated plants alſo are generally en- 


ticled to be claſſed with the white, or the yellow, 


ſoon” be ſuggeſted; the preſent enquiry is only 


into great fixed diſtinctions? thoſe in the ſhapes 
and the greens of trees ind ſhrubs have been 


mentioned; there are bthers as great and as im- 


portant in their growths; but they are too ob- 
vious to deſerve mentioning. Every gradation, | 


from the moſt humble to the moſt lofty, has, in 
certain ſituations, particular effects: it is un- 
Br „ them into 11 | | 


XIII. Owe principal uſe in ſertling theſe cha- 


racteriſtic diſtinctions, is to point out the ſtores 
whence varieties may at all times be readily 
drawn, and the cauſes by which ſometimes in- 


conſiſtencies may | be' accounted for. Trees 


which differ but in one of theſe circumſtances, 


| whether of ſhape, of green, or of growth, 


though they agree in every other, are ſuffici- 
ently diſtinguiſhed for the purpoſe of variety ; 


if they differ in two or three, they become con- 
traſts; if in all, they are oppoſites, and ſeldom 
groupe well together. But there are interme- 


diate degrees, by which the moſt diſtant may 


be reconciled: the upright branches of the al- 


mond 


by the ſtrong tincture of the one or the other | 
of thoſe colours on their leaves. | 


Other confiderations concerning colours "mh 


* 
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mond mix very i wich the falling boviihs of 


the weeping willow; but an interval filled wick 


other trees, in figure between the two extremes, 
renders them at leaſt not unſightly: im the fame 


plantation. "Thoſe," on the chef, \phith are 


of one character, and are diſtinguithedionly as 
the characteriſtie mark is "ſtrongly or faintly 
impreſſed upon them, as a"yothg beech and a 
birch, an acacià and a larch, all dendant, t tho” 


in different degrees, form A beautiful mak,” in 


Which unity is preſerved without ſameneſs; and 


Ml finer” groupts may often be produced by 
greater deviations from” "uniformity: into con- 
trale: 135) M e 3-1 gp een 

Occaſions torſhew?the effects of . 
| ſhapes in certatituations will hereafter ſo fre- 


quently occur, that a further illuſtration of them | 
now would be needleſs. But there are beſides, 
ſometimes in trees, and commonly in ſhrubs, 
ſtill more minute varieties, in the turn of the 
branches, in the form and the ſize of the fo- 
liage, which generally catch, and often deſerve 


attention. Even the textute of the leaves fre- 
quently? occaſions many different appearances z 
ſome have # ſtiffneſs, ſome an agility; by which 
they are more or” leſs: praper for ſeveral. pur- 
poſes: on many is a gloſs; very uſeful at times 
to enliven, at other times roo glittering for the 

272 of the Lara Bi all these inferior 


4 x varieties 


only where the plantation is near to the fight; 


— 
_ 
- 


the day may deſtroy; to attend more to the 


't 30 J 


| Ade are below . our notice in the conſidera 


ation of great effects: they are of conſequence 


where it ſkirts a home ſcene, or borders the ſide 


| of a walk: and in a ſhrubbery, which in its 


nature is little, both i in ſtyle and. in extent, they, ; 


ſhould; be, anxiouſly ſought. for. The nobleſt 
wood is not indeed disfigured by them; and 


when a wood, having ſerved as a great objeck 
to one ſpot, becomes in another the edge of a 
walk, little circumſtances, varying with ceaſe» 
leſs change along the outline, will then be at⸗ 
tended to; but wherever theſe minute varieties 
are fitting, the groſſeſt taſte will feel the pro- 


priety, and the moſt curſory” obſervation will 


ſuggeſt the diſtinctions; a detail of all would be 
endleſs; nor can they be reduced into claſſes; 
To range the ſhrubs and. ſmall trees ſo that they 


may mutually fer off the beauties, and conceal 8 


the blemiſhes of each other to aim at no effects 
which depend on a nicety for their ſucceſs, and 
which the ſoil, the expoſure, or the ſeafon of 


groupes than to the individuals; and to conſider 
the whole as a plantation, not as a collection of 
plants, are the beſt general rules . can be 
_ concerning * TX. 224) 


* 


XIV, Tas different tints of greens. may ſeemy 
at 


[: 31. 1 1 
at firſt acht to be rather minute varieties thaa 


charadtexiſtic diſtincions 3, but upon experience 


lead to material conſequences ; that they are 


more important on the. broad expanſes tba 
along the narrow outline of a wood and ht 


by their union, or their contraſt, they produce 


2 * a 9 oY o . * 


and of grandevr. - * UNE . ATE 
l 2w0bed:bt nem Wehe wry 
colours, whoſe beauty cheers the approaches of 
the inclement ſeaſon they forebode :- but when 
the trees firſt droop, while the verdure as yet 
only begins to fade, they ate no mote; than 
ſtronger tints of thoſe colours with which the 
greens in their vigour are ſhaded; and which. 
now are ſucceeded by,a paler white, a brighter 
yellow, or.a darker brown. The effects are nat 
different; they are only more faintly impreſſed 
at one, time than another; but when: they are: 
ſtrongeſt, they are moſt obſervable, The fall. 


of the leaf, therefote, is the time to learn he 


ſpecies, the order, and the. proportion of tints, 


on the other hand, to . * which. 
are incompatible near together. 
The peculiar beauty of the tints of red cannot, 
then eſcape obſervation, and the want of them 
throughout the ſummer months muſt be e. 


gr rerted 3 


it will be found, that from ſmall beginnings theß 


effects not to be. ee eee een, 


which blended, will form begutiful maſſes, and, 


: ” 


( 8 

gretted; but that want, though! it cannot per- 
fetly, may partially be ſupplied ; for Plaats | 
have a permanent and an accidenial colour. The 
permanent is always ſome ſhade of green; bur 
any other may be the accidental colour ; and 
there is none which ſo many circumſtances con- 
cur to produce as a red. It is affirmed in ſue-" 
ceſſion by the bud, the bloſſom; tlie bUty; the 
bark, and the leaf. Somedmtl it Profuſely 
overſpreads z at other times it dimly tinges the 
plant; and a reddi/þ green is generally the hue of 
n on r B me hte or hy eg 4 
returns. e r 
00 Atlmdting chis; at __ for many months in 
the year, among the characteriſtic diſtinctions, 
a large piece of red green, with a narrow edging. 
of dark green along the further ſide of it, and 
beyond that a piece of ligbt green larger than 
the firſt, will be found to compoſe a beautiful 
maſs. Another, not leſs beautiful, is a yellow 
green neareſt to the eye, beyond that a light 
green, then a brown green, and laftly a dark 
green. The dark green muſt be the largeſt, the | 
light green the next in hog and the yellow | 
green the leaſt of all. | aan 

> rom theſe e the agrecments 
between particular tints may be known. A, 
light green may be next either to a yellow or a 


brown green, and a brown 1 to a dack green; all 
in 


1 1 


in conſiderable quantities; and a little rim of 


Further obſervations will ſhiew, that the yellow 
and the white greens connect eaſily ; but that a 
| large quantity of the light, the yellow, or the 


quantity alſo of the dark green; and that to 
form a pleaſing - maſs, either the dark green 
muſt be reduced to a mere edging, or a brown, 
or an intermediate green, muſt de interpoſed : 
that the red, the brown, and the intermediate 
greens, agree among themſelves; and that any 
of them may be joined to any other tint; but 


the light than of the dark green near it; nor 
does it ſeem ſo proper a mixture with the ow 
graves as with the reſt, _. | | 

la maſſing theſe tints, an attention muſt be 
conſtantly kept up to their forms, that they do 


that either they be quite intermingled, or, which 
is generally more pleaſing, that conſiderable 
pieces of different tints, each a beautiful figure, 
be, in different proportions, placed near together. 
Exactneſs in the ſhapes muſt not be attempted, 
for it cannot be preſerved: but if the great out- 
lines be well drawn, little variations, afterwards 

occaſioned by the growth of the Mages, will dot 
ow i SEE | * 
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dark green may border on a red or a light green. 


white greens, does not mix well with a large 


that the red green will beat a larger quantity of 


not lie in large ſtripes one beyond another ; but 


| 1 [ 34 1 | N 
XV, A ſmall thicket is generally moſt agzee- 
able, whed it is one fine maſs of well - mixed 
greens: that maſs gives to the whole a unity, 
which can by no other means be ſo perfectly en · 
preſſed. When more than one is neceſſary for 
the extent of the plantation, Mill if they are nov 
too much contraſted, if the gradations from one 
to another are eaſy, * not broken by: 
the variety. 

e de anion of tines . 1 0 
pleaſing effects, ſtrong effects may, on the other 
hand, be ſometimes produced by their diſagree- 
ments, Oppoſites, ſuch, for. inſtance, as the 
dark and light greens, in Jarge quantities cloſe: 
together, break to pieces the ſurface upon 
which they meet; and an outline which can- 
not be ſufficiently varied in form, may be in 
appearance, by the management of its ſhades : 
every oppoſition of tints is a break in à conti- 
nued line: the depth of receſſes. may be deep- 
ened by darkening the greens as they retite 
a tree which ſtands out from a plantation may 
be ſeparated- by its tint as much as by its poſi- 


tion; the appearance of ſolidity or airineſs in 
plants depends not ſolely on the thickneſs or 
thinneſs, but partly on the colour of the leaves; 
clumps at a diſtance, may be rendered-more or - 
leſs diſtinct by their greens; and the fine effect 
of a dark geen Os or groupe of trees, with 

nothing 


| N | ic 45 q | N N 
nothing behind it But theſplenderer à Morting , 
or clic glow of an evenitig thy,” eanhot be U. 
known tdanygν̈ was ever delighted withia 
Picture 6f Claude; of wth the wöte Benuliful 
originals in nature 
"Kfiother*UR& ürtufnabge By the Aid of the 
 Uieronc tiats, is: founded oh the Hrſt priheiples 
vf per ſpelknubr . Objects gd faint as they retire 
from ehe eye detached vlütp ! or a Ufgle 
theo che lighter gteehs, Will, derefote; ſccm 
fatthet off chan one eff Siftant of u darker hue; 
ind u regalir fradaticn From ont kint to mother 
will alter the apparent length f 4 eontiided | 
Plantation, according as the dark or the light 
Sterns begin the Fradatiof. kn u Rail ne this 
 I'6bvibi, in '#btoken one, the fallsey iu the 
4 pea | Is ſtidom detetted⸗ only betauſe the i 
erf endent is getierally wnkhown ) But kuperi- 
mente wilt wppore the principle, if they ure 
made on | plancations not very ſmall, nor too 
cloſe to the eye: the ſeveral parts may then be 
ſtortened or lengthened, and the varirty of the 
outline be improved by a judicious arrangement 
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XI. Orunz effects ariſing from inixtures of 
greens will occaſionally preſent theimſelves in 
. the diſpoſition of a wood, Which is the nett con- 
 Gderaridn, © Wood, as a geheral term, compre- 
5 + 6d 'D 2 4 | hends 


( / 
ene trees and ſhrubs in whatever diſpaſition; 
but it is ſpecifically. applied in a more limited 
* and in that ſenſe I ſhall, no uſe it 

Exery plantation muſt be either a weite 
grove, a clump, or a ſingle n NT Aan 8 10 
A wood is compoſed both of trees. and under- 
084 covering a conſiderable. ſpace. A grove 
conſiſts of trees without under wood a clump 

differs from either only in extent; it may de 

either cloſe or open; when cloſe, it is ſometimes 

called a tbictet; when open, a groupe of. trees; 

5 | but both are B clumps, hatt ver be the 


e ee no tant SAY teln Ii 
{21,873 10 3%6D 307 0 abe, entging 
XVII. One of che nobleſt objects in nature 


is the ſurface F a large thick wood, commanded 
from an eminence, or ſeen from below, hanging 
on the ſide of a hill, The latter is, generally 
the more intereſting object: its aſpiring ſituation 
gives it an air of greatneſs; its termination 
is commonly the horizon; and indeed if it is 
deprived of that ſplendid boundary, if the brow 
appears above it, (unleſs ſome very peculiar 
effect characteriſes that brow) it loſes much of 
its magnificence; it is inferior to a wood which 
covers a leſs hill from the top to the bottom; 
"for a whole ſpace filled is ſeldom little: but a 
wood commanded from an eminence is gene- 
5 e more than a part of the ſcene below 
' and 
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and its s Boundary is often! 102608 in ies Seat. 7 

neſs. To. continue 1 therefore, till it wi „ 

out of Hebt. © or Jofes irfelf in in the horizon, js. 

generally clireable ; but then the varieties 'of. | 

its Turfac "corffuled” as it retires; while 3 7 
thoſe 'of a hanging wood are” all diffindt 1 

fuͤrtbeſt Parts are held up to the eye; and oe 

are at a diftance, though 70 whole be ex-, 

reaſive. pr oh WINE e _— 

The HET 5 a 0 Pt = ecke to FY „ 

beauty of it; a continued ſmoot] ſhaven leyel "= 
of foliage is neither igreeable nir natural; —_ 
different growths of trees commonly break it 
10 reality „and their ſhadows ſtill more in ap- 
— "Theſe" ſhades are fo many Lots, - 

Wich undulating about the ſurface, are its 

greateſt embelliſhment z and ſuch tints may be 

produced with more effect, and more vn: £ 

by a judicious mixture of greens z at the ſame | | 
time an additional variety may be introduced, 

by grouping and contraſting trees very different 

in ſhape. from each other: and whether variety 

in the greens or in the forms be the delign, the . 

execution is often eaſy, and ſeldom to a certain 

degree impoſſible. In raiſing a young wood it 

may be perfect; in old woods there are many 

ſpots which may be either thinned or thickened 133 

and there the characteriſtic diſtinctions he 

determine what to plant, or which to leave; at C 

. the RA 
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the leaſt will e often point qut thoſe which,” as. 
| blemiſhes, '0 | ought 10 be taken away 3. and the 
| removal of two or .three trees will ſometimes 
accotnpliſh the eli n. The number of 5 bY 
forms, and Eon, maſſes, which 1 may decorate. 
rhe ſurfdce, 1 is ſo great, t that where the place M7 
not admit of one, another i is always read 
as no delicacy of hoiſhing is required, Fs ra minute 
exactneſs is worth regarding, great 15 will 
i not be diſconcerted by ſmall obſtruQions, and. 
| little diſappointments. ae 7 
55 The contraſts, however, of. maſſes and 
g groupes mult not by too ſtrong,. where greatn 
is the character of the wood 4 for unity is ene 
to "greitneſs : aud if direct oppolites be placed . 
cloſe together, the wood is no longer ane object; 
it is only a confuſed collection of ſeveral ſeparate 
| plantations z but if the progreſs be gradual | 
from the one to the other, ſhapes and tints 
widely different may aſſemble on the ſame ſur 
fice; and each ſhould occupy a conſiderable 
ſpace: a ſingle tree, or a ſmall cluſter of trees, 
in the midſt of an extenſive wood, is in fize but 
a ſpeck, and in colour but a ſpot ; the groupes 
and the maſſes muſt be lage to Produce 8 oy 
ſenſible variety. _ 
Yet ſingle trees in the midſt 5 tho? 
| | ſeldom of uſe to diverſify a ſarface, elch de- 
5 e ſerve particafar regard As individuals, and are 
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important to the greatneſz of the whole. The | 
 ſuperficies of 'a ſhrubby thicket, how extenſive 
ſdeyet, does not cotivey the ſame ideas of mag- 
| nificetice; as that of a hanging wood; and yet at 
firſt fight, the difference is not always very dif- 
cernible: it often requires time to collect the 
ſeveral circuniſtances in the latter, which ſuggeſt 
| the elevation to which that broad expanſe f 
f foliage i is raiſed, the vaſtneſs of the trunks which 
mpport it ſo high, the extent of the branches 
which ſpread it fo für: When theſe circum- 
ſtances, all of grandeur,  croud together upon 
the mind, they dignify the ſpace, Which, with- 
out them,” might indifferently be the fuperficies 
of a thicker, or the ſurface of a wood: but a 
few large trees, not eminent above all about 
them, but diſtinguiſhed by ſome ſlight ſepara- 


0 tion, and obvious at a glance, immediately | 


reſolve the doubt; they are noble objects i in 
themſelves ʒ become the ſituation ; and ſerve as 
meufure to the reſt. On the ſame principle, 
trees which are thin ef boughs' and of leaves, 
thoſe wWhoſe branches tend up warde, or whole 
heads rife im ſlender cones,” have an appearance 
more of 'aiginels tlian of importance, and ate 
blemithes in z wood where greitnefs is the pre- 
vailing idea. Thoſe, om the contrary, whoſe 
branches hang directly dor, bare 8 breadtür 
Va | CO ny. bead. 
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head, which ſuits with ſuch a ſituation, n 
their own peculiar beauty be loſt i io i. | 
Theſe decorations are natural. graces, which 
never derogate from greatneſs 3 and a number 
of ſhades playing on the ſurface, over a variety 
of thoſe beautiful forms. into which it may be 
caſt, enliven that ſameneſs, which, while it pre- 
vails, reduces the merit of one of the nobleſt 
objects in nature to that of mere ſpace. . To fill 
that ſpace with objects of beauty to delight the 
eye after it has been ſtruck; to fix the attention 
where it has been caught; and to prolong ”m 
niſhment into admiration, - are purpoſes not un- 
worthy of the greateſt deſigns; and in the exe - 
cution productive of embelliſhments, which in 


ſtyle are not unequal to ſceqes of richneſs and 


magnificence, iy * 


XVIII. Wurn in a romantic ſituation, very 
broken ground is overſpread with weod, it may 
be proper on the ſurface of the wood, to mark 2 
the inequalities of the ground. Rudeneſs, not 

greatneſs, is the preyailing idea; and a choice 
directly the reverſe of that which is productive 
of unity, will produce it; ſtrong coptraſts, 
even oppoſitions, may be eligible; the aim is 
rather to disjoint than to connect; a deep. hol- 
low aen. an abrupt bank 
0 


E 


| a ſharp ridge by a narrow line of conical ſhapes: 
firs are of great uſe upon ſuch occaſions ; their, 


them. 


from below, is ſeldom pleaſing: thoſe few trees 
are by. the perſpective brought near together it. 


tive as a thick one 3 the moſt obvious i improve-, 
ment therefore i is to thicken it, But when ſeen. 
from an eminence, a thin wood is often a lively, 
and elegant circumſtance. in a view ; it is full, 
of objects; and every ſeparate tree ſhews its 

a beauty. To increaſe that viyacity, which is the 
peculiar excellence of a thin wood, the trees 
* ſhould: be chatacteriſtically diſtinguiſhed both. 


their airineſs haye been proſcribed - in a thick 
wood, are frequently. the moſt eligible bere. 


a diſtinct object, unleſs Where a ſmall number 


are grouped together; and then all that com- 
poſe the little cluſter muſt agree; but the 
groupes themſelves, for the ſame. reaſon as. the 


the continued underwood is their only connec-. 


ha eee 
. XIX. Trove 
by — 


may be ſhewn by a rifing ſtage of aſpiring trees; | 


tint, their form, their eee, recommend 


A hanging wood thin of fore trees, — 7 


loſes the beauty of a thin. wood, and i is defec-, 


in their tints and their ſhapes z and ſuch as for 


Differences alſo in their growths are a further, 
ſource of variety; each ſhould be conſidered as 


ſeparate trees, ſhould be ſtrongly contraſted 5 | 


eee 
XIX. novon the ſurface of a wood; When 
commanded, deſerves all theſe attention, yet 
the outline more frequently calls for our regard ; 
it is alto more in our power; it may ſometimes | 
be great, and may always be beautiful. The 
firſt requiſite is irregularity. That a mixture of 
trees and under wood ſhould fortn a long ſtrait 
line, can never be natural; and a ſucceſſion of x 
eaſy ſveeps and gentle rounds, each a portion 
of a greater or leſs circle, compoling all toge- 
ther a line literally ſerpentine, is, if poſlible, 
worſe. It is but a number of regularities put 
together in a diſorderly manner, and equally 
diſtant from the beautiful both of art and of 
nature. The true beauty of an outline conſiſts 
more in breaks than in te Abe in an- 
gles "than in rounde; in 1 variety, riot in ſuc- 
ceſſion. AY 
The outline of Pl wood is a G line, | 
and fmal variations do not fave it from the in- 
ſipidity of ſameneſs: one deep receſs, one bold 
prominence, has mote effect than twenty little 
irregularities. That one divides the line into 
parts, but no breach is thereby made in its 
unity; 4 continuation of wood always 7 remains: | 
the form of it only is altered, and the extent is 
increaſed. | The eye, which hurries to the ex- | 
tremity of whatever i is uniform, delights to trace 


a varied line 8 all ĩ its intricacies, to pauſe 
| * f | 


tus 3 ny 
rom ſtage to ſtage, and to lengthen the! pro- 
| grels. The parts muſt not, however, on that 
account be multiplied, till they are too minute. 


to be intereſting, and ſo numerous as to create 


confuſion. - A few large parts ſhould. be ſtrong- 

ly diſtinguiſhed in their forms, their directions, 
and their ſituations; each of theſe may aſter- 
wards be decorated with ſubordinate varieties 3 
and the mere growth of the plants will oecaũon 
ſome irregularity e | 
not be tequired, I 
| Ext e in the tes N 5 d era 
be a prominence, or a receſs. Breadth in either 
is not ſo important, as length to the one, and 
depth to the other. If the former ends in an an- 
gle,. the lartfr diminiſhes to a poins, they have 
more force than a ſhallow dent, or a dwarf en- 
Creſcence, how wide ſoever. They ere greater 
_ deviations from the continued ling which they 
are intended to break ; and their effect is to en- 
large the wood itſelf, which ſeems to ſtretch 
from the moſt advanced point, back beyond the. | 
moſt diſtant to which it refires, .. The extent 
of 4 late wood on a. Bag, nog commanded, 
can by no. circumſtance be ſo manifeſtly ſhewn, 
A by. deep receſs; eſpecially if chat receſs 
vind ſo as $o conceal the exeremiry,. and leave 
the imagination. to purſue it. On. the other 
* the s porery. e vood migbt 

3 9 ! 
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ſometimes be fel by here and there a pro- 
minence, or 'clumps,. which by their apparent 
junction Tthould ſeem to be "prominences from” 
it. A deeper "wood Wich 2 continued outline, Y 
except when commanded, Would not a ppear, e, o 
conſiderable. eee eee zh 
An inlet into 4 wood ſeems to Have been cut, 
if the oppoſite points of the entrance tally ; 1 ad 
chat ſhew of art depreciate its merit: bot a 5 
difference only in the fitüation of thoſe poin 5 4 
by bringing one more forward than the other, 
prevents the appearance, though their forms be 
Gmilar.” Other Points, which diſtinguil che 
great patts, ſhould in general 'be-ſtrongly mark-" 
ed; a ſhort turn has more ſpirit in it thay! a te. 
dious circuity'; and a line broken by angles bas 
a preciſton and firmneſs, which in an undulated” 
line are wanting : the angles ſhould indeed com- 
monly be a little ſoftened; the rotundity of the 
plant which forms them is ſometimes ſufficient” 
for the purpoſe ;\ but if they are mellowed down 
too much, they lofe all meaning. Tres or 
four large parts thus boldly diſtinguiſhed, » vil 
break a very long outline z more may be, 
often ought to be, thlown in, but Sac are 
neceſſary: and len two woods are oppaſed on 
the fides of a narrow glade, neither has ſo much 
occaſion for variety in itſelf, | as if it were ſingle: 
if they are very different from each other, the 


| contraſt 


Az 


[ 5 1 0 
contraſt ſupplies the deſiciency to each, and the 
interval between hem is full of variety. The 


form of that interval is indeed of as much con- 
ſequence as their on i though. che outlines of 


together they do not caſt the open ſpace into an 


| agreeable. figure, the whole ſcene is not pleaſ- 


ing; and a figure is never agreeable, when the 
ſides too cloſely correſpond ; Whether they are 
exactly the ſame, or exactly the wie of each 
other they equally appear artifidigh/ +: 

Every variety of: outline hits Dans, 
may be traced by the ander wocd alone; but 


frequently the ſame. effects may be produced 


with more caſe, and with much more, beauty, 
by a few trees ſtanding out from the thicker, and 
belonging, or ſeeming to belong to the wood, 
ſo as to make a part of its figure. Even where 
they are not wanted for that purpoſe, detached 
trees are ſuch agreeable objects, ſo diſtinct, ſo 
| light, when compared to the covert about them, 
that ſkirting along it in ſome parts, and break- 


ing it in others, they give .an unaffected grace, | 


which can no othefwiſe be given to the outline. 
They have a ſtill further effect, when they 
ſtretch acroſs the whole breadth of an inlet, or 
before part of a receſs into the wood: they ate 
themſelyes ſhewn to advantage by the ſpace be- 
hind them, and that ſpace,” ſeen between their 
| ; ſtems, 


boch the woods be ſepararely beautiful, yet if 
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eee throw ine an | dgetable 
kind hits * introdoled; addy! by dlſtin⸗ 
guiſhing the boles & ſome trees in the "wid 
itſelf, and keeping down the thicker” benenth 
them. Where even this cannot be well ee 
cuted, Rill the outline may be Glled with fuck 
their growth, and diminiſh at both ends; or 
with ſuch as fiſe in a ſlender cone: with thoſe 
whoſe branches tend upwards; or hot baſe 5 
very ſmall W proportion to their Height; or 
which are very thin of boughs and of W > 
for the effect of detached trees, the outline will 
be heavy, if theſe little daten or "ate dite. 
garded. | 
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XX. Tri ene Aa of à Wood is 


generally grandeur; the principal attention 


thetefore which it requires, is to prevent the 


. exceſſes of that character, to diverſify the uni- 
formity of its extent, to "lighten the unwieldi- 


neſs of its bulk, and to blend graces with great- 


| meſs. But the character of a grove is beawty; 
ne trees are lovely objects: a grove is an aſ- 
ſemblage of them; in which every individual | 
retains much of its own peculiar elegance ; and 


wharever i it loſes, is transferred to the ſuperior 
beauty 


— of the. 8 þ Tous grove, dme 
Which admits of endleſs variety in the diſpoli- 
tion of the trees, differences in theit ſhapes and 
their greens are ſeldom very important, and 
ſometimes they are detrimental. Strong con. 
traſts ſcattet trees which are thinly. planted, and 
which have not the connection of underwood 3 
they no longer form one plantation ; they; are 
number of ſingle trees. A thick grove is not 
tuations may recommend different ſhapes and 
different greens for their effects upon the ſur- 
face; but in the autline they are ſeldom much 
regarded. The eye attracted into the depth of 
the grove, paſſes hy little circumſtances at the 
entrance z even varieties in the form of the line 
do not always engage the attention: they are 
not ſo. apparent as in a continued thicket, and 
are ſcarcely ſeen, W en 


5 XX]. Bur che furface and che outline are 
not the only circumſtances to be attended to. 
Though a grove be beautiful as an object, it. is 
beſides delightful as a ſpot to walk or to ſit in; 
and the choice and the diſpoſition of the trees 
for effects within, are therefore a principal « con- 
ſideration. Mere irregularity alone will not 
pleaſe : ſtrict order is there more agteeable than 
abſolute Lions and een * better 


than 


, ( 48 j _ 
| that none · A regular plantation bas a degree 
of beauty; but it gives no ſatisfaction, becauſe 
we know that the ſame number of trees might 
be more beautifully arranged. A diſpoſition, 
however, in which the lines only are broken, 
without varying the diſtances, is leſs natural 
than any; for though we cannot find trait 
lines in a foreſt, we are habituated to them in 
the hedge rows of fields; but neither in wild 
nor in cultivated nature do we ever ee trees 
equidiſtant from each other: that, regularity 
belongs to art alone. The diſtances. therefore 
ſhould be ftrikingly different; the trees ſhould 
gather into groupes, or ſtand in various irregu- 
lar lines, and deſcribe ſeveral figures: the in- 
rervals between them ſhould'be contraſted both 
in ſhape and in dimenſions: a large ſpace ſhould 
in ſome places be quite open; in others the 
trees ſnould be ſo cloſe together, as hardly to 
leave a paſſage between them; and in others as 
far apart as the connection will allow. In the 
forms and the varieties of theſe groupes, theſe 
lines, and theſe openings, ptincipally' conſiſts | 
the interior beauty of a grove, 

The force of them is moſt ſtrongly illuſtrated | 
at Claremont“; where the walk to the cottage, 
though deſtitute 'of many natural advantages, 
and eminent for none; N it commands no 


i 


* Near Eſker in tn: 
pProſpect; 


x 


3 
n though the water . it is a trifiing 
pond; though it has nothing, in hort, but in- 
equality of ground to recommend it; is yet the 
fineſt part of the garden ; for à grove is: there 
planted in a gently curved, direction, all along 


which riſes above it. _ Large. receſſes break. it 
into ſeveral clumps, which bang down, the de- 


134 * 


clivity ; fome of them approathing, but. none 


reaching, ite to the dotrom... 
are ſo. dee as, to fort. great openings in the 
mid of the, grove: they penetrate almoſt 10 
the covert : bur, the clumps being all equally, 
ſuſpended f from the woods and a line of open 
plantation, Though | fomerimes. narrow, running 


. ei JO 
conſtantly. along the top; a continuation of 
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which neat one of. the extremities ſtands out 
quite detached, is ſtill in ftite | fa Gimilar to the 
reſt, as not to foſe all .relation. . Each of theſe 
clumps 3 is compoſed of ſeveral others ſtill more 
intimately t united: "each is full of groupes, ſome- 
times of no more than two, trees; ſometimes of 
four or five; and now and. then in larger cluf- 


ſcattered trees drop in a more diſtant ſucceltion 


E 


the ſide of. a hill, and, on. the edge. of a wood, 


Theſe receſſes | 


grove is preſerved, and the connection between . 
the parts is” never broken. th Even a ' groupe, . 


ters: an irregular \ waving Ii Fine" iſſuing from ; — 
little croud, loſes elf in the next; or a few 


from the one to the other. The intervals, 
winding 


n 


L 5 1 | 
winding here like n glade, and widening there 
into broader openings, differ in extent, in figure, | 
and direction; but all the groupes, the lines, - 
and the intervals, are collected together into 
large general clumps, each of which is at the 
fame time both compact and free, identical and 
various. The whole is a place wherein to tarry 
with ſecure delight, or faunter with perpetual 
amuſement. aa 

The grove at thus pins * was planted by 
che ſame maſterly hand; but the neceſſity of 
accommodating the young plantation to ſome 
large trees which grew there before, has con- 
fined its variety. The groupes are few and 
ſmall x there was not room for larger or for 
more: there were no opportunities to form con- 
tinued narrow glades between oppoſite lines ; 
the vacant ſpaces are therefore chiefly irregular 
openings ſpreading every way, and great dif- 
ferences of diſtance between the trees are the 
principal variety; but the grove winds along. 
the bank of a large river, on the fide and at the 
© foot of a very ſudden aſcent, the upper part of - 
which is covered with wood. In one place it 
preſſes cloſe to the Covert; retires from it in 
another; and ftretches in a third acroſs a bold, 
receſs, which runs up high into the thicker. 


®. Contiguous to Claremont. 


The 


| yet this attentibn has been i reſtraint y and d 
grove at Claremont, conſidered merely 4 


of invention, ſuperior to that at Eſher. 


ſhew the effect, the trees in both were placed 


„ 
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Fhe trees ſometimes overſpreadt the Alt 8 
ſometimes leave an open ſpace to the river; at 


other times crown the brow of a large knole, 
climb up a ſteep, or hang on a gentle declivity. 
Theſe varieties in the ſituation more than com- 
penſate for the waot of variety in the diſpoſition = 

of the trees; and the may nappy circumſtances | 


which concur 


— r 
Where Kent and Nature vie for Pelham's love, 


Claremont. But though ir was right to preſerye 


the trees already ſtanding, and not to ſacrifice 


great preſent beauties to ſtill greater in fu 


plantation, is in delicacy of taſte, and fertility 


Both ee , ia de movers 80 of 
gardening: and, perhaps from an cagetneſs to 


mort of their growth, they are run up into 
poles, and the groves are already paſt their 


prime; but the temptation to plant for ſuch a 


purpoſe no longer exiſts, now that experience 
has juſtified the experiment. If, | however, we 


ſtill have not patience to wait, it in potbble to 
"us dotk e proſent and a future effect, by 
. baun 


render this little ſpot more agreeable than PA 
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nada firſt on a diſpoſition. which wilt be FRY 
riful when. rhe, trees; are large, and then jiater- 
mingling. another. which is agteeable while they, | 
are ſmall. . Theſe, occalional trees are hereafter. 
to be taken away and muſt. be removed. in 
time, before they become e 55 the, 
en roots; #740 
The en i variety in rh diſpobirian, | 
is variety in the light and-ſhade of the grove; 
which. may be improved by the choice of the 
trees. Some are impenetrable to the 'fierceſt 
ſun- beam; others let in here and there a ray 
between the large maſſes of their ſoliage ; and 
others, thin both of boughs and af leaves, only 
chequer the ground. Every degree of light 
and ſhade, from a glare to obſcurity, may be 
managed, partly by the number, and partiy 
by the texture of the trees. Differences oply 
in the manner of their growths have alſo cor- 
reſponding effects; there is a. cloſeneſs undes 
thoſe whoſe branches .deſcend: low, and ſpread 
wide; a ſpace and liberty where the arch. above 
is high; and frequent tranſitions from the one 
to the other aretvery pleaſing. Theſe ſtill are 
not all the varieties of which the interior of 4 
grove is capable : trees indeed, whoſe: branches 
nearly reach the ground, being each à ſort of 
thicker, are inconſiſtent with an pen planta- 
| youu but though [ome of the charatteriſtic dif 


tiactions 
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netto are thereby exchidet;” Aber varieties 


4 1 


more wee aeg in "ee place; for 1 5 


2s 1555 
occur: it is true they ate not "regrerted when 


wanting ; ; but. a deect a ornament is not necef. 
N 28 ene — . 
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XXII. Ir has” 8 5 , that 
chilnps | differ only in extent from woods, if 
they. a dee; or from grobes, if they at ate 
open : i her are Tall woods, and ſmal] groves, 
governed by the ſame principles as the larger, 
afte allowances made for their dimenſions, But 
beſides the properties they may have in common 


with woods or with groves, they have others 


peculiar to themſelves, which require exatni- 


hed 
nation, | 


They are either independant & or N when I 
independant, their beauty, as f ingle objects, is Is J 
ſolely to be arcended to; when relative, the 
beauty of the individuals muſt be ſacrificed to to | 
the effect of the whole, which "is the greater 
conſideration. 5 

The leaſt clump chat can be, i is FT. two trees 3 


and the beſt effect they can have is, that their 


heads united ſhould appear one lafge tree; two 


E. 3 therefore 


: 
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uk, 1 
therefore of different, ſpecies, or ſeven ar eight 
2 ſuch ſhapes as do not eaſily join, can, hardly | 
a beautiful groupe, eſpecially if it have a 
ee to a circular form. Such | 
firs, though very common, are ſeldom plealing. 
they do not compoſe one maſs, but are only a 
confuſed number of pinnacles. The confuſion is 
however avoided, by placing them j in ſucceſſion, 
not in cluſtets; and a clump of ſuch' trees is 
therefore more agreeable when it is extended 
rather in length than in breadth. 
Three trees together muſt form either a dhe 
line, or a' triangle: to diſguiſe the regularity, 
the diſtances ſhould be very different. Diſtinc- 
tions in their ſhapes contribute alſo to the ſame 
end; and a variety in their growths ſtill more. 
When a ſtrait line conſiſts of two trees nearly 
ſimilar, and of a third mych lower than they 
are, the even direction in ieh ey ſtand i is 
hardly diſcernible. = 
If humbler growths at "A extremity can gif | 
| compoſe the ſtricteſt regularity, the uſe of them 
is thereby recommended upon other occaſions. 
It is indeed the variety peculiarly proper for 
clumps: every apparent artifice affecting the 
Objects of nature, diſguſts; and clumps are ſuch 
diſtinguiſhed objects, ſo liable to the ſuſpicion 
of having been left or placed on purpoſe to be 


ſo 6 that to divert we attention 
from 


— 


1 & . 
= — @ art, wege n 8 
compoſition is more imporravt to them than to 


they do not admit ſo much variety of outline: 
dot variety of growths is moſt obſervable in a 


grove engage the attention more than de extre- 
mitiies ; bur in dumps theſe taſt are of the moſt 

conſequence: they determine the form of the 
whole; and both of them are generally in fight: 


chem agreeable and different. The eaſe with 
which they may be compared, forbids alf fimi- * 
larity between them: for every” appeiraace ef 
equality ſuggeſts at idea” of art; and therefore 
_ elump as Broad ns it is long, ſeems lefs' the 
work of nature than one Which ſtrerehes. into 
length. ate en, It 
Adzocker peculiaricy of clumps, is ths feitcy 
with which they admit a" mixture of trees and 
of ſhrubs, of wood and of grote; in hott, of 
every / ſpecies” of plantation. None are more 
beautiful chen choſe which are ſo compoled. 
Such compoſitions art,” however, more proper 
in compact than in ſtraggling elumps: they art 
moſt agreeable When they form one maſs: If the 
rraciſitions from very lofty to very humble 
| E . gtowths, 


a wood or to a grove ; beiin ing allo lefs extenſive, ve, 


| [ial '<dmpaſs ; and the Teveral graddfiohs me, 
often be eilt dato beariful figures. 
The extent and the outline of a bod or a 


great care ſhould therefore be taken” r6'miake 


0 56 1 4 
growths, from thicker, to open plantations, b 


frequent and ſudden, the diſorder is more ſuized 
to e to eee, % 95 20 ee | 


ine lo y363 ik Haurm'c; ic pt om ob 20 
. ii Tus get, on which independgot 
cluwps,max be applied, are. wach, They are 
often deſireable a; beautiful objeds. in,them- 
eines z the are Lomerimes necellary..qp. break 
an extent of lan, or a continued line,. whether 
of ground or of plæntstippg bot an all occaſions - 
a jealouſy, of art conſtanzly/attends them, which 
irregularity in their. figure will not always alone 
remove. Though elęvatiqns ſhew/ them to ad- 
vantage, yet 8 hillgck;xyidenyy-thrown., up on 
purpoſe. to be cromꝝ ned: with a clump, is artifi- 
cial, to a degiee of diſguſt, ſome-ok, 4he.trees 
ſhould therefore. be planted; on the. ſides, to take 
off that appearance. The ſame Expedient, may 
be applied to clumps placed on the brow of 4 
hill, to interrupt its ſameneſs: they will; have 
leſs oſtentation of defign, if they are in part car- 
ried down either decliyity. The objection al- 
ready made to planting many along ſuch a brow, 
is on the ſame principle: a ſingle. clump is leſs 
ſuſpected of art; if it be an open one there 
can be no finer ſituation for it, than juſt at the 


Point of an abrupt hill, or on a promantoxry into 
a lake or a river. It i is in either a beautiful ter- 


mination, diſtinct by its poſition, and enlivened 
„„ n by 


r PE > 


"PN « 57. * | 
by an expanſe of * of water, about and be- 
yond it. Such advantages may balance little 
defects in its form; but they are loſt at other 
clumps are planted near it; art aer 

and the whole APD Niet anne 
* ne $9039 3 TON, van den 1 
57 xxlv. Bor S pi uy eclem he. | 
when each is an independant object, ſeldom 


ſeems natural yet a number of them , with- 


out any appearance of art, be admitted inta 
the ſame. ſcede, if they hear a relation to each 
other's if by THEE, ſucceſſion they Garry a 


they forma dense Sen if al — they 
caſt an extenſive lawn into an agreeable ſhape, 
the cf prevents any ſcrutiny into the means 
of producing it. But when the reliance on that 
effect is ſo great, every other conſideration muſt 
give way to the beauty of the whole. The fi- 
gure of the glade, of the lawn, or of the wood, 
are principally ta be attended to: the fineſt 
clumps, if they do not fall eaſily into the great 
lines, are blemiſnes; their connections, their 
contraſts are more important than their forms. | 
A line of clumps, if the intervals be cloſed 
by others beyond them, has the appearance of 
2 wood, ar of a grove; and in one. reſpect the 
ſemblance has an advantage over the reality. 
In- different points of view, the relations be- 


Nr 
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anxious a ſolicitude to make them every where 
pleaſing, may, perhaps, prevent cheir being ever 
beautifol. The effect muſt often be left to 
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de ſuſpected ; they compoſe no ſurface of 
wood; and all effects ariſing from the relations 
between them are entirely loſt. A proſpect 


We ® | 
tween the clumps are changed, and u variety ef 
forms is produced, which no contitued wood 


or grove, however broken, can furniſh!/ Theſe 


forms cannot all be equally agreeable; and too 


chance; but ir ſhould be ſtudiouſiy eonſulted 
from a few principal points of view und it is 
eaſy to make any receſs,” any prominente, any 
figure in the outline, by chimps thus amis} 
vrfore, or retiring behind one another.. 

But amidft all rhe advantages Attehdant on 
this ſpecies of plantation, it is often exception- 
able when commanded from a neighbouring emi- 
nence; clumps below the eye loſe ſome of their 


principal beauties; and a number of them be- 


tray the art of which they are always liable to 


ſpotted with many clumps can hardly be great: 
unleſs they are ſo diſtin& as to be objects, or 
ſo diſtant as to unite into one maſs,” they are 


| ſeldom an improvement of a view, © 


XXV. Tur proper ſituations for fingle trees 
are frequently the ſame as for clumps; the 
choice will often be determined folely by the 
conſideration 


5 a 1 

conlideration of proportion, Lace a. - | 
and the ſpot. it ia intended to /occupy.z and if 

the deſired effect can be attained. by a ſingle 
toes the ſimplicity. of the means recommends 
it. Sometimes it will be preferred merely for 
variety and may be uſed to mark. one point in 
a a ſcene in which. two or three points are already 
diſtinguiſhed by champs. It may occaſionally 
be applied to moſt of the purpaſes q which 
clumps are uſed 4 may be an independant. ob- 
ject; may interrupt a continued line, or deco - 
rate an extent of ſpace: there is but one effect 
reſulting from clumps which may not to a cer- 
tain degree be produced by ſingle trees; a num- 
ber of them will never unite into one large 
maſs z but more. diſtant relations may be ob- 
ſerved. between them. Scattered, about a lawn, 
they may caſt it into an agreeable ſhape; and to 

produce that ſhape, each muſt be placed with 
an attention to the reſt;.they may ſtand in 
particular directions, and colleRively form agree- 
able figures z or between ſeveral - ſtraggling 
trees little glades may open, full of variety and 
beauty. The lines they trace, are fainter than 
thoſe which larger plantations deſcribe ; but | 
then their forms are their own, they are there- 
fore abſolutely free from all appearance of art; 
any diſpoſition of them, ik bo bac erage, is. 
ture to be natural. 
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The fituations of ſingle trees is the firſt con- 
Bdertion'y and differencrs in the diſtances F 
between them their greateſt variety. In ſhape; 
they admit of ao choice but chat which their 
ſpecies affords z greatneſs): often, beauty often, 
ſometimes mere ſolidity, and now and then pe- 
culiarity alone, recommends them. Their ſitu- 
ations will alſo frequently determihe the ſpecies ; 
if they am placed before a continded line of 
wood only to break it, they ſhould commonly 
be flmilar to the trees in that w⁰ꝗN they Will 
| elſe loſe their connection, and not affect the 
outline which they are intended to vary bur 
if they ate deſigned to be independant objects, 
ihey are as ſuch mote diſternible when diſtin- 
guiſhed both in their ſhapes / and their greens 
from any 'plantations about them. After all; 
the choice, eſpecially in large ſcenes, is much 
confined to the trees on the ſpot young clumps 
from the firſt have ſome, and ſoon produce a 
conſiderable effect; but a young - ſingle tree for 
many years has none at all; anch it is often more . 
judicious to preſerve one already growing, tho? | 
not exactly ſuch as might be wiſhed, either in 
itſelf, or in its ſituation, than to plant in its 
ſtead another, which may be a finer object, and 
better placed, in a diſtant futurit . 
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2 . conſidering the- ſubjects of . 
dening, ground and wood firſt preſent them 
ſelves; water is the next, which, though not 
abſolutely neceſſary to a beautiful compoſition, 
yet occurs ſo often, and is ſo capital a feature, 
that it is always regretted when wanting and 
no large place can be ſuppoſed, a bels ſpot can 
hardly be imagined; ii Which it may not be 
agreeable ; it accommodates itſelſ to every ſitu - 
ation; is the moſt intereſtiog object in a land- 
ſcape, and the happieſt cireumſtance in a re- 
tired receſs; captivates the eye at a diſtance; 
invites approach, and is delightful when near; 
it refreſhes an open expoſure; it animates a 
ſhade; chears the drearineſs of a waſte, and 
enriches the moſt crouded view: in form, in 
ſtyle, and in extent, may be made equal to the 
greateſt compoſitions, or adapted. to the kaſt; 
it may ſpread in a calm expanſe to ſooth the 
tranquillity of a peaceful ſcene; or hurrying 
along a devious courſe, add ſplendor to a gay, 
and extravagance to a romantieg ſituation. So 
various are the characters which water can aſ- 
ſume, that there is ſcarcely an idea in which it 
may not coneur, or an impreſnon Which it can- 
not enforce : a deep ſtagnated pool, dank and 
dark with ſhades mnt diimly reflects, befits 
uA 22115171372. dd 210em ant h- 
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| ſunk between two diſmal "banks, and dull both 
13 in motion and colour; i Me a hollow eye Which 
- deadens the countenance; and over a fluggard, 
ſilent firearm, creeping heavily along all toge- 
tber, hangs w gloom, which no art can diſſipate, 
nor even the ſun-ſhine diſperſe. A gently mur- 
© muring rl, clear and fallow, juſt gurgling, 
juſt dimpling, impoſes. filence, ſuits with ſoli- 
- tude, and leads to meditation: æ briſker cur- 
rent, which wantons in little eddies over a 
bright ſandy bottom, or babbles among peb- 
bles, ſpreads chearfulneſs all around: A greater 
. rapidity, and more agitation, to a certain degree 
x are ani mating but in exceſs, inſtead of waken- 
ing, they alarm the ſenſes: the roar and * 
rage of a torrent, its force, its violence, its im- 
petuoſity, tend to inſpire terror; that terror, 
which, whether as cauſe or effect, is ſo n 
allied to ſublimity. 5 
Abſtracted, however, from all theſe ideas, 
from every ſenſation, either of depreſſion, com- 
poſure, or enertion ; and conſidering. water 
merely as an object, no other is ſo apt ſoon to 
catch, affd long to fix the attention: but it 
may want beauties of which we know it is ca- 
| pable z or the marks may be confuſed by which 
| | ; we diſtinguiſh its ſpecies; and theſe defects 
| | diſpleaſe: to avoid them, the properties of each 
ſperies mult be determined. All 
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All water is either running, or Sanity 
when ſtagnated, it forms a late ot a pan, which 
differ only in extent 3 and a pe and a pond are 
the ſame. Running waters are either a lf, 
a river, or a rill; and theſe: differ only in breadth ; 
2 rivulet and a brook are ſynonymous: terms a 
fream and a current are general names for all. 
- In à garden, the water is generally imita- 
tive. That which in the open country would 
be called a great pond, there aſſumes che name, 
and ſhould be ſhaped as if it had the extent, of 
a lake ; for it is large in proportion to the other 
parts of the place. Though ſometimes a redf 
_ . Fiver paſſes through a garden, yet ſtill but a 
ſmall portion of it is ſeen ; and more frequently 


the ſemblance only of ſuch. a portion is ſubſti- 


tuted inſtead of the reality; In eithes- caſe; the 
_ imitation is loſt, if the charaQteriftic diſtine- 
r 
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XXVII. Tu characteriſtic 1 | 
ding water is progreſs 3. of ſtagnated, is circuity: 
che one ſtretches into length; the other ſpreada 
oyer ſpace: but it is not net ſſary that the 
whale circumference of a lake be ſeen, or that 
no bounds be ſet to the proſpect of &Tiver;-on 
the contrary, the latter is never more beautiful 
than when'i it loſtins wood, or retires behind a 
bY hill 


part from the appearance of progr. ſs. 
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Bill from the view; tlie former never appears 
ſo great as when its termination is concealed z 
the ſhape, not the cloſe, denates the character 3 if - 
the oppoſite ſhores are both concave, they ſeem 
intended to ſurround, and to meet; if they are 


nearly parallel, they ſne r no tendency to come 


together, but ſuggeſt the ĩdea ot continuation. 


To make both the banks of aà tiver in con- 
cave forms is to ſin againſt this firſt prihciple ; 


and yet the fault is often committed, in order 
to encreaſe the expanſe; but when the bold 


ſweep of a river is thus converted i into an; inſig- | 
nificant pool, more is loſt to the imagination in 


length, than is gained to the view in breadth; 


and, paradoxical as the aſſertion may ſeem, it is 
certainly true, that the water would appear more 

important, were it narrower. +. When one bank, 
therefore, retires, the other, if it does not ad- 
yance, ſhould, at the leaſt, continue its ſormer 
direction 3 or if that ſhould be convex; it may 
be ſtraitened ; but both muſt not together de- 


- 


Particular occaſions ' may, however, juſtify 4 


ſeeming deviation from the rule. To make 


room for an iſland, it may be proper to widen 
the river every way; for there the water is, in 


fact, intended to ſurround and to meet while 


the currents on each ſide preſerve the principal 
character. The ſame liberty may alſo be al- 
lowed 


2 4 

lowed on tlic inflitx of & bolldteral Mream ; and 
che ubceſſibn will account both for the bteadth 
and for the ape; but the licence mut here be 
afed wick moderation, Teſt the wide place be. 
come Principal, and divide the river into 'wwo 

ſtreams, the one falfing into à pool, and "the 
lag from it. Both che ſides of 4 lake . 
may at all times retite; but on ſuch an uccef- 
lion, the encreaſe ſhould be chiefly on the Ihote 
oppoſite to the collateral ſtream, that it tnay 
appear to be a real | enlargement. of of. che * 
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and not merely the mouth of a river. Pay 
A collat ateral ſtream Would, in | groeral, keep 
or ſeem to Nr for ſome way, t to neatly th ch 
ſame breadth : if it dimifliſbes 1 very faſt, . 
muſt ſoon come to an end. and has — op 
appearance of a FAY than of a fiream, Whe- 
ther it be the one or the other, may b e matter 
of indifference When it falls! into 4 lake ; but a 
creek is ſeldom agreeable in ry river; it diver fs 
the current; its ' waters bee "ſtagnared ; g 
weakens the idea of progreſs. } COR 5 
All receſtes in which the current ! 18 bot, are 
N 
blemiſhes in a river; a day is as exteptionable 
as a creek ; Whatever be the form, if it be a 
receptacle, not a Paſſage, it is a Tymptom \ that 
the water rather ſpreads than proceeds, - and 
hurts the character of the river : but a "Head? 
land which" 'only turns“ or, contracts” the ſtream, 


F | 3 


vll 


| [ 66 1 
though it - make a ſort of bay, is not ats 
the ſame ohjection. Such 4 bay has a vent; 
ſuch an obſtruction only ſtrengthens the cur- 
rent z they do not ſuggeſt the moſt diſtant idea 
of ſtagnation. It is almoſt. needleſs to add, 
that in a lake, juſt the reverſe of a river, creeks, 
bays, receſſes of every kind, are always in cha- 
racter, ſometimes neceſſary, and generally beau- 
tiful: the objections to them in the one, are 
recommendations of them to the other. ta 


XXVII. BSI ES dhe circumſtances which 
have been mentioned, and in which a river and 
a lake eſſentially differ; beſides cholk in which 
they agree, and which are too obvious to re- 
quire illuſtration; there are ſome pecullar to 
each character, and which, though common in 
the one, can hardly occur in the other 3. at leaſt, 
not ſo often, nor to that degree, as to become 
ſubjects of compariſon. 

Space is eſſential to a lake; ir may l to 
any extent; and the mind, always pleaſed to 
expand itſelf on great ideas, delights even in 
its vaſtneſs. A lake cannot be too large as a 
ſubject of deſcription, or of contemplation: 
but the eye receives little ſatisfaction when it 
has not a form on which to reſt: the ocean it- 
ſelf hardly atones by all its grandeur for its in- 
finity ; and a proſpect of it is, therefore, al- 
f ways 


| t * \ 
ways min is; when bee thier, ar io 
great diſtance, a reach of ſhore, a promontory, 
or an iſland, reduces the immemſity into ſhape, 
If the moſt extenſive view: which can be the 


to be pleaſing : if the nobleſt idens which the 
creation can ſuggeſt, muſt be checked in their 
career, before they can be reconeiled to the 
principles of beauty; an offence againſt thoſe 
principles, a tranſgreſſion of that reſtraint, will 
not eaſily be forgiven on a ſubject leſs than in- 
finite: a lake whoſe bounds are out of ſight, is 


the ſame time that it diſappoints the eye, it 
confines che imagination; it is but a; waſte of 
waters, neither intereſtiii nor agreeable. 
A diftant flat coaſt} dimly and doubtful- 
ly ſeen, does not obviate the objection; but 
it may be the means of removing it; for ele- 
vation and diſtinctneſs give an appearance of 
proximity, and contract the ſpace they limit. 
This is the conſtant effect of a high ſhorez a 


diſtinctneſa. | 

Theſe obſervations, though tis re- 
lative to very large bodies of water, are ſtill 
ee to imitative lakes in parks and gar- 
F 2 dens, 


object of viſion, | miſt be teſtrained in ordet 


circumſerihid in reality, not in appearance; at 


low one, covered with wood, is in reality raiſed ; 
and marked by buildings, becomes more con- 
ſpicuous ; it 6 nn 3 not 


n 53 1 
1 The prineiples upon which they ate 
founded are equally. true in both and 
an artißeinl lake gannet be, ſoppoſed, which 
ſhall. be. abſolutely, yet comparativelyn it my 
be extravagant i ĩt may be: ſo out. of propor- 
tion to its appendages; as to ſeem a. waitg of 
water; for all ſize is in ſome reſpects relative; 
if this exceeds its due dimenſios, and if 4 
flatneſs of ſhore, heyond it adds ſtilſ to the drea- 
rineſs. of the ſcene, wood to raiſe the banks, 
and. objects to diſtinguiſſu them. will, from the 
ſame cauſe, produce the ſame effects as on 
larger, ſcale. If the length of a plitee; of xa. 
ter be too great for its breadth, ſo as to-Geſtroy 
all idea of circuity, the extremities, ſhould. be 
_ conſidered as too fag ff, and made important, 
to give them proximity : while at the ſame 
time the breadth may be favoured, by keeping 
down the banks on the ſides. On the fame 
principle, if the: lake be too ſmall, a low ſhore 
will, in appearance, encreaſe the extent. 
But it is not neceſſary that the whole ſcene 
be bounded : if form be impteſſed on à con- 
Niderable part, the eye can, without diſguſt; 
permit a large reach to ſtreich beyond its ken; 
it can even be pleaſed to obſerve a ttemulous 
motion in the horizon, which ſhews that the 
water has not there yet attained its termination. 
; er ſhort of this, the extent may be kept in 
uncertainty; 
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dofed! but: the extent of the lake is 18 5 8 
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mined; 2 complear | form 3 is  exhibjred to the 
eye, while a | boundleſs x ; range i leſt open to the 
ima inatio Nn 1 
"uo 1925 for orm will | only give content, bet 
delight 35 that « depends 8 the oline, J Wbic 
is capable, 'of "exquiſite by beauty: 20d, the. lay 
and che cel, and, the | promontorics,. w. hich. 
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ordinary parts, © of that outline, together 2 
the accidents, of iſlands, of + f and of oullets 


to rivers, ate in their . and their. c Ss 
nd of variety. 10 =: 


tions an, inexhauſtible 
A Qtraight line of conſiderable length ay hind 

a place. it in. that variety; iq d. ir. is  lometimes of 

ſingular ule to preyent th mblance of a wy 
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ver in a channel formed between iſlands and, rae. 
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more, But no. figure; perfectly regular ought 


ever to be admitted ; * it always ſeems. artificial, 


unleſs, ite e forbid the, 1 4 195 
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+ is e ugly; 3 —4 U one : Jine be — 4 
a another may ſometimes. be almoſt ſtraight the 


3 contraſt 


te 


contraſt. is agreeable and to multiply the Qcca- 
fions of thewing contraſts, may often. be A rea- 
ſon for giving ſeyeral direRigns to a creek, and 
more than two, fides to a pont. 
Bays, creeks, and promontories, though ex- 
tremely beautiful, ſhould not, however, be very 
numerous; for a ſhore. broken into little points 
and hollows has no certainty of outline; it is 
only ragged, not diverſified 3 and. the diftin&- 
neſs and fimplicity of the great parts, are Hurt 
by the multiplicity of ſubdiviſions: but illands, 
though the channels between them be narrow, 
do not ſo often derogate from greatneſs; they 
intimate a ſpace beyond them whoſe boundaries 
do not appear; and remove to a diſtance the 
ſhore which is ſceq i in perſpectiye between them, 
Such partial interruptions of the ſight ſuggeſt 
ideas of extent to the Wiagioation. : | 
The inlets and the outlets of rivers have ſi- 
milar effects; . fancy purſyes the courſe of the 
ſtream far beyond the view; no limits are 
fixed to its excurſions. The greateſt Tad 
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a lake, and in part a 
expanſe of the one, and an the continuation of 
- the other, each being ſtrongly characteriſed to 
the very point of their junction: if that junc- 
tion break into a ſide of the lake, the direction 
of the river ſhould be dblique to the line it 
n; 


| . 
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es; P diſections are in \ this, as in 7 
other inſtances, formal; but. when the conflux 
is at an angle, fo that the bank of the river co- 
incides with one ſhore of the lake, they ſhould 
both continue for ſome way in the ſame direc- 
tion; a deviation from that line immediately at 


the outlet detaches the ** from the river. - 


XXIX. Taoven the 1 windings of a a river are 
proyerbially deſcriptive of | irs courſe, yet with. 
out being perpetualiy wreathed, it may be n na- 
tural; nor is the character expreſſed 1 — 3 by 
the tutniggs. on the contrary, if they are 

too frequent and ſudden, the current is reduced 
into a number of ſeparate pools, and the idea 
of progreſs 1 is obſcured by the difficulty of tra- 
cing it. Length is thg ſtrongeſt ſymptom of 
continuation; long reaches are, therefore, cha- 
rafteriſtic of a river, and they conduce müch 
to its beauty ; each is a conſiderable piece of 
water; and yariety of beautiful forms may be 
given to their outlines; but a ſtraight one can 
very ſeldom be admitted: it has the appear- 
ance of a cut canal, unleſs great breadth, a 
bridge acroſs it, and ſtrong contraſts between 
the objects on the banks, diſguiſe the formality. 
A very ſmall curvature obliterates every idea of 
art and ſtagnation; and a greater is often miſ- 
c for an Exceſs of deviation from a 
„ ſtraight 
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ſtraight n a circular line, ſhortens the view, 
weakens the idea of continuation, and thoug 
not chargeable with ſtiffneſs, 7 approsebes to 
regularity whereas the line of beauty keeps, 
at a diftance from every figure, which a rule 
can determine, or a compaſs deſcribe. 7 

A conſiderable degree of roundneſs i is, how 
ever, often becoming, where the ſtream changes 
its direction; and if the turn be elected by a | 
ſharp point of land on one fide, there js the 
more occaſi on for circuity on the other. T! he 
river ſhould alſo be widened under that other 
bank; for it is che nature of water "thus dfiven, 
not of i irs courſe, to daſh and encroach upon 
the oppoſite ſhore ; whete this circumſtance has. 
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been attended to, the bend appears. natural; 


and the view ending in pace, gives, ſcope to 
che imagination : - the turn, therefore, ought ge- 
nerally t to be larger than a right angle; if it be 
leſs, it cloſes immediately and checks tl the idea | 


of progreſs. 4 „„ 
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XXX. To further that idea is one as of : 
bridges z 3 though they croſs, they do not cloſe 
the view: the water is ſeen to run through 
them, and is ſuppoſed to continue far beyond 
them; ſuch a communication between the op- 
polite banks implies the want of any other, and 
gives both length and depth to the ſtream. The 


form 


| "EH Y 
form, of 4. lake, O e Seeg, wide 
char gll che ſeveral ſhores age, by making a cir- _— 
rain circuit, acceſſible, Bridges, therefore, are 
incouſiſtens with the nature of a lake, but cha- 
radteriſtic of A riyer; they are on that account 
uſed to diſguiſe a termination 3 but the dece :: 
tion has been ſo often ptactiſed, that it po longer s 1 
deceiyes; and a bolder aim at the ſame effect . 
will now he more ſucceſsful. . If the dc 
be turned juſt out af light, a bridge at _— | 
diſtance raiſes a belief, while the water beyond 
it removes every doubt of the continuation. of 


the tiver #1 the ſuppoſition immediately. occurs, 
that if a diſguiſe had been intended, the bridge 
would have been placed further back 3 and the 
diſregard. thus ſnewn to one nete e 
credit for the other. 1 

To give to bridges their full ello, thas con- 
nection between them and the river muſt bea 
tended, to: from the want of it, the ſingle 
wooden arch, now much in faſhion, ſeems to 
ma generally miſplaced. Flevated without oc- 
caſion ſa much above, it is totally detached from 
the river; ĩt is often, ſeen-; ſtraddling. in the air, 
without a glimpſe of the water to account for it; 
and the oſtentation of it as an ornamental ob- 
ject, diverts all chat train of ideas which its uſe 


as a communication might. ſuggeſt. The vaſt- Y | 
bid nem J 8 iD 
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neſs of Walton bridge” cannot without Melts 
tion e kmümicked ina garden, where the mag. 
nificent idea of including the Thames under one 
arch, is wanting and where the ſtrüctute itſelf, 
reduced to a narrow ſcale, retains no pretenſions 
to greatneſs. Unleſs the ſituation make ſuch 
a height c heceffaty ; or the point of view be 
greatly above it ; r wood or riſi ground, 
inſtead of ky, behind it, "All up the acaticy of 
the arch; it ſeems an effbtt without 4 . "cauſe, 
forced nd prepoſterous. © fin e 


The vulgar foot bridge, | of planks only, 
guarded on one hand by 'a common rait, and 


ſupported by a a few ordinary piles, is often more 
proper. It is perfect as 4 communication, 1 
cauſe it pretends to nothing further; it Wehe 
utmoſt ſimplicity of cultivated nature: and if 
the banks from which it ſtarts be of a moderate 
height, its elevation Preſerves it from mean- 
nefs, No other ſpeeies ſo effectually charac. / 
teriſes a river; it ſeems too plain for an'orna- 
ment, too obſeure for a diſguiſe; it muſt be for 
uſe 3 it can be a paſſage only; it is therefore 
ſpoiled, if adorned; it is disfigured, if ay 
painted of any other than” a duſky colour. 
But being thus incapable of all decoration and 
| importance, it is often tbo humble for a great, 
and too ſimple for an elegant ſcene: a ſtone 
bridge is generally more ſuitable to either; but | 
| in 
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io this alſo, an, extraordinary. elevation is ſeidom 
becoming, unleſs: che graiifleur, compenfate for 
the diſtance at which it. Jeaves the water below. 
A gentle riſe, and eaſy ſweep, more cloſely pre- 
ſerye_ the relation: à certain. degree of union 
ſhould alſo be formed between the banks and. 
the bridges. chat it may ſeem to. riſe out of the 
banks, not barely, to be impoſed. upon them. 
It ought not generally to ſwell much aboye their 
level; the parapet wall ſhould be brought down 
near to the ground, or end againſt, ſome ſwell. 
and the ſize and the uniformity. of the abut - | 
ments ſhould be broken by hillocks or thickets 


about them: every expedient ſhould; be uſed to. 
mark the pA + 6 of the building; both with 


the ground from which it ſtarts, " the water 
which it croſles, 7 to 2:00 

In wild and romantic ſcenes ny; by: intro 
duced a ruined ſtone bridge, of which 
arches may be ſtill ſtanding, and the loſs" of 
thoſe which are fallen may be ſupplied by a 
few planks, with a rail, thrown over the vacan- 
cy. Kg pictureſque object: it ſuits the fi- 
tuation; and the antiquity of the paſſage, che 
care taken to keep it ſtill open, though the ori- 
ginal building i is decayed, the apparent neceſ- 
ſity which thence reſults for a communication, 
give it an impoſing air of reality). 


In you? 1920 of n in ſome where 8 
- elegance. 


* 


V4 
: 
i447 
. 

* 

T2 / 

= Py, - 
. 


WS + 
clegancs-chicfy prevails,” bridge with 4 co- 
lonade; or ether ortiditiental ſiruRttire* upon ity 
is characerifticall y proper; and it has a pecu- 
harity, which recommends it to many fituatibns. 
The colonade is alone 4 perfect independent 
object, which may belong to ſeveral ſpecies of | 
buildings; it may therefore *embelliſh” a ſcene 
where no water is vifible; but the t. muſt 
not be lat down below the baluſtrade. If the 
arches appear, this is like other bridges mewn by 
themſelves ; they may now and then be of uſe 
to mark a continuation of Water, which Would 
otherwiſe" be doubtful; but in gener they 
only remind:us of what is wanting to the view. 

Ia ſome ſituations, two or three bridges may 
be admitted into one ſcene; à collateral am 
always, the turnings of the ſame ſtream” often,” 
afford opportunities to Place them in feveral 
dirtions ; and a greater diſtinction between 
objects is ſeldom required, than that between 
two bridges, in conſtruction exact alike, one 
of which preſents the pallage over it, the 
other that under it, to ZE 925 Such 8 
of beautiful forms have belides deen invented 
for them, that in ſimilar Poſiti tions they may be 
objects in very different files; and. collateral, | 
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circumſtances occaſion ſtill further diſtinctions. 
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A bridge, which by means of” a bend i in the ri- 


rene 
11e * - [$4 * 


ver is backed with wood or riſing grounds, has 
yl in 


7 
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in the effe&t little Girrlildcity coi? esp mbh 
vhich nothing can be ſeen; but the wer und the 
ſky; and if the accident which diſtinguiſhes im- 
ediately: groupes with the bridges if, for in- 
act, a trete, or a little cluſter uf treei, ſtand 
ſo that the ſtems appear beneath, the [heads 
above the arches, the whole is but one pic- 
tureſque-objet; which retuins no more than a 
diſtant feſemblance to a bridge quite ſimple and 
unactompanied. Amidſt all this variety, two 
or three may eaſily be choſen, which in the 
ſame landſcupe, ſo fut from” aflimilatiog; will 
diverſify the parts 3: and, if properly-diſpoſed, 
neither in a confuſed croud, nor in a formal 
ſucotſions will not encumber . Le 

bleed ernst | 
1 XXX]: A river requires 4 ee | 
paniments ; the changes: in its courſe furniſh a 
variety of fituations ; while the fertility, conve- 
vience, and amenity which artend it, account 
for all appearances of inhabitants and improve - 
ment. Profuſion of ornament on a fictitious ri- 
ver, is juſt imitation of cultivated nature: 
every ſpecies of buildintz every tile of planta- 
tion, may abound on the banks; and whatever 
be their characters, their proximity to the water 
is commonly the happicſt circumſtance in their 
ſituation. A luſtre is from thence diffuſed on 
all Oe each derives an EE Trom 


its 


. 
_ 
, 
. 
- i 
4 
= 
j 
* 
+ P 
* 
. : 


[ 188 

its Lt this LA Z thoſe which 
are near enough to be reflected, immediately 
belong to it; thoſe at a greater diſtance ſtill 
ſhare:an the animation of the ſcene; and obj 
totally detached from each other, being all 
tracted towatds the ſame. 2 conn, 
are united into one compoſitio . 

In the front of Blenheim was n 
valley, which abruptly ſeparated the caſtle from 
the lawn and the [plantations before it: gn a 

direct approach could not be made, without 
building a monſtrous bridge over this vaſt hol · 
low: but the forced communication was only 
a ſubject of raillery, and the ſcene continued 
broken into two parts, abſolutely diſtinct from 
each other. This valley has been lately flooded; 
it is not filled; the bottom only is covered with 
water; the ſides are ſtill very high, but they 
are po, longer the ſtecps of a chaſm : they are 
the bold ſhores of a noble river. The ſame 
bridge is ſtanding without alteration; but no 
extravagance remains; the water gives it pro- 
priety. Above it, the river firſt appears, wind- 
ing from behind a ſmall thick wood in the val - 
ley; and ſoon taking a determined courſe, it is 
then broad enough to admit an iſland filled with 
che fineſt trees; others correſponding, to them 
in growth and diſpoſition, ſtand in groupes on 

che banks, intermixed with younger planta- 
tions. 


1 75 1 


tions.  kemediately, below, the. bridge, the ri- 


ver ſpreads. in 
_ lawns, on hat furtheſt from the houſe 

formerly ſtood the palace of Henry che Second, 
celebrated in many an antient ditty hy the name 
of 4 Roſamond's Bower 3 a little clear ſpring 
which riſes there is by the country people ſtill 


into a large expanſe, the ſides are 


marked by a ſingle willow. Neat it is a fine col- 
lateral ſtream, of a beautiful form, retaining its 
breadth as far a3 it is ſeen, and retiting at lat be- 
hind a hill from the view. The main river, ha- 
ving r receiyed this acceſſion, makes & gentle bend. 
then continues for a conſiderable length in one 
wide direct reach, and, juſt as it diſappears, 
throws itſelf down, a high. caſcade, which i is the 
preſent termination. On one of che banks of 
this reach is the garden z the ſteeps are there 
diverſified with thickets and with glades ; but 
the covert prevails, and the top is. crowned with 
lofty. trees. On the other fide is a noble bang- 
ing wood in che park; it was depreciated when 
it ſunk. into a hollow, and was poorly loſt in the 
bottom; but it is now a rich appendage to the 
river, falling down an eaſy ſlope quite to the 
water's edge, where, without oyerſhadowing, 
it is refleted on the ſurface. Another face of 


the ſame wood borders the collateral ſtream, 


with an outline more indented and various ; 
while 


called. F ait Roſamond's Well: the ſpot. is, now - 
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while a very large itregilar clump adorn the 
oppoſite declivity. This tlump'is at'a conſider- 
able diftance from the principal river 3 but the 


ſtream it belongs to brings it down to connett 


with the reſt ; and the other objects, whith'Wete 


before diſperſed, are now, by the intereſt of , 


in a relation which is common to all, collected 
into one illuſtrious ſcene; The caſtis is itfetf a 
prodigious pile of boilditig, which, with all 
the faults in its architektüre, will never ſeem 
teſs can a truly princely habicarion ; * hid] the 
confined ſpot whete it was placed, © n the edge 

of an abyſs, is converted into a nr, NA 
commanding a beautiful pròſpect of water, and 


open to an extenſive lawn, adequnte to the man- 


fion, and an emblem of its domain. III the 
midſt of this lawn ſtands à column, ſtately 
trophy, recording the exploits of the dyke of 
Marlborough, and the gratitude of Britain, Be- 
tween this pillar and the caſtle is the bridge, 
which now, applied to a ſubje&t worthy of it, 
is eſtabliſhed in all the importance due to its 
greatneſs. The middle arch is wider than the 
Rialto; but not too wide for the occaſion ; and 
yet this is the narroweſt part of the river; but 
the length of the reaches is every where propor- 
tioned to their breadth; each of them is alone 

a noble piece of water; and the laſt, the fineſt 
of all, loſes itſelf gradually 1 in a wood, Which 


on that bag is al the. boundary of che lawn, 
and riſes into, the horizon: All is great in the 8 
front of Blenheim; but in that, vaſt / ſpace no 
void appears, ſo important ate the parts, ſo 
magnificent the objects: the, Flaig is extenſive ; 
the valley is broad the wood. is deeps though - - 
the interyals between the buildings are large, 
they are filled with the grandeur, which build- 
ings of ſuch dimenſions, and ſo much pomp, | 
diffuſe, all around: them: and the river in its 
long varied courſe,. approaching to every ob- 
ject, and touching upon every part, ſpreads its 
influence over the whole.  Norvithſtanding 

their diſtances. from each other, they all ſeem | 
to be aſſembled about the water, which is every 
where a fine expanſe, whoſe. extremities are un- 
determined. In ſize, in form, and in ſtile, it is 
equal to the majeſty of the ſcene; and is de- 
ſigned in the ſpirit, is executed with the libe- 
rality of the original donation, when this reſi- 
dence of a mighty monarch was beſtowed by a 
great people, as a munificent reward on the hero 
D | 


XXXII. In the u DI of this FO ho 
river, both as a part itſelf, and as uniting the 
other parts, has a principal ſhare; but water is 
not loſt, though it be in ſo confined or fo con- 
cealed « {pot, as to enter into no. view 's it may 

7G ien render 
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ſeveral branches, Which will form a cfuſter 6 
ilands all 'connected' together, müke the Wok 
plabe irrigöous, and in the" end of brteſt 


5 thickets with Which it abouhds'; but in the 
diſpofition "of them, one Gino ſhould be 
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face of ground, and a river between two wood 
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" litter Har fpbr' dtlightful "ris e pale dt oh 
| moſt Exhpuiſſite"beaiity ih its form; atid 
not ia Pace, may eee ee 


lions to greütnefs; for it may de divided imb 


a quancity'of "water. yen u ſequeſtcia 


ſopp! 
ase tally e wes its retiretnent to che trees all 


conſtantly attended to; a river flowing through 
2 wood which overſpilas* ohe continued fu. 


ure in very. different circumlſtitices.” In the lutte 
caſe, the woods are ſeparate; they may be ah 
traſted in xheir forms 4nd their characters 34 
he 'outlicie of euch ſhould be foreibly mL 
n the former no '6utline düghit to be iſtlths 
Wh for the river paſſes between trees,” not dd 
" tween boundaries; and though in che progith 
bor its dourſe, the tile of the plihtations iy 
often changed, yet bn the oppfite banks a % 
milarity ſhould conſtantly prevail, that the _ 
«tity of the wood may never be doubtful. * 
Aver between two woods may enter into 4 
5 view z and then 1 it 'muſt'be Soverbed by the 
. principles which regulate the Conduct "and Us 
; accompaniments of a river in an open expoſiſe 


% 
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but hen es through 2. Foods. it is 18 | 
to be; ſeen in proſpect 3 oe whe. come | 
full. of qbſtruBiong 3 pid 2; ck po then 
large enough; t regeive 2 dong reachy Oy 
ſeem an artificial ent a the xiver mu iherpferg therefore as 
necollacly wind wog than ip. FStpffih & lawn = 
where the paſſage ig igtizely ifxee-- 28 
fluence wWilhinsver exwend of f dnn dhe fades 
the buildings nant. he, naar; the Ws. 5 lj | 
mymergusy ill Nom epd, Pure j * 
track, aud in Gryatipns: nearly ke, Th 
ſcene, howergrs Ages pak want YArIety 3. on 
contrary; mph is capable gf more : She © 
are not indeed ſp Mfferęnt from each gcher. as 
in an gpen view, but they are very 7 
and in much greater abundance 43. far this i is the 
interior of a yogd, where every t tree is, an. ob- 
K every combination © of trees a Biker $3 an 
no large inveryals are requiſite 20 lflingyill 
the ſersral diſpoſtigns 3, the graves the chicket, 
er the gronpes, may prevail 3 and ther forms 
and ghei ; rglatiops may be "ply changed, 5 
vithont x: he a LE ey, ot limitation o 
Humber. . . 


Wafer ufo erh * ſo Saline 5 | 
mired in a proſpect, chat the moſt _obyjous 
thought in de management, of jt b ar len it a 
open as poſſible ; and purpoſely to conceal it, 
would generally ſeem à ſevete NI Eo 
| 8 2 
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fo man) beauties my attend its paſſige curbagi 

a wood, r ir bei GP" it "might — al. 

10 00 te föch feeifeck Neueis dür med 

| month ſpated Moti the Views andthe aifingi 
Parts in difetent Niles Would then be fitte Gil 

ttaſts to euch ücher⸗ F the water at Wottoti 
were all Expoles,! k walk ef near two wulle 
along the banks Voobld be ef 4 a tedioùs length, 
from the watt of tho change or the felt 
which n now ſupply Gun” the whole extent 
ſucceſſion of  Peipetual "variety. © ' Thi extent 
is ſo large as to adthit” of a Viviliol into font 
principal parts, Al of them great in ſtile and in 
dimenſions; and differing from each other both 
in character and Etuation. The two firſt an 
the leaſt; the one is a reach of a river; about the 
third of a mile in length, and of a competent 
breadth, flowing through a lovely mead, open 
in ſome places to views of beautiful hills in * 
country, and and adorned in others with clumps d 
trees, ſo large, that their branches ſtretch quite 
acroſs, and form a high arch over the watth 
The next ſeems to have been once a form 
baſin, encompaſſed with plantations; and the 
appendages on either fide ſtill retain ſome 
traces of regularity; but the ſhape of the w# 
ter is free from them; the ſize is about fourteri 


—_ | The ſeat of Mr. Greaville, in he al of Apleburs 
Buckinghamſhire, 1 


LJ 


acres; 


| C 7 
40 1 obt of it iſſue two broad: coll 
ſtreams, winding towards a large rivers Which 
they are ſeen · to approach, and ſuppoſed to join 


Areal junction is however impoſſible, from the 


difference of the levels; but the terminations 
are ſo artfully concealed, that the. deception is 
never ſuſpeRed z and when known is not cafily 
explained. The river is the third great divi- 


ſion of the water; a lake into which it falls is 


the fourth Theſe two do actually join; but 
their characters are directly appoſite; the ſcenes 
they belong to are totally diſtinct; and the 
tranſition from the one to the other is very gra- 
dual; for an iſland near the conflux, dividing 


the breadth,” and concealing the end of the lake, 
moderates for/ſome'.way the ſpace z- and per- 


mitting it to expand but by degrees, raiſes: an 


idea of "greatneſs, from uncertainty accompa- | 


nied with encretſe.”” The reality docs not diſap- 


point the expectation; and the iſland, which is 


the point of view, is itſelf equal to the ſcene 
it is large and high above the lake; the ground 
is ' irregularly broken; - thickets hang on the 
ſides ; and towards the top is placed an Jonic - 
portico, which commands a noble extent of wa- 
ter, not leſs than a mile in circumference, bound- 
ed on one ſide with | wood, and open on the 


other to two ſloping lawns, the leaſt of an hun- 


4 n, diverſified with, clumps, and bor- 
| 68 1 tered, 


of the water. 


trees and theſe thickets the riyer ſeems to gli 


they are in general of a very ſober caſt; 10 


. N =: 
dered by plantations 1 yet this lake, when full 
in view, and with all che 1mpartance which 
ſpace, form, and ſituation can give, is hot more 
intereſting than the ſequeſtered . river, Which 
has been mentioned as the third great diviidh 
It is juſt within the verge "ofa 
wood, three quarters of à mile lang, every 
where broad, and its courſe is ſuch as to, admit 
of infinite variety, without any confuſion. Thi 


banks are cleared of under wood ; but à fey 


thickets ſtill remain; and on one fide an impe- 


netrable covert ſoon begins; the interval is 


beautiful grove of oaks, ſcattered over a green 
ſwerd of extraordinary verdure. Between thek 


gently along, conſtantly winding, Without ont 
thort turn, or one extended teach, in the whok 


length of the way. This even temper in tte 


ſtream ſuits tlie ſcenes through which it paſſes; 


melancholy, but grave; never expoſed t 
glare; never darkened with gloom z nat bf 
ſtrong contraſts of light and ſhade exhibiting ii 
exceſs of either; undiſturbed by an extent & 


proſpects wirhout, or 'a multiplicity of nn 


within, they retain t all times à mild 
character, which is ſtill more forcibly 
when the ſhadows grow faint as they lentzthen 
when a little ruſtling of birds in che ſpray, We 


kerry 


t 27 1 | 
* fiſb, and the fragrancy af the 


while the ſetting ſun ſhoots its laſt gleams on a 
Tuſcan portico, which is cloſe to the great 
baſin, but which from a ſeat near this river is 
ſeen at a diſtance, through all the obſcurity of 


woodbine, denote the approach of evening's 


| the wood, glowing on the banks,” and reflected 7; 


on the ſurface of the water. In another fil 
more diſtinguiſhed ſpot. is built an .clagant _ 
bridge, With a colonade upon it, which not 

only adorns the place Where it ſtands, but is 
alſo a pictureſque object to an oftagon build- 
ing near the lake, where it is ſhewn in a 
ſingular ſituation, over · arched, engompaſſed. 
and backed with wood, without any appearance 
of the water beneath. This building in geturn 
is alſo an object from the bridge; and a Chi- 
neſe room, in a little ifland juſt by, is another; 
neither of them are conſidetable ; and the prhers 
which are viſible are at a diſtance; but more or 
greater adventitious ornaments are not required 
in a ſpot ſo rich as this in beauties peculiar to 
its character. A profuſion of water pours in 
from all ſides round upon the view ; che open- 
ing of the lake appears; a glimpſe is caught of 
the large baſin; one of the collateral Rreams js 


full in ſight; and the bridge itſelf is in the 
midſt of the fineſt part of the river ; all ſeem 

to colhendileace the one with the other 3 tough 
| G4 ; thickets 


q 
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thickets -often intercept, and groupes perplex 
the view, yet they never break the connexion 

between the ſeveral pieces of | water 3 each may 
ſtill be traced along large branches, or little 
catches, which in ſome places are over · ſnadowed 
and dim; in others gliſten through a glade, or 
ZSlimmer between the boles of trees in a diſtant 
perſpective; and in one, where they are quite 
loſt to the view, ſome arches of a ſtone bridge, 
but partially ſeen among the wood, preſerve 
| their connection. However interrupted; hows. 
| "rv ever varied, they till appear to be parts of one 
| whole, which has all the intricacy of number, 
and the greatneſs of unity; the variety of a 
ſtream, and the quantity of a lake; the ſolem · 
ny of a wood, and the animation vw water. 


XXXIII. Ir a 8 river may ee 
a ſmaller current undoubtedly may often, be 
conducted through a wood; it ſeldom adorns, it 
frequently disfigures a proſpect, where its courſe 
is marked, not by any appearance of water, but 
by a confuſed line of clotted graſs, which diſ- 
agrees with the general verdure: a-rivulet may, 
indeed, have conſideration enough for a home 
ſeene, though it be open; but a rill is always 
moſt agreeable when maſt retired from public 
view: its characteriſtic excellencics are vivacity 
and nn which require attention, ** 
an 
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and-filence, that the eye may pore upon tbe little 
beauties, and the ear liſten to the low/murmurs, 
of the ſtream, without interruption. To; ſuch 
indulgence a confined ſpot only is favourable; a 
cloſe copſe is, therefore, often more: acceptable 
than a high wood; and a ſequeſtered valley at 
all times pteferable to any open expoſure: a 
ſingle rill at a very little diſtance is a mere water - 
courſe ; it loſes all its charms; it has no import 
ance in itſelf, and bears no proportion to the 
ſoene. A number of little ſtreams have, indeed. 
an effect in any ſituation, but not as objects; 
they are intereſting only on account of the cha- 
racter they expreſs; the irriguous ee 
which they give to the whole. 
Tbe full tide of a large tiver has more force 
than activity, and ſeems too unwieldy: to allow 
of very quick tranſitions ; but in a rill, the agi- 
lity of its motion accounts for every caprice; 
frequent windings diſguiſe its inſignificance ; 
ſhort turnings ſhew its vivacity ; | ſudden changes 
in the breadth are a ſpecies of its variety 3 and 
however fantaſtically the channel may be wreath- 
ed, contracted, and widened, it ſtill appears to 
be natural. We find an amuſement in tracing 


the little ſtream. through all the intricacies of 
its courſe, and in ſeeing it force a paſſage thro* 
a narrow ſtreight, expatiate on every opportu- 
nity, ſtruggle with obſtructions, and puzzle out 

its 
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ene A rivulet, which is the mean betwixt 
a river and a rill, partakes of the character of 
both: it is not licenſed to the extravagance of 
the one, nor under the ſame reſtraints as tho 
others it may have more frequent bends than 


the river; longer reaches than a till: the breadth 


of a ſtream determines whether the principal 
beauty reſults from extent or from variety. 

The murmurs of a rill are amongſt the moſt 
pleaſing circumſtances which attend it: if the 
bed of the ſtream be rough, mere declivity will 
occaſion a conſtant ripling noiſe z when the cur- 
rent drops down a deſcent, though but of a fem 
inches, or forcibly bubbles up from à little hol. 
low, it has a deep gurgling tone, not uniformly 
continued, but inceſſantly repeated, and there- 
fore more engaging than any; the flatteſt of 
all, is that ſound rather of the ſplaſhing than the 
fall of water, which an even gentle ſlope, or a 
tame obſtruction, will produce; this is leſk 
pleaſing than the others; but none ſhould be 


entirely excluded; all in their turns are agree- 
able; and the choice of them is much in our 


power; by obferving their cauſes, we may often 
find the means to ſtrengthen, to weaken, or to 
change them; and the addition or removal of a 


ſingle ſtone, or a few pebbles, will ſometimes 


be ſufficient for the purpoſe. 
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| beyond that of a little water-fall the roar of a 
caſcade belongs only to larger ſtreams; but it 


may be produced by a rivulet to a conſiderable i 


degree; and attempts to do more have gene- 


rally been unſucceſsful : a vain ambition to imitate 


nature in her great extravagancies betrays the 


weakneſs of art i though a nable river throwing 
itſelf headlong down a precipice be an object 


truly magnificent ; it muſt, however, be con- 
felled, that in a ſingle ſheer of water there is a 
formality, which its vaſtneſs alone can cure; 
but the heighth, not the breadth, is the wonder; 


when it falls no more than a few feet, the regu - 


larity prevails; and its extent only ſerves to ex- 
pole the vanity of affecting the tile of a cataract 
in an artificial caſcade; it is leſs exceptionable 
if divided into ſeveral parts; for then each 
ſeparate part may be wide enough for its depth 
and in the whole, vatiety, not greatneſs, will 
be the predominant character: but a ſtructure 
of rough, large, detached ſtones, cannot eaſily 
be contrived of ſtrength ſufficient to ſupport a 
great weight of water; it is ſometimes from 
peceflity almoſt ſmooth and uniform; and then 
it loſes much of its effect; ſeveral little falls in 
ſucceſſion ate preferable to one great caſcade 
which in figure or in motion approaches to re- 
Ws pg . ; When 


XXXIV. A rill cannot pretend to any found 
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When greatneſs is chus reduced to number, 
and length becomes of more importance tha 
breadth, a rivulet vies with a river; and it 
more frequently runs in à continued declivity, 
which is very favourable to ſuch a ſucceſſion of 


falls. Half the expence and labour which are: 


ſometimes beſtowed on à river, to give it, at 
the beſt, a forced precipitaney, in one ſpot only, 
would animate a rivulet through the whole of its 
courſe; and after all, the moſt intereſting cir- 
cumſtance in falling waters is their animation; 


a great caſcade fills us with ſurpriſe; but all 


ſurpriſe muſt ceaſe: and the motion, the agi- | 
tation, the rage, the froth, and the variety of 
the water, are finally the objects which engage 
the attention; for theſe a rivulet is ſufficient . 
and they may there be produced without that 
appearance of effort which raiſes 2 3 of 
art. | 

To obviate ſuch a ſuſpicion, | it may be ſome- 
tinies expedient to begin the deſcent out of 
fight; for the beginning is the difficulty; if 
that be concealed, the ſubſequent falls ſeem but 
a conſequence of the agitation which charac- 
teriſes the water at its firſt appearance z and the 
imagination is, at the ſame time, let looſe to 
give ideal extent to the caſcades ; when a ſtream 
iſſues from a wood, ſuch management will have 
a great effect: the bends of its courſe in an open 
expoſure 


a 
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expoſure may afford frequent opportunities for 
it : and ſometimes. a lo broad bridge may fut- 
niſſi the occaſion; à little fall hid under the arch 
will create a diſorder, in conſequence of which, 
ene eee very natural. 
ane einig n at nian Hanns nt 
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25 AARP: RI b, rivulets; and caſcades, 
abound among rocks ; they are natural to the 
ſcene ; and ſuch ſcenes commonly require every 
accompaniment which can be procured for them: 
mere rocks, unleſs they are peculiarly adapted 
to certain impreſſions, may ſurpriſe; - but can 
hardly pleaſe; they are too far removed from 
common life, too barren, and unhoſpitable ; 
rather deſolate than ſolitary, and more | horrid 
than terrible; ſo auſtere a character cannot be 
long engaging, if its rigour be not ſoftened by 
or to more cultivated ſpots; and when the 
drearineſs is extreme, little ſtreams and water · 
falls are of themſelves infufficient for the pur- 
poſe ; an intermixture of vegetation is alſo ne- | | 
— ge: Af 2 
inhabitants are proper. | 
Middleton dale is a cleft W 


aſcending gradually from a ae 1 
Fer Chatſworth. 


till . 


» * 
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till it emerges, at aboye tuo miles diſtance, on 
the vaſt moor · lands of the Peake ; it is di- 
mal entrance to a deſart ; the hills above it are 
ſarfaces are rugged; and their ſhapes ſavage 
frequently terminating in craggy points 3 ſome- 
times reſembling vaſt unwieldy bulwarks ; or | 
riſing in heavy buttreſſes, one above another z 
and here and there a miſhapen mae Bulging 
a out Hangs [lowering over its 1 No traces 
of men are to be ſeen, encept in a road which 
has no. effect on ſuch a ſcene of deſolation 3 ond 
in the lime; kilns conſtantly ſmoaking on the 
ſſide; but the) labouters who oceaſipnally attend 
them live at a diſtance z there is not a hovel in 
the dale; and ſome ſcanty withering ;buſbes 
are all its vegetation; for: the ſoil hetween the 
rocks produces as little as they do; it is dif- 
figured with all the tinges of hroym and red, 
which denote; barrenneſs: in ſome places it has 
crumbled away, and ſtrata of looſe; dark. ſtones 
only appear: -and in others, lohg lines of droſs 
and rubbiſh ſbovelled. out of mines, have fallen 
down the ſteeps. In theſe. mines, the veins gf 
lead on one fide of the dale, are obſerved al- 
ways to have correſponding veins, in exactly 
the ſame direction, on the other: and the rocks, 
though differing widely in different places, yet 
always continue in one ſtile for ſome way toge- 
X | . ther, 
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ther, and ſeem to have a relation do dach other; 
both theſe appearanees make it probable, that 
Middleton dale is a chaſm rent in the mountain 
by ſome convulſton of nature, beyond iche me; 
mory of man, or perhaps before the iſland was 
pebpled: the fcene, though it does not prove 
tlie fact, yet juſtiſies the ſuppoſition; and it gives 
erect to che tales of the country people, wh, 
to aggravate its horrors, always point to a pre- 
eipice, down which they ſay that u poor girl of 
che village threw berſelf hendlong, in deſpair, 
at the neglect of a man whom ſhe loved: and 
ſhew a cavern, where a ſkeleton was once diſ- 
5 covered ; but of What wretch is unknown; his 
bones were the only memorial left of him: all 
the drearineſs however of the place, which ac- 
cords ſo well with ſuch traditiona, abates upon 
the junction of another valley, the ſides of 
which are ſtill of rock, but mixed and crowned 
with fine wood ; and Middleton dale becomes 
more mild by ſharing in its beauties: near this 
junction 2 clear ſtreum iſſues from under the 
mill, and runs down the dale, ' receiving as it 
proceeds many rills and ſprings, all as tranſpa- 
ent us irfelf : the principal rivulet is full of little 
Water- falls; they are ſometimes continued in 
fucoeſſion along a Teach of conſiderable length, 
which is whitened- with froth all the way; at 
_ " Othet times the brook'wreathes'in frequent wind- 


1 | 
ings, and.drops down a ſtep; at every turn; or 
ſlopes, between tufts of graſs, in a briſk, though 
not a precipitate deſcent; hen it is moſt quiet, 
a thouſand dimples ſtill, mark its vivacity ; ĩt is 
every where active; ſometimes, rapid; {ſeldom 
ſilent; but neyer furious or noiſy: the firſt im. 

preſſions which it makes are of ſprightlineſs — 

gaiety, very different from thoſe which belong 
to the ſcene all around; but by dwelling upon 

both, they are brought nearer together: and 3 

melancholy thought occurs, that ſuch a ſtream 

ſhould be loſt in watering a waſte ; the wilder- 
neſs appears more forlora which ſo much vivacity 
cannot enliven.: as the idea of deſolation is. 
heightened by reflecting that t de 
Flower is born to bluſh og Largo: oth 
And waſte. its ſweetneſs on the deſart air. 


And that : „uns 9 


The nightiogalo eee — 8 oe i 
Where none are left to hear. Nee 
If ſuch a ſcene occurs within the * of 
a park or a garden, no expence ſhould be ſpared 
to meliorate the ſoil, wherever any ſoil can be 
found: without ſome vegetation among. the 
rocks, they are only an object of curioſity, or 
a ſubje& of wonder; but verdure alone will 
give ſome relief to the drearineſs of the ſcene; 
* ſnrubs or buſhes, without trees, are a ſuf- 
' fiiciency | 


t *32 
Kicjency. of wood. the thickets may alſo be ex- 
tended b), the creeping plants, ſuch, as 'pyra- 
cantha, vines, and ivy, to wind up the ſides, or 
cluſter on the tops of the rocks; and to this 
vegetation may be added ſome ſymptoms of in- 
habitants, but they muſt. be light and few | 
the uſe of them is only to cheer, not to deſtroy | 
the ſolitude of the place: and ſuch therefore 
ſhould, be choſen as are ſometimes found. in 
ſituations retired from public reſort; a cottage 
may be lonely ; but it muſt not here ſcem ryin- 
eee 33 


to R in py ſhelcered receſs 
may greatly contribute. A cavity alſo in the 
rocks, rendered eaſy of acceſs, imptoved to a 
degree of conyenience, and maintained in a 
certain ſtate of preſervation, will ſuggeſt ſimilar 
ideas of protection from the bittereſt inclemen- 
_ cies of the ſky, and even of occaſional refreſh- 
ment and repoſe; but we may venture ſtill fur- 
ther; a mill is of neceſſity often bullt at ſome 
diſtance from the town which it ſupplies 3 and 
| here it would at the ſame time apply the water 
to à uſe, and encreaſe its agitation. The dale 
may beſides be made the haunt of thoſe animals, 
ſuch as goats, which are ſometimes wild, and 
ſometimes domeſtic z and which accidentally 
appearing, will divert the mind from the ſenſa- 
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483 
tions, hr to the ſcene, but not agreeable if | 
continued long without interruption. Theſe 
and ſuch other expedients, will approximate the 
ſevereſt retreat to the habitations of men, and 
convert the appearatice of a perpetual baniſh- 
"ment, into chat of a | temporary retirentent from 
foci | IR > ee 94: 0$141 46 

But too firong a force on the nature of the 
place always fails; a winding path, which ap- 
pears to be worn, not cut, has more effect than 
a high road, all artificial and level, which is too 
weak to overbear, and yet contradits the gene- 
ral idea: the objects therefore to be introduced 
muſt be thoſe which hold a mean between ſoli- 
tude and population; and the inclinatiom of that 
choice towards either extreme, ſhould be di- 
rected by the degree of wildnefs which prevails: 
for though that runs ſometimes to an excel 
which requires correction; at other times it 
wants encouragement z and at all times it ought 
to be preſerved: it is the (predominant charac- 
ter of rocks, which mixes with every other, and 
to which all the appendages muſt be accommo- 
dated; and they may be applied, ſo as greatly 
to encreaſe it: a licentious irregularity of wood 
and of ground, and. a fantaſtic conduct of the 
_ ſtreams, heither of which would be tolerated in 
the midſt of cultivation, become and improve 
romantic * even * partly by their 


le, 


ss ]- 

© ſtyle, bur till mote by their. poſitigry in rafigh 
 difficult,: or dangerqus - Gtwations, . diſtinguiſh 
and aggrauate the natlse Winch of the 
ſceno. Th Aber HH 21.61 N Jon 2 NG)! 
In he choice and the-applicatign of theſe ac- = 
 companiments, ogaſiſts all over Tacks 

they are themſelves too vaſt und too tubbarn to 
{ſubmit to our controul 3; bug hy the addition Hr 
 femoval of the appendages, which we can gom- 
mand; parte mar be ſhower on counegled, and 
the characters with thely! invpreflions ay be 
— RG actompa- 
niments accordingly, is the utmoſt ambition of 
art when rocks are the ſubject. 
* Their moſt diſtinguiſhed' characters are, d- 
nity, terror, and fancy: the expreſſions of all ate 
cotiſtantiy wild and ſometinies's weky ſoene is 
daly wile, without" pretenſions'to/any particular 

eee e nnn 2nif : ens 
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XXXVI Thr which infyires ideas of great- 
neſs, as diſtinguiſhed froin thoſe of terror,” has 
leſs wildnoſt in it than any; thete is a compoſure 
in dignity, which is diſconeerted: by quick tran- 
fitions, and the flutter of variety; ia ſucceflion 
_ therefore of nearly the ſame dorms, a repetition 
of them one above the other, do not derogate 
from an effect, which depends more on the ex- 
tent than 6 the dimen- 

a 5 Ha ſions 


3 1 Won! 
fions which are neceſſary to produce that eſeck 
contract the room for variety the parts muſt be 
latge if "the rocks are only high, they are but 
ſtupendous not majeſtic : breadth is equally 
eſſential to their greatneſs ; en 
every groteſque ſhape is excluded. 
Art may interpoſe to ſhe- — 85 
to the eye, and magnify: them to the cimaging- 
tion; by taking away thickets wich ſtreteh 
quite acroſs the rocks; ſo as to diſguiſe their 
dimenſions ; or by filling with wood the ſmall 
| intervals between them ; andi thus by conceal- 
ing the wang, preſerving the PER of come 
" tinuation. No Irv S 2204 19:{vr 36 

When rocks retire "RES the eye down ** 
dual declivity, we: can, by raiſing the upper 
ground, deepen the fall, lengthen the perſpective, 
and give both height and extent to thoſe. at a 
diſtance : this effect may be ſtill enereaſed by 
covering that upper ground with a thicket, which 
mall ceaſe, or be lowered, as it deſcends 

A thicket, on other '6ccaſions; makes the 
2 vhich riſe out of it ſeem larger than they 
are; if they ſtand upon a bank overſpread with 
ſhrubs, their beginning is at the leaſt uncertain; 
and the tn chat 4 ſtart from 4e 
1 b ae 

Another uſe of this bee en is. 


ani) the fragments and rubbiſh which have 
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fallen from the Hides nd the brow; and which: 
ate often unſightly.” "Rocks àre ſeldom remark- 


able for the elegance of their forms ; they are 
tod vaſt, and too rude, to pretend to delicacy 


ducting che Srowth of ſhrubby and nn 


plants about them. 
Fer all theſe purpoſes mere unde vod ſofficess | 


ber For egit Ge le eme urs requiſite : 
they are worthy of the ſeene; and not only 


improvements, but acceſſions to its grandeur ; 
we are uſed to rank them among che nobleſt 
oOdjects of nature; and when we ſee that they 


cannot aſpire to the midway of che heights 
around them, the rocks ate rated by the com- 
pariſon. K nahe cer is,” therefore, often pre- 
ferable to a clump 5 the fie, though really len, 
is more remarkable: and clumps are beſides 


generally exceptionable in a very wild ſpot, from 
the ſuſpicion of art which attends them; but a 


wood is free from that ſuſpicion; and ita on 
. e eee, ue it . every 


ſcene of magnificence,; 5/55. 1 7 anole n 


On the ſame principle, att the e 4 
which can be, ſhould be given to the ſtreams 
no number of little rills ate equal to one bfoad 


river's and%io; the principal current, ſome, var 
krieties 


1 


bur their ſhupes are often agreeable z and we can 
affect thoſe ſhapes to a certain degree; at leaſt: . 
we can cover many blemiſhes in them, by con- 


6 [ to2, 11 | 5 
rietles may be ſacrificed to importance; but Ty 
degree of ſtrength ſhould always be preſerved, 


the water, though it needs not be furiqus, ſhould. 


not be dull ; for dignity, when moſt ſerene, ib 
not languid z and ſpace will hardly e ihe 

want of animation; r Ai 51; 

The character, however, y greatneſs, * 

diveſted of terror, is placid : it does not, 

therefore, exclude marks of inhabitants, though 


it never requires them to tame its wildneſs; 


and without inviting, it occaſionally admits an 
intermixtute of vegetation z, it even allows of 
buildings intended only to decorate the ſcene z 
but they muſt be adequate to it, both in ſize 


and in character: and if cultivation is intro · 


duced, that too ſhould. be conformable to the 
reſt z not a ſingle. narrow patch, cribbed out of 


the waſte; but the confines, of A, country ſhelv. 


ing into the vale, and ſuggeſting the idea of ex · 
tent 3 nothing trivial ought to find admittance; 
but on the other hand, the character is not 
violated by a mixture of | agreeableneſs with its 
grandeur; and far leſs is extravagance required 
to ſupport it: ſtrange ſhapes in extraordinaty 
poſitions ; enormous weights unaccountably-ſuſ- 
rained; trees rooted in the fides, and torrents 
raging at the foot, of the rocks, are, at the 
beſt, needleſs exceſſes: there is a temperance 


by dignity, which | rather hurt by a wanton 


violence 


— 
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violence” on the common order of nature great 
objects alone, great in their dimenſions and ia 
their ſtyle, are amply ſufficient, to ſatisfy and to 
fill the mind; when theſe fail, then, and then 

only, we are apt to have recourſe to wein 
' order to excite admiration. 1 | 

- Many of the circumſtances which . been 
mentioned concur at * Matlock Bath, which is 
firuated in a vale near three miles long, ſhut 


up at one end by a a riſing moor, and at the 


other end by vaſt cliffs of rock : the entrance 
into it is hewa through one of them, and is in- 
deed a noble rude portal to a ſcene of romantic 
magnificence. One fide of the valley is a very 
high range of hill, rough with buſhes, and 
great blocks or ledges of ſtone; the other fide 
is waſhed by the Derwent, and chiefly of rocks Y 
' which, however, are often interrupted by ſteep 
declivities of greenſwerd, large thickets, and 
gentle deſcents of fine fields from the adjacent 
country. The rocks ſometimes form the brow, 


ſometimes they fix the foot, and ſometimes they 5 


break the des of the bill; at the high. Tor 
they are an hundred and twenty-three yards 
Above. the water; in other places they are no 
more than an abrupt bank of « few feet to the 
river; for the ne | 
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pendicular falling in ſeveral ſtages,” or in one 
vaſt precipice from the top to the bottom; but 
though ſimilar in ſhape, they are widely diffe- 
rent in their conſtruction; in one place they are 
irregularly jointed; in another more uniformly 
ribbed; in a third they form a continued ſur- 
face from the ſummit to the baſe; and fre- | 
quently they are compoſed of enormous maſſes 
of ſtone heaped upon each other. From ſome 
fuch ſcene probably was conceived the wild 
imagination in antient mythology of the giants 
piling Pelion upon Offa: in this, all is vaſt; 
height, breadth, ſolidity, boldneſs of idea, 
and unity of ſtyle, combine to forrh a'charac- 
ter of greatneſs, conſiſtent throughout, not 
uniform, unmixed with wy littleneſs, unallayed 
with any extravagance. The colour of the 
rocks is almoſt white; and their ſplendor is 
enhanced in many places by i ivy and fingle yew ' 
trees appearing amongſt them : the intervals 
between them are generally filled with a bruſhy 
underwood, which diverſifies and embelliſhes 
the ſcene very beautifully; but for want of 
large trees adds nothing to its grandeur ; there 
are few of any note throughout the yale;-the 
beſt are in a ſmall wood near the bath; but 


they are not adequate to the magnificence of 
the objects around them, to the ſteeps of the 
hill, the loftineſs of the rocks, and the charac - 
. A tey 
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ter of the Derwent. That character is; indeed 
. rather too ſtrong for the place: in ſtæe; and i | 
the direction of its courſe, the river is exactiy 
ſuck as might be wiſhed; but it is a torrent, in 
which force and fury prevail; the caſcades in It 
are innumerable; before the water is reco- 
ri from one fall, it is hurried down another; 4 
and its agitation being thus encreaſed” by re- N = 
peated ſhocks, it puſhes on with reſtleſs vio- .\ Is 
lence to the next, where' it daſhes againſt frag. = 
ments of rocks, or foams among heaps of ſtones 9 
which the ſtream has driven together. The | 7 
colour all along is of a feddiſh brown; even 
the foam is tinged with a duſky hue: and where 
there are no caſcades, ſtill the declivity of the 
bed preſerves the rapidity, and a quantity of 
little breakers continue the turbulence of the 
current. Many of theſe circumſtances are cer- 
tainly great: but a more temperate river, roll. W 15 
ing its full tide along wich ſtrength and act. 
vity, without rage; falling down one noble | 
caſcade, inſtead of many; and if animated ſome- 
times by reſiſtance, yet not conſtantly” ſtrug- 
gling with obſtructions, would have been more 
conſiſtent with the ſedate ſteady dignity of theſe 
noble piles of rock, whoſe brightneſs, together 
with the verdure of a vigorous and luxuriant, - 
though humble vegetation, and ſome appear- 
ances $4 Fulthre, give to the Whole an air of 


chearful ' 


e 
chearful ſerenity, which js difturyed by as im · 
| NI the ne. 9} 00-055 Anz 
XXXVII. Tau river would be os ſuited 
to! a ſcene. characteriſed by. that terror, which 
the combination of greatneſs with force inſpires, 
and which js animating and intereſting, from 
the exertion and anxiety attending it. The | ter. 
rors of a ſcene in nature are like thoſe of a.dra, 
matic repreſentation; they give an alarm; but 


ehe ſenſations are agreeable, ſo long as chey are 


kept to ſuch as are allied only to terror, un- 
mixed with any that are horrible and diſguſting; 
art may therefore be uſed to heighten them, to 
diſplay the objects which are diſtinguiſhed by 
greatneſs, to improve the circumſtances which 
denote force, to mark thoſe which j intimate dan- 
ger, and to blend with all here and there a cal 
of melancholy. 7 
Greatneſs is as eſſential to the pris, of 
terror as to that of dignity ; valt efforts in little 
objects are but ridiculous z, nor can force be 
ſuppoſed upon trifles incapable of reſiſtance; on 
- the other hand it muſt be allowed, that exertion 
and violence ſupply ſome want of ſpaor; a rock 
wonderfully ſupported, or threatening. to fall, 
acquires a greatneſs from its ſituation, which it 
has not in dimenſions. ſo circumſtanced, the 
ſize appears to be monſtrous : : a torrent has 3 
conſequence | 


* 
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ub which a placid. river of equal. 
breadth cannot pretend to; and a tree which. 
would be inconſiderable in the natural ſoil, * : 
comes: imporrane When it e, and from a 
rock.. 
Such 1 ſhould be ** Pr 
crioully ſought for 1 it may be worth While co 
cut down ſeveral. trees, in order to exhibit one 
apparently rooted. in the ſtone. By the removal 
perhaps of only a little bruſh wood, the alarm- 
ing diſpoſition of a rock, ſtrangely undermined, 
riveted, or ſuſpended,. may ,be.ſhewnz: and. if 
there be any ſoil above its brow, ſome trees 
planted there, and impending over it, will make 
the object ſtill more extraordinary. As to the 
ſtreams, great alterations may generally be made 
in them ; and therefore it is of uſe to aſcertain.” 
the ſpecies proper to each ſcene, becauſe it is 
in our power to enlarge or contract their dimen- 
ſions ; to a ccelerate or retard their rapidity; to 
form, -encreaſe, or take away obſtructions; and 
3 minen | 
| Inhabitants furniſh * 8 to 
firengthet the appearances of foree, by giving 
intimations of danger. A houſe placed at che 
edge of a precipice, any building on the pin- 
hace of acrag, makes that ſituation feem formi- 
fake, which might otherwiſe have been upno- 
ticed z - 
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ticed; a ſteep, in itſelf not very remarkable, be 
comes alarming, when a path is carried aſlant up 
the ſide; a rail on the bro of à perpendicular 
fall, ſhews that the height is frequented and dan- 
gerousz and a common foot-bridge thrown over! 
a Cleft between rocks, has a ſtill ſtronger effec, 
In all theſe inſtances, the imagination immedi- ' 
ately tranſports" the ſpectator to the ſpot, and 
ſuggeſts the idea of looking down ſuch a depth; 
in the laſt, n and tip; ew 
| ation 1 is directly over it. | 

In other inſtances, exertion. an danger rom 
to attend the ee es of the ——_ 1 | 

Hingo one that gather ſamphire; dreadful AY 
is a circumſtance choſen by the great maſter of 
nature, to aggravate the terrors of the ſcene he 
deſcribes. Mines are frequent in rocky places; 
and they are full of ideas ſuited to ſuch occaſions. 
To theſe may ſometimes be added the operations 
of engines; for machinery, | eſpecially when its 
powers are ſtupendous, or its effects formidable, 
is an effort of art, 'which may be W 

to the extravagancies of nature. | 

A ſcene at the New Weir . thi Wye 
which 0 . is "oy = and awful, 1 iy 


« Xara plat ll ments Gus, eee 
Monmouth. 1 5 22. Mei ann 
| | from 
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from being diſturbed, becomes more -intereſt- 
ing and important, by the buſineſs to which it 
is deſtined. It is a chaſm» between two high 
ranges of hill, which riſe -almoſt perpendicu- 
larly from the water ; the rocks on the ſides are 
moſtly heavy maſſes, ; and their colour is gene- 
rally brown ; but here and there a pale craggy 
ſhape: ſtarts up to a vaſt height above the reſt, 
unconnected, broken, and bare :, large trees ' 
where their natural duſky hue is deepened by 
the ſhadow which overhangs them. 'The river 
too, as it retires, loſes itſelf in woods which 
high, and darken. the water. In the midſt of 
All this gloom is an iron forge, covered with a 
black cloud of ſmoak,. and ſurrounded with 
half. burned ore, with coal, and with cinders; 
the fuel for it is brought down a path, worn into 
- Reps narrow and ſteep, and winding among 
precipices ; and near it is an open ſpace of bar- 
ren moor, about which are ſcattered the huts 
of the workmen. It ſtands cloſe to the caſcade 
of the Weir, where the agitation of the current 
is encreaſed by large fragments of rocks, which 
have been ſwept down by floods from the banks, 
odr ſhivered by tempeſts from the brow ; and the 
| "felled, td intervals, from the ſtrokes 
it of 
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of the treat hammen in the forge, deadens the 
roar of the water- fall. Joſt. below it, while the 
rapidity of the ſtream ſtil continues, a ferry 4s 
carried acroſs it; and lower down the fiſnermen 
uſe little round boats, called truckles, the re- 
mains perhaps of the ancient Britiſh! naviga- 
tion, Which the leaſt motion will overſet, and 
the flighteſt touch may deſtroy. All the em- 
ployments of the people ſeem to require either 
exertion or eaution; and the ideas of force'or of 
danger Which attend them, give to the ſcene 
an animation unknown to à ſolitary, though 
perfectiy nnn me u r 
ſituations. 21 ; 8-001 
But marks of Ahebtaess at cate 
to the length of cultivation, which is\toomild 
for the ruggedneſs of the place; and has beſides © 
an air of chearfulneſs inconſiſtent with the cha- 
racter of terror; a little inclination towards me- 
lancholy is generally acreptable, at leaſt to the 
a excluſion of all gaiety; and beyond that point; 
ſo far as to throw juſt a tinge of gloom upon the 
ſcene. For this purpoſe, the objects whoſe co- 
lour is obſcure ſhould be preferred; "and thoſe 
which are too bright may be thrown into ſha- 
dow z the wood may be thickened, and the dark 
greens abound in it; if it is neceſſurily thin, 
yews and ſhabby firs ſhould be ſcattered about 
it; and ſometimes, to ſhew a. withering or a. 
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dead tree; it may for & ſpace be cleared ehtirely 
away. All ſuch circumſtances are acquiſitions, 
if rhey ean be bad without detriment to the 
principal character; for ii it muſt ever be 'reniem- 


bered, that where terror Prevails, melancholy | 
is but a ſecondary conlideration, OY Oe FOO 
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often meet in the ſame place, and compoſe a 
noble ſcene, which is not diſtinguiſned by any 
particular charadter 4-itis only when one emi- 
nently- prevails, / that it deſerves ſuch a pre- 
ference as to exclude every other. Sometimes 
a a ſpot, remarkable for nothing but its wildneſs, 
is highly romantic ; and when this wildnefs riſes 
to fancy; when the moſt ſingular, the moſt op- 
polite forms and cambinations are thrown toge- 
ther, then a mixture alſo of ſeveral characters 
adds to the number of inſtances which there 
concut to diſplay the 3 Wan of 
nature. N 0 

So much . e PINS ae 
found within the ſame extent as in Dovedale *; 
it is about two miles in length, a deep, narrow, 
hollow valley 3 both the fides ate of rock ; and 
the Dove in its paſſage between them is perpe- 
tually changing its coùrſe, its motion, and ap- 
* Ie is never leſs than ten, nor ſo much 
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Nt] '* Near Alkbourne in Derbyſhire. 
* as 


feet deep; but tranſparent to the bottom, ex- 


down; and at other times it is driven back by 


and foams, till it has extricated itſelf from the 


little deſart iſland, glides between aits of bul- 
ruſhes, diſperſes itſelf among tufts of graſs: or 
of moſs, bubbles about a water - dock, or plays 
with the ſlender threads of aquatic plants which 
float upon the ſurface. The rocks all along the 
dale vary as often in their ſtructure, as the 


1412 J 
as nt yards vide and generally about fout 


cept when it is covered with- a foam of the 
pureſt white, under water- falls which are per- 
fectly lucid: Theſe are very numerous, but very | 


different; in ſome places they ſtretch ſtrait 
acroſs, or aſlant the ſtream; in others they are f 


only partial; and the water either daſhes:againſ 
the ſtones, and leaps over them; ot pouring 
along à ſteep, rebounds upon thoſe below; 
ſometimes it ruſhes through the ſeveral open- 
ings between them; ſometimes it drops. gently 


the obſtruftion, and turns into an eddy. In 


one particular ſpot, the valley almoſt cloſing, 


leaves hardly a paſſage for the river, which, pent 
up, and ſtruggling for a vent, rages, and roars 


confinement. In other parts, the ſtream, tho 
never languid, is often gentle; flows: round 4 


ſtream in its motion; in one place an extended 


ſurface gradually diminiſhes from a broad baſe 


almoſt to an edge; in another, a heavy top 
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hanging forwards, overſtiadows all beneath 
ſometimes many different ſnhapes are confuſedly 
tumbled together; and ſometimes they are 
broken into ſlender ſharp pinnacles; which riſe 
upright; often two or three together, and often 
in more numerous cluſters. On this ſide of 
the pom emer they are univerſally - bare; on the 
other, they are intermixed with wood; and the 
vaſt height of both the ſides with the narrow- 
neſs of the interval between em, produces a 
further, variety; for Whenever the ſun ſhines 
from behind the one, the form. of it is diſtinctiy 
and completely caſt upon the other; the rugged 
ſurface on which it falls diverſiſies the tints 3 
and a ſtrong reflected light often glares on the 
edge of the deepeſt ſhadow. The rocks neyer 

continue long in the ſame; figure or ſitua- 

tion, and are very much ſeparated from each 
other: ſometimes they form the ſides of the 

valley in precipices, in ſtęeps, or in ſtages z 

ſometimes they ſeem to riſe in the bottom, and 

lean back againſt the hill; and ſometimes they 

ſtand out quite detached, heaving up in cum- 
brous piles, or ſtarting into conical ſhapes, like 
vaſt ſpars, an hundred feet high; ſome are 
firm and ſolid throughout; ſome are cracked ; 
and ſome, ſplit and undermined, are wonder- 
fully upheld by fragments apparently unequal + 
to the . they ſuſtain. One is placed be- 

I fore 
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fote, one over another, and one fills at | fome 
diſtance behind an interval between two. The 
changes in their diſpoſition are infinite; eveiy 
ſtep produces ſome: new combination; they ard 
continually crofſing, advancing, and retiring: 
the breadth of 'the valley is never the fame 
forty yards together; at the narrow paſs which 
has been mentioned, the rocks almoſt meet nt 
the top, and the ſky is ſeen as through a chink 
between them: juſt by this gloomy abyſs, is 
wider opening, more light, more verdure, mot 
chearfulneſs, than any where | Ufe in the dale 
Nor are the forms and the ſituatiebs of the 
rocks their only variety; many of them 'ate 
perforated by large natural cavities ; ſome ef 
which open to the ſky ; ſome terminate in 'dark 
receſſes j| and through ſome ate to be ſeen ſe- 
veral more uncouth arches, and rude pillars, ul 
detached, and retiring beyond eachother, with | 
che light ſhining in between them, till u rock 
far behind them cloſes the perſpective: the 
nolſe of the caſcades in the river echoes amongſt 
them; the water may often be "heard at the 
ſame time gurgling near, and roaring at a'dil- 

tance; but no other ſounds difturb the ſilence 
of the ſpot; the only trace of men is à blind 
path, but lightly and bur ſeldom trodden, by 
| thoſe whom curioſity leads to ſee the wonders 
they Have been told of Dovedale. It feems, 
3181 indeed, 
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aahdaeds. a. fitter. haunt. for mere ideal widen 
che whale. has the air of enchantwenty, che, per- 
perusl ſhifting of ihe ſcenesp. the quick zrand- 
tions; the, total changes; chen the forms..all 
around, groteſque as chapag can caſt, wild as 


nature, can produce, and yariqus as imagina- 


tion can invent :, che force which ſeems o. have 

been exerted. to place ſome. of the rocks where 

they are nor, fred  immaveable ;. the Gel ; 
oY 


Bick by . which others appear ſtill to be 
pended 3 the dark, caverns, the Mluminated e. 


ceſſes z the fleeting ſhadows, and the gleams of 
on the ſides, or trembling on, the 
fiream 1 and the lonelineſs and the ſtillneſz of 
the place, all crowding together on the, mind, 
almoſt realize the ideas which naturally preſent 
themſelves. in this region. of romance and of 


Ka. 
The lage of ſuch A rene i is s agreeable, 0 on 


| count, of the endleſs entertainment. which its 
variety aftords, and in the contemplagon of = 
which both the. eye and. the mind are delighted 


to indulge: marks of inhabitants. and cultiva- 
tion diſturb that ſolitude z and ornamental 


buildings are too artificial in a place ſo abſo- 
. lutely free from reſtraint, The only accompa- 
niments, proper, for it are. wood and water; and 
by theſe ſometimes improyements may be made: 
when two rocks 1 in * and e 
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278 near ben / by {kirting one of them wth 
wood, while the other is left bare, a material 
distinction is eſtabliſned between them; if the 
ſtreams be throughout of one character it u 
in our power, and ſhould be our dim; to itt 

troduce another. Variety is the peculiar pro- 
petty of the ſpot, and every accefſion to it is A 
valuable acqulſition. On the Tame principle, 
endeavours ſhould be uſed hot only to multi- 
ply, but to aggravate differences, and to en 
creaſe diſtinctions into contraſts: but the ſub. 
ject will impoſe a caution againſt attempting 
too much. Art muſt almoſt deſpair of i imprav- 


ing a ſcene, where nature ' ſeems do have exerted 
her invention. | 
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XXXIX. Bv1LvinGs are the yery reverſe of 
rocks. They are abſolutely in our power, both 
the ſpecies and the ſituation; and hence ariſes 
the exceſs in which they often abound. The 
deſire of doing ſomething is ſtronger than the 
fear of doing too much: theſe may always be 
' procured by expence, and bought by thoſe 
who know not how to chooſe who conſider 
profuſion as ornament; and confound by num 
| Ny inſtead of diſtinguiſhing by variety. 
Buildings probably were firſt introduced into 
gardens merely for convenience, to afford re- 

*% a_ fuge 
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foge from à ſudden ſhower, and ſhelter again 
the wind or, at the moſt, to be ſeats for a 
party, or for retirement: chey have ſince been 
converted into objects; and now the original! 
uſe is too often forgotten in the greater purpoſes 
to which they are applied; they are conſidered: 
as objects only, the inſide is totally neglected; 
and a pompous edifice frequently wants a rbom 
barely comfortable. Sometimes the pride” of 
making a laviſh diſplay to à viſitor, Sides | 
any regard to the owner's erjoyments; and 
pris. too ſcrupulous an attention to the 
ſtile of the ſtructure, occaſions a poverty and 
dulneſs within, which deprives the buildings of 
part of their utility. But in a garden they ought 
to be conſidered both as beautiful objects, and 
as agreeable retreats ; if | a; character becomes 
them, it is that of the ſcene they belong to, 
not that of their primitive application: a Gre - 
cian temple, or Gothic church, may adorn 
ſpots where it would be affectation to preſerve 
that ſolemnity within, which is proper for 
places of devotion; they are not to be exact 
models, ſubjects only of - curioſity or ſtudy; 
they are alſo-ſeats 3 and ſuch ſeats will be little 


frequented by the proptietor; bis mind muſt 


generally be indiſpoſed to ſo. much ſimplicity, 
and ſo much ö 


1 3 | Put 


U 
Sede the interior of buildings ſhould 
not be diſregarded; it is by their exterior that 
they become objefsz; and ſometimes by the 
one, ſometimes by the other, and ſometimes 
by both; they are . to be conſidered FL 
charaters. TENT £25010 46 tis e 


XL, As objefts, 2 are l here ta 
diſtinguiſh, ot to break, or to a. che as to 


which they are applied. 

The differences between one og one "Jak 
one piece of water, and another, are not al 
un very apparent; the ſeveral parts of 1 
garden would, therefore, often ſeem ſimilar, if 
they were not diſtinguiſhed by buildings; buy 
theſe are ſo obſeryable, ſo obvious at a glance, 
ſo eaſily retained in the memory, they mark the 
ſpots where they are placed with ſo much 
ſtrength, they attract the relation of all around 
with ſo much power, that parts thus diſtin- 
guiſhed can never be confounded together: Vet 
it by no means follows, that, therefore, every 
ſcene muſt have its edifice :' the want of one is 
ſometimes a variety; and other-circumſtances 
are often ſufficiently charaRteriſtic z it is only 
when theſe too nearly agree, that we muſt have 
recourſe to buildings for differences; we can in- 
troduce, exhibit, or contraſt them as we pleaſe; 
the moſt ſtriking object is thereby made a ** 
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af diſtinction; and the force of this alt im- 
preſſion en our ene the W re- 


ſemblance. . 
The uniformity of a view may ws drain by ; 
ſimilar means, and on the ſame principle: When 
2a wide heath, a dreary moor, or à continued 
plain is in proſpect, objects which catch the 
eye ſupply the want of variety; none are ſo 
effectual for this purpoſe as buildings, Planta- 
tions or water can have no very ſenſible effect, 


change the character of the ſcene; but à ſmall 
ſingle building diverts the attentlon at once 
from the ſameneſs of che extent; which it breaks, 
but does not divide; and diverſifies, without 
altering its nature. The deſign, however, 
muſt not be apparent; the merit of à cottage 
applied to this purpoſe, conſiſts in its being 
free from the ſuſpicion ; and a few trees near 
it will both enlarge the object, and aceount for 
its poſition: Ruins are a hackneyed device im- 
mediately detected, unleſs their ſtyle be ſingu- 
lar, or their dimenſions extraordinary. The 
ſemblance of an ancient Britiſh monument might 
de adapted to the ſame end, with little trouble, 
and gteat ſucceſs; che materials might be 
brick, or even timber plaiſtered over, if ſtone 
could not eaſily be procured: whatever they 
were, the fallacy would not beadiſcernibie3»it 
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unleſs they are large or numerous, and almoſt ; 
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is an object to be,ſeen at a diſtanee, rude;'and 
large, and in character agreeable to/ a wild open 
view: but no building ought to be introduced, 
which may not in reality belong to ſuch: a ſitua- 
tion; no Grecian temples, no Turkiſh moſques, 
no Egyptian obeliſks or pyramids, none im- 
ported from foreign, countries, and unuſual 
here; the apparent artifice would deſtroy. an ef 
fect, which is ſa nice as to be weakened, if ob- 
jects proper to produce it are diſplayed with too 
much oſtentation, if they ſeem to be contri- 
vances not accidents, and the advantages of 
their poſition appear to be more laboured than 
natural. | 
But in a 1 where Fe are nod 
only to adorn, every ſpecies of architecture may 
be admitted, from the Grecian down to the 
Chineſe; and the choice is ſo free, that the mil; 
chief moſt to be apprehended, is an abuſe of 
this latitude in the multiplicity of buildings, 
Few ſcenes can. bear more than two or three; 
in ſome a ſingle one has a greater effect than 
any number; and a careleſs glimpſe: here and 
there, of ſuch as belong immediately to dif- 
ferent parts, frequently enliven the landſkip with 
more ſpirit than thoſe which are induſtriouſly 
ſhewn. If the effect of a partial Gght, or 4 
diſtant view, were more attended to, many 
ſtenes might be fills, without being crouded z 
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by greater .number. of. buildings * be tole, 
rated, When they ſeemed, to be caſual, not 


ſorced; and the animation, and the richneſs of 


objects, might be had hut. pretence ot 
diſplay. 


Too fond an. * of buildiaga. even 5 Y 
of thoſe which are principal, is a common er- 


ror; and when all is done, they are not always 
ſhewn to the greateſt advantage. Though their 
ſymmetry and their . beauties. ought. in general 
to be diſtinctly and fully ſeen,, yet an, oblique 
is ſometimes better than a direct view; and they 
are often leſs agreeable objects when entire, than 
when a part is covered, or their extent is inter- 


rupted; when they are boſomed in wood, as 
well as backed by it; or appear between the 


ſtems of trees which riſe before or above them " 
thus thrown into perſpective, thus grouped and 
accompanied, they may be as important as if 
they were quite expoſed, and are fre quently 
more pictureſque and beautiful. 

But a ſtill greater advantage ariſes from this 


management, in connecting them with the 


ſcene; they are conſiderable, and different 
from all around them; inclined therefore to ſe- 
parate from the reſt ; and yet they. are ſome- 
times ſtill more detached by the pains taken to 
exhibit them : that very Importance which i 18 
the cauſe of the diſtinction, ought to be a reaſon 

| | for 
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© nerally a noble ſituation ; when it is a point, ot 


and impoſed upon the brow, not joined to it 


they do not appear to be caſual. A little mount 
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for euirding againſt the Aideptiidince to which 
it is naturally prone, and by which an object, 
which ought to be « part of the whole, is fe. 
duced to a mere individual. An elevated is ge-. 


a pinnacle, the ſtructure may be a continuation 
of the aſcent; and on many occaſions, ſome 
parts of the building may deſcend lower than 
others, and multiply the appearances of con- 
nection; but an edifice in the midſt of an ex- 
tended ridge, commonly ſeems naked, alone, 


If wood to accompany it will not grow there, 
it had better be brought a little way down thi 
declivity, and then all behind, above, and about 
it, are ſo many points of contact, by Wan, 
is incorporated into the landſkip. | 


' Accompaniments are important to a build. | 
ing; but they loſe much of their effect, when 


juſt large enough for it; a ſmall piece of watet 
below, of no other uſe than to reflect it; and a 
plantation cloſe behind, evidently placed there 
only to give it relief, are as artificial as the 
ſtructure itſelf, and alienate it from the ſcene 
of nature into which it is introduced, and to 
which it ought to be reconciled. Theſe ap- 
endages therefore ſhould be ſo diſpoſed, and 
4 connected with the adjacent parts, as to an- 

A fer 
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ſoer other purpoſes; though Abet Un | 
that they may be bonils of union, not marks of- 
difference; and that the ſituation may appear 
to have been choſen, nnn 9. band wb 
the building. 

In the choice of a 1 that-which be, 
the building beſt, ought. generally to be pre- 
tage which can be, ought to be given to an ob - 
ject of ſo much conſideration: they are for the 
moſt part deſirable, ſometimes neceſſary, and 
exceptionable only when, inſtead of riſing ou 
of the ſcene, they are forced into it; and a con- 
trivance to procure them at any, rate, is avowed 
without any diſguiſe. There are, however, oc - 
caſions, in which the moſt tempting advantages 
of ſituation muſt be waved ; the general com- 
polition may forbid a building in one ſpot, or 
require it in another; at other times, the i inte · 
reſt of the particular groupe. it belongs to, may 
exact a ſacrifice of the opportunities to exhibit 
its beauties and importance; and at all times, 
the pretenſions of every individual object muſt 
give way to the . effeck of che whole. 
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XII Tun fame firuQure which adorns as an 
object, may alſo be expreſſive as a character; 
where the former is not wanted, phe latter may. 


6 one pur- 
polity 


[. 124 1 
—— the other; it may be grave 
or gay; magnificent, or ſimple; and accord - 
ing to its ſtyle, may or may not be agretable to 
the place it is applied to; but mere conſiſteney 
is not all the merit which buildings ean claim: 
their characters are ſometimes ſtrong enough to 
determine, improve, or corret that of the ſcene; 
and they are ſo conſpicuous, and fo diſtinguiſhed; 
that whatever force they have is immediately 
and ſenſibly felt. They are fit therefore to 
make a firſt impreſſion ; and when a ſcene is 
but faintly characteriſod, they give at once a 
caſt which ſpreads over the whole, and which the 
weaker, parts concur to ſupport, though Py 
they were not able to produce it. 

Nor do they ſtop at fixing an uncertacty, or 
removing a doubt; they raiſe and enforce 2 
character already marked: a temple adds dig · 
nity to the nobleſt, a cottage ſimplicity to the 
moſt rural ſcenes the lightneſs of a ſpire, the 
airineſs of an open rotunda, the ſplendor of 4 
continued colonade, are leſs ornamental than 
expreſſive : others improve chearfulneſs into 
gaiety, gloom into ſolemnity, and richneſs" inta 
profuſion: a retired ſpot which might have been 
paſſed unobſerved, is noticed for its tranquillity, 
as ſoon as it is appropriated by ſome ſtructure: 
to retreat; and the moſt unfrequented place 
ſeems leſs ſolitary than one which appears to 
| | have 


ves. 1 
have been the E. 4 fg individual, or 
even of a ſequeſtered family, and is marked by 
a lonely dwelling, or _ remains of a deſerted 
n q e Nina gte 40 n 


The means are the dial ths application of 
3 only is different, when buildings are uſed 


to correct the character of the ſeene 3 to enliven 
its dulneſs; to mitigate its gloom : or to check 
its extravagance; and on a variety of occaſions 
to ſoften, to aggravate, or to counteract, parti- 
cular eircumſtances attending it: but care muſt 
be taken that they do not contradict too: ſtrongly 
the prevailing idea; they may leſſen the dreari- 
neſs of à waſte, but they cannot give it ame- 


nity; they may abate horrors, but they will 


nevet convert them into graces; they may make 


a tame ſcene agreeable, and even intereſting, not 


romantic ; or turn ſolemnity into chearfulneſs, 


but not into gaiety.. In theſe, and in many other 


inſtances, they correct the character, by giving 
it an inclination towards a better, which is not 
very different; but they can hardly alter it en- 
tirely; when they are totally inconſiſtent n it, 
they are at the beſt nugatory. n "79 

The great effects which have 1 aſcribed 


to buildings, do not depend upon thoſe trivial 


ornaments, | and appendages, which are often 
too much relied on; ſuch as, the furniture of a 
hermitage; painted glaſs in a Gothic church; 


N 


tt 8 1 
and ſculpture about a Grecian temple 3 gro- 
teſque or bacchanalian figures to denote gaiety 
and deaths heads to ſignify melancholy. Such 
devices are only deſcriptive, not expreſſive, of 
character; and muſt not be ſubſtituted in the 
ſtead of thoſe ſuperior properties, the want of 
which they acknowledge, but do not ſupply: 
they beſides often require time to trace their 
meaning, and to fee. their, application ; but the 
peculiar excellence of buildiogs is, that their 
effects are inſtantaneous, and therefore the im- 
preſſions they make are forcible : in order to 
produce ſuch effects, the general ſtyle of the 
ſtructure, and its poſition, are the principal 
conſiderations; either of them will ſometimes 
be ſtrongly characteriſtic alone; united, theit 
powers are very great; and both are ſo impor- 
tant, that if they do not concur, at leaſt they 
muſt not contradict one another: the colour 
alſo of the buildings is ſeldom a matter of in- 
difference; that exceſſive brightneſs which is too 
indiſcriminately uſed to render them conſpicuous, 
is apt to diſturb the harmony of the whole; 
ſometimes makes them too glaring as objects; 
and is often inconſiſtent with their characters. 
When theſe eſſential points are ſecured, ſubor- 
dinate circumſtances may be made to agree with 
them; and though minute, they may not be 
en if they are not affected; they fre · 

| quently 
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quently mark a corteſpondence RET 
outſide, and the inſide of a building in the 


there be obſerved at leiſure; and there they 
explain in detail the character which is more 
Wel e - in 18. air 225 the ve rh $942" 


XII. Ts enumerate the ed boildiogs ; 
which may be uſed for convenience, or diſtinc- 
tion, as ornaments, or as characters, would 
lead me far from my ſubject into a treatiſe of 
architecture; for every branch of architecture 
furniſhes, on different occaſions, objects proper 
for a garden; and different ſpecies may meet in 
rowed, and the ſpot they are applied to, except 
in ſome particular | inſtances; but in genera}, 
they are naturaliaed to a place of the moſt im- 
proved cultivated nature by their effects; beau- 

ty is their uſe ; and they are conſiſtent with each 
bther, if all are conformable to the ſtyle of the 
ſcene, proportioned to its extent, and agreeable 
o ocher hand, ivieties 
more than ſufficient for any particular ſpot, 
enough for a very extenſive view, may be found 
in every ſpecies; to each alſo belong à number 
of characters: the Grecian architecture can lay 
RG in a vuſtic building; and the 


N caprice 


_ cumſtances, taſte, or other wendete s ſhall 
determine. f | | 1 


appear to greater advantage as an object; and 


[ 1 1 
caprice/ of the Gothic is ſometimes. not inicortl-. 


- patible with greatneſs; - our choice therefore 


may be confined to the variations of one ſpecies, 
or fange through the contraſts of many, as cirs 


The choice of ſituations is fo very freez 
circumſtances which are requiſite to particular 
ſtructures, may often be combined happily with 
others, and enter into a variety of 'compeſitions ; 
even where they are appropriated; they may 
ſtill be applied in ſeveral degrees, and the fame . 
edifice may thereby be accommodated to very 
different ſcenes: ſome buildings which have 4 
juſt expreſſion when accompanied with propet 
appendages, have none without them; they may 
therefore be characters in one place, and only 
objects in another. On all theſe occaſions, the 
application is allowable, if it can be made 
without inconſiſtency; a hermitage muſt not be 


cloſe to a road, but whether it be expoſed to 
view on the ſide, of à mountain, or concealed 


in the depth of a wood, is almoſt a matter of 


indifference; that it is at a diſtance from pub- 


lic reſort is ſufficient: a caſtle muſt not be ſunk 
in a bottom; but that it ſhould ſtand on the 
utmoſt pinnacle of a hill, is not neceſſary; on 
a lower knole, and backed by the riſe, _ 


be 
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be much more important to the general oem. 
pöſition: "2 tower, 2 V+ 
N ee , kt wil. 
has been ſelecteg by one of- our Murs poets: | 
af a ſingular" beauty ; and the juſtneſs of his 
choice has been io generally acknowledged, chat | 
the deſcription is become almoſt proverbial ; I | 
and yet a tower does not ſebm deſigned to de | 
ſurrounded: by a wood ; but the appearance may 
be accounted for it does ſometimes occur; 
and we are eaſily ſatisfied of the propriety, 
when the effect is ſo pleaſing; Many 'build- 
ings, which from their ſplendor beſt become 
an open expoſbre, will yet be ſometimes not 
ill beſtowed on à more ſequeſtered ſpot, either 
to characteriſe or adorn it; and others,” for 
which a ſolitary would in general be preferred 
td an eminent firuation, * may occaſionally be 
objects in very conſpicuous poſitions. "A Gte- 
cian temple, from its peculiar grace and dig- 
nity, deſerves every diſtinction ; it may, how- 
ever, in the depth of à wood, be ſo circum- 
ſtanced, that the want of thoſe advantages to 
which it ſeems entitled, will not be regretted. 
A happier ſituation cannot be deviſed, than 
that of the temple of Pan, at the“ ſouth lodge 
on Enfield chace. It is of che uſual long 


'» A vill belonging + to Mr. Sharps, near Parner, in n 
* F , | "OF 2.2 | K * * a pa form, . 
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and by the ſimplicity of the whole, both within 
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form, encompaſſed by a colonade; in dimen; 

ſions, and in ſtyle, it is equal to a.moſt exten 

ſive landſkip : and yet by the antique and ruſtic: 
air of its Doric columns without baſes; by 

the chaſtity of its little ornament, a crook, a 

pipe, and a fcrip, and thoſe only over the doors; 


and without, it is adapted with ſo much pro- 
priety to the thickets which conceal it from the 
view, that no, one can with it to be brought 
forward, who is ſenſible to the charms of the, 
Arcadian ſcene which this building alone has 
created, On the other hand, à very ſpacious 
field, or ſheep-walk, will not be diſgraced by 
a cottage, a Dutch barn, or a hay-ſtack;. nor 
will they, though ſmall and familiar, appear to 
be inconſiderable or inſignificant objects. Num. 
berleſs other inſtances might be adduced to 
prove the impoſſibility of reſtraining. particular 
buildings to particular ſituations, upon any ge- 
neral principles; the variety in their forms is 
ba greater than in their ne 3 


XLIIL To this g great variety wok be added 
the many changes which may be made by the 
means of ruins; they are a claſs by themſelves, 
beautiful as objects, expreſſive as charactem, 
and peculiarly calculated to connect with their 
appendages into elegant groupes; they may be 

accommodated 


t * 1, „ 
1 Win eaſe do drr X 
«round, And ther 'diforder "Improved by ß; 
chey waz be ititicaately blende with trees and - "= _ 
with thickets, and che  Tacentoprisn is in ac. : | | 4 
vantage; 'for- impetfectlon and obſcurity are | 
their propetties 3 and do carry the imagination 
to ſorticrhing greater kaff is Teen, their effect. 
They may for any of cheſe purpotel de ſepa⸗ 
nated into detached pieces; Gontiguity is net 
necelliry; not Evens che appeftance of it, ff che 
relation de preſerved z bit Traggling ruins have 
a bad effect, when the ſeveral parts ate equally 
cotifiderable;"TYere thould be one large mais 
to faiſe an Idea of greatneſs, td Utratt the others 
about it, and to be a common centre of union, | 
to all: the ſchaller pieces then mark the 15 
dimenſions of one extenſive {rudyre z 
longer appear to be the remains of ſeveral liele 
buildings.” © 
Alf remains ities n ae Shes e Wir 7 
ſtare of the edifice, and fix the wind in u con. | et 
emplation of the uſe it was applied to; befides = 2 3 
the characters expteſſed by their ſtyle. and poli- „ 
tion, they ſuggeſt ideas which would not ariſe _ 
from che buildings, if entire. The purpoſes 
of many have ceaſed ; an abbey, or a caſtle, if. 
complete, can now be no more than a dwelling ;, - 
the memory of che times, and of the manners, 
to d which they were adapted, is preſerved only 
| . 
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in hiſtory, and 1 in, ruins ; and certain ſenſations 
of regret, of veneration,. or compaſſion, attend 
the recollection: gor are theſe, confined to the 
remains of buildings which are now. in diſuſe , 
thoſe of an old manſion' raiſe. refleions on Hs: 
domeſtic comforts, once enjoyed, and the ag 

tient- hoſpitality, which, reigned there. What⸗ 
ever building we ſee, in decay, we ,pacurally 
contraſt its preſent to its former ſtare, and de- 
light to ruminate on. the compariſon, . It is true 
that ſuch effects properly belong t co real ruins; 
they are howeyer produced, in 2 certain degree 
by thoſe which are fictitious; che .impreflions are 
not ſo ſtrong, but they are exactly ſimilar; and. 
the repreſentation, though it does not preſent. 
facts to the memory, yet ſuggeſts ſubjects to 
the imagination: but, in order to affect the 
fancy, the ſuppoſed original deſign ſhould be 
clear, the uſe obvious, and the form eaſy to be 
traced; no fragments ſhould be hazarded with- 
out a preciſe meaning, and an evident connec- 
tion; none ſnould be perplexed in their con- 
ſtruQion, o or uncertain as to their application. 
Conjectures about the form raiſe doubts about 
the exiſtence of the ancient ſtructure; the mind 
muſt not be allowed to heſitate; it muſt be 
hurried away from examining into the reality, 


by the exactneſs and the force of che reſem- 
blance, 


In 


15 7, 


In the ruins of * Tintera thy; the original 
conſttuction of che church is perfectly marked; 
and it is principally from this circumſtance 
that they ate celebrated as a ſubject of curioſity 
and contemplation. The walls are almoſt en- 
tire; the roof only is fallen in; but moſt of 
the columns which divided the ifles are ſtill 
ſtanding; of thoſe which have dropped down, 
the baſes remain, every one exactly in its place; 


and in the middle of the nave four lofty arches, 
which once ſupported the ſteeple, riſe high in 
the air above all the reſt, each reduced now to 


obſcured, others partially ſhaded,” by tufts of 
ivy, and thoſe which are moſt clear, are edged 


with its lender tendrils, and lighter foliage, 


wreathing about the ſides and the diviſions; it 
winds round the pillars; it clings to the walls; 
and, in one of the iſles, cluſters at the top in 
bunches ſo thick and ſo large, as to darken the 
ſpace below. The other iſles, and the great 
nave, are expoſed to the ſky; the floor is en- 
tirely overſpread with turf; and to keep it clear 
from weeds and buſhes, is now its' higheſt pre- 
+ ſervation.” | Monkiſh tomb-ſtones, and the mo- 


* 


*; Beroed Cheptions and Monmurh, 
ava K 3 numents 


a narrow rim of ſtone, but completely preſerv- 
ing its form. The ſhapes even of the windows 
are little altered; but ſome of them are quite 


r 
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numents of benefactors long ſince. forgatten, 
appear above the greenſwerd 3 the baſes of the 
pillars which have fallen, riſe out of it; and 
maimed effigies, and ſculpture worn - with age 
and weather, Gothic capitals, carved. cornices, 


and yarious fragments, are ſcattered about, or. 
lie in heaps piled, up together. Other ſhattered _ 
pieces, though disjointed. and mouldering, till 
occupy their original places; and a ſtair-caſe 
much impaired, which led to a tower now no 
more, is ſuſpended at a great height, uaco- 
vered and inacceſlible. Nothing is perfect; but 
memorials of every part ſtill ſubſiſt; all cer- 
tain, but all in decay; and ſuggeſting, at once, 
every idea which can occur in a, ſeat. of devo- 
tion, ſolitude, and deſolation, Upon ſuch mo- 
dels fiftitious ruins ſhould be formed; and if 
any parts are entirely loſt, they ſhould be ſuch 
as the imagination can eaſily ſupply from thoſe 
which are ſtill remaining. Diſtin& traces of 
the building which is ſuppoſed ta have exiſted, 
are leſs liable to the ſuſpicion of artifice, than 
an unmeaning heap of confuſion, Preciſion is 
always ſatisfactory; but in the reality it is 
only agreeable; in the copy, it is eſſential to 
the imitation, 

A material circumſtance' to the truth of the 
imitation, is, that the ruin appear to be very 
old ; the idea is beides intereſting in itſelf; a 


monument 
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monument of antiquity is never ſeen with in- 
difference; and a ſemblance” of age may be 
given to the repreſentation, by the hue of the 
materials; the growth of ivy, and other plants; 
and cracks and fragments ſeemingly occaſioned 
rather by decay, than by deſtruction. An ap- | 
pendage evidently more modern than the prin- 
cipal ſtructure will ſometimes. corroborate the 
effect; the ſhed of a cottager amidſt the re- 
mains of a temple, is a contraſt both to the 
former and the preſent ſtate of the building 
and a tree flouriſhing among ruins, ſhews the 
length of time they have lain neglected. No 
. circumſtance ſo forcibly marks the deſolation 
of a ſpot once inhabited, as the aan of 
natute over it: 

Campos ubi Troja fait 


is a ſentence which conveys a ſtronger idea of a 
city totally overthrown, than a deſcription of 
its remains; but in a repreſentation to the eye, 
ſome remains muſt appear; and then the per- 
verſion of them to an ordinary uſe, or an inter- 
mixture of a vigorous vegetation, intimates a 
ſettled deſpair of their ne, 


ou 


of ART. 


XIIV. Tu ſeveral conſtituent parts of the 


| Ea of nature having now been conſidered, 
K 4 ö 


/ 


| 
| 


the next enquiry is into. the particular principles 


ever, were occaſioned, not by the. uſe, but the 


1 36 1 


and circumſtances which may affect them, when 


they are applied to the ſubjects of gardening. 
It has always been ſuppoſed, that art muſt then 


interfere; but art was carried to exceſs, when 
from acceſſory it became principal; and the 
ſubject upon which it was employed, was 
brought under regulations, leſs applicable to 
that than to any other; when ground, wood, 
and water, were reduced to mathematical fi- 
gures; and ſimilarity and order were preferred 
to freedom and variety. Theſe miſchiefs, how- 


perverſion of art; it excluded, inſtead of im- 


proving upon nature; and thereby deſtroyed 


the very end it was called in to promote. 

So ſtrange an abuſe probably aroſe from an 
idea of ſome neceſſary correſpondence between 
the manſion, and the ſcene it immediately com- 
manded ; the forms, therefore, of both were 
determined by the ſame rules; and terraces, 
canals, and avenues, were but ſo many varia- 
tions of the plan of the building. The regu- 
Jarity thus eſtabliſhed ſpread afterwards to more 
diſtant quarters : there, indeed, the abſurdity 
was acknowledged as ſoon as a more natural 
diſpoſition appeared; but a prejudice in favour 
of art, as it is called, ju about the. houſe, ſtill 


remains, If by the term regularity is intended, 
| the 


EN 

the principle is equally applicable to the vici- 
nity, of any other building ; and every temple 
in the garden ought. to have its concomitant 
formal ſlopes and, plantations z or the confort 


— 


mity may be reverſed, and we may as reaſonably 


contend that the building ought. to be irregu- 

lar, in order to be conſiſtent with the ſcene it 
belongs to. The truth is, that both propoſitions 
are erroneous ; architecture requires ſymmetry z 


the objects of nature freedom; and the propers. 


ties of the, one cannot with Juſtice be tranſ- 


ferred to the other. But if by the term no 
more is meant than merely deſgn, the diſpute is 
at an end; choice, arrangement, compoſition, 


improvement, and preſervation, are ſo many 


ſymptoms. of art, which may occaſionally ap- 


pear in ſeveral parts of a garden, but ought to 
be diſplayed, without reſerve near the houſe; 
nothing there ſhould. ſeem neglected ; it is a 
ſcene of the moſt cultivated nature; it ought 


to be. enriched; it ought to be adorned z and 


deſign may be avowed in the plan, and expence 
in the execution. 


Even regularity. is not excluded; ſo capital 


a ſtructure may extend its influence beyond its 


walls ; but this power ſhould be exerciſed only 


over its immediate appendages; the platform 
upon which the houſe ſtands, is generally con- 


tinyed to a certain breadth on every ſide; and 


whether 
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' whether it be pavement or gravel,” may un- 


doubtedly coincide with the ſhape of the build. 
ing. The road which leads up to the door 
may go off from it in an equal angle, ſo that 
the two ſides ſhall exactly correſpond: and cer- 
tain' ornaments, though detached, are yet ra- 
ther within the province of architecture than of 
gardening z. works of ſculpture are not, like 
buildings, objects familiar in ſcenes of culti- 
vated nature; but vaſes, ſtatues, and termini, 
are uſual appendages to a conſiderable edifice; 
as ſuch they may attend the manſion, and 
treſpaſs a little upon the garden, provided they 
are not carried fo far into it as to loſe their 
connection with the ſtructure. The platform 
and the road are alfo appurtenances to the 
houſe ;' all theſe may therefore be adapted to 
its form; and the environs will thereby acquire 


a degree of regularity; but to give it to the 


objects of nature, only on account of their 
proximity to others which are calculated tg 
receive it, is, at the beſt, a refinement, 


XL. Upon the ſame principles regularity 
has been required in the approach; and an ad- 
ditional reaſon has been aſſigned for it, that the 


idea of a ſeat is thereby extended to a diſtance; 
but that may be done by other means than by 


an avenue; a private road is eaſily known; if 
carried 
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carried through grounds, or a park, it enn 
monly very apparent; even in a lane, here and 
there a bench, a painted gate, a ſmall plan- 
tation, or any other little ornament, will ſul- 


preſſion. along the whole progreſs ; or the road 


may wind through ſeveral ſcenes diſtinguiſned 


by objects, or by an extraordinary degree of 
cultivation; and then the length of the way, 
and the variety of improvements through which 
it is conducted, may extend the appearance of 
domain, and the idea of a en the 
reach of any direct avenum. 

An avenue being confined. to one 1 
tion, and excluding every view on the ſides, 
has a tedious ſameneſs throughout; to be great, 
it muſt be dull; and the object to which it is 
appropriated, is after all ſeldom ſhewn to ad- 
vantage. Buildings, in general, do not appear 
ſo large, and are not ſo beautiful, when looked 
at in front, as when they are ſeen from an 
angular ſtation, which commands two ſides at 
once, and throws them both into perſpective: 
but a winding lateral approach is free from 
theſe objections; it may beſides be brought up 
to the houſe without diſturbing. any of the 
views from it; but an avenue cuts the ſcenery 
„ and reduces all the proſpect to 


a narrow, 


ciently. denote it; if the entrance only be 
marked, ſimple preſervation will retain the in- 
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« non Lid. A iber le bf perſpective, be 
the extent what it may, will ſeldom compenſate 
for the loſs of that ſpace which it yes, ho : 
of the parts which it conceals. een 

The approach to“ Caverſham, though A ' 
in length, and not once in ſight of the houſe,” 
till cloſe upon it, yet can never be miſtaken 
for any other way than it is; a paſſage only 
through a patk' is not introduced with fo much 
diſtinction, ſo preciſely marked, or kept in 
ſuch preſervation. On each fide of the entrance 
is an elegant lodge; the interval between them 
is a light open palliſade, crolſing the whole 
breadth of a lovely valley; the road is con- 
ducted along the bottom, continually winding 
in natural eaſy ſweeps, and preſenting at every 
bend ſome new ſcene to the view; at laft it 
oently lants up the ſide of a little riſe to the 
manſion,” where the eminence, which ſeemed 
inconſiderable, is found to be a very elevated 
ſituation, to which the approach, without once 
quitting the valley, had been inſenſibly aſcending” 
all the way. In its progreſs, it never breaks 
the ſcenes through which it paſſes; the plan- 
tations and the glades are continued without in- 
terruption, quite acroſs the valley; the oppoſite 
ſides have a relation to each other, not anſwer- 
ing, not contraſted, but connected; nor does the 


The ſeat of lord Cadogan, „near Readity g 
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diſpoſition ever ſeem to have been made with any 
attention to the road but the ſcenes ſti}l, belong 
purely to the park, each of, them is preſerved 


entire 1 and avails itſelf of all the ſpace which | 


the ſituation. will allow. At the entrance the 
ſlopes are very gentle, with a, few large haw- 
thorns, beeches, and oaks, ſcattered. over them s, 
theſe are . thickened, by the perſpeRive, as the 
| valley, winds ; and iuſt at the benq, A large 
clump hangs on a bold _aſcent, from whence, 


different groupes, growing gradually leſs and 
leſs. till they end ig ſingle trees, ſtittch quite 


away to a fine grove which. crowns. the oppoſite 


brow : the road paſſes bexeen the groupes, under 


aà light, and lofty arch of aſn; and then opens 
upon a glade,, broken on the left only by alingle 
trees and on the right by ſeveral beeches ſtand- 
ing ſo cloſe together as to be but one in appear- 
ance : this glade is bounded by a beautiful grove, 
which, in one part ſpreads a perfect gloom, but 
in others divides into different cluſters, which 
leave openings for the gleams of light to pour 
in between them. It extends to che edge, and 
borders for ſome way the fide, of a collateral 
dale, which retires lowly from the view; and 
in which the falls of the ground are more tame, 
the bottom more flattened, than in the princi - 
pal valley; the banks. of this alſo near the j junc- 
tion, are more gentle than, before; but on the 
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oppoſite” ſide, the ſteeps and the clumps flilt 
continue; and amongſt them is a fine Kknole, 
from which deſcend two or three groupes of 


large trees, feathering down to the bottom, and 


by the pencency of their branches favouring 
he dedlivity. To theſe ſuceseds an open ſpace, 


diverſified only by a few ſcattered trees; "and 


in the midſt of it, ſome magnificent beeches 
crouding together, bverſhadgw the road, which | 
is carried through a narrow, darkſome page 


between them: ſoon after it riſes under a thick 


wood in the garden up to the houſe, whete it 


ſuddenly burſts out upon a rich and extenſive 


proſpect, with the town and the churches of 
Reading in full ſight, and the hills of Windſor 
foreſt in the horizon. Such a'view at the end 

of a long avenue would have been, at the beſt, 
but a compenſation for the tediouſneſs of the 
way; but here the approach is a8 delightful as 


the termination: yet even in this a fimilarity of 


ſtyle may be faid to prevail; but it has every 


variety of open plantations; and theſe are not 


confuſedly' thrown together, but formed into 


ſeveral ſcenes, all of them particularly marked: 


one is characteriſed by a grove; the next by 


_ clumps; and others by little groupes, or fingle 


trees: the plantations ſometimes cover only the 
brow, and retire along the top from the view 
ſometimes they ſeem to be ſuſpended on the 

| edge, 
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edge, or the ſides. of the deſcents: in one plate 
they leave the bottom clear; in another they 
overſpread the whole valley: the intervals are 
often little leſs than lawns; at other times they 
are no more than narrow glades between the 
groves; or only ſmall openings in the midſt of 
a plantation. The ground, without being 
broken into diminutive parts, is caſt into an 
infinite number of elegant ſhapes, in every gra- 
dation from the moſt gentle lope, to à very 
precipitate fall: the trees alſo are of ſeveral 
kinds, and their ſhadows of various tiuts 3 thoſe 
of the horſe-cheſnuts - are dark; the beeches 
ſpread a broader but leſs gloomy obſcurity z and 
they are often ſo vaſt, they ſwell out in a ſuc- 
ceſſion of ſuch enormous maſſes, that, though 
contiguous, a deep ſhade ſinks in between them, 
and diſtinguiſhes each immenſe individual: ſuch 
intervals are in ſome places filled up with other 
ſpecies ; the maples are of fo extraordinary a fize, - 
that chey do not appear inconſiderable, when 
cloſe to the foreſt trees; large hawthorns, ſome 
| oaks, and in one part many, perhaps too many 
limes, the remains of former avenues, are inter- 
mixed; and amongſt all theſe often tiſe the 
talleſt aſh, whoſe lighter foliage only chequers 
the turf beneath, while their peculiar hue diver- 


fifies the greens of the groupes they belong to. 
After enumerating the beauties of this approach, 


4 


and reflecting that they are [confined wirhig 4 


narrow valley, without views; buildings or water, 


another can hardly be conceived” ſo deſtitute of 
the means of wy, as to en the ee 
eee TOO WEIR eee, eit en 
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ference in the environs or approach to a houſe, 
it vill be difficult to ſupport its pretenſions to 


the ſhape given to it is diſguſting. Regula - 
rity in plantations is leſs offenſive; | e are 


a place in any more diſtant: parts-of a park or a 

garden. Formal ſlopes of ground are ugly; 
right or circular lines bounding water, do not 
indeed change the nature of the element; it ſtill 
retainy ſome of its agreeable properties; but 


habituated, as his been alteady obſerved, to 


ſtraight lines of trees, in cultivated nature; a 
double row, meeting at the top, and forming 


a complete arched viſta, has a: peculiar effect; 
| Other regular figures have a degree of beauty; 
and to alter or to diſguiſe ſuch a diſpoſition, 


without deſtroying; a number of fine trees, which 
cannot well be ſpared, may ſometimes be dif- 
ficult; but it hardly ever ought to be choſen in 


the arrangement of a young plantation. 


Regularity was, however, once thought eſſen- 
tial to every garden, and every approach; and 


it yet remains in many. It is ſtill a character, 


denoting 
4 
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denoting the neighbourhood of a :gentleman's 


habitation j and an avenue, as an objeft in a 
view, gives to a houſe, otherwiſe inconſider- 
able, the air of a manſion. Buildings which 
anſwer one anothet at the entrance of an ap- 
proach, or on 'the lides of an opening, have 
a ſimilar effect; they diſtinguiſh at once the 
precincts of a ſeat from the reſt of the country. 
Some pieces of ſculpture alſo, ſuch as vaſes and 
termin. may perhaps nom and then be uſed, 
to extend the appearance of a garden beyond 
mts limits, and to raiſe the mead in which they 
are placed above the ordinary improvements of 


cultivated nature, At other times they may be 


applied as ornaments to the moſt poliſhed lawns; 
the traditional ideas we have conceived of Ar- 


cadian ſcenes, correſpond with ſuch decora- 


tions; and ſometimes a ſolitary urn, inſcribed 
to the memory of a perſon now no more, but 
who once frequented the ſhades where it ſtands, ' 
is an obje& equally elegant and intereſting. 
The occaſions, however, on which we may, 
with any propriety, treſpaſs beyond the bounds 
of cultivated nature, are very rare; the force of 
the character can alone excuſe the artifice avowed 


in expreſing | 8 


— 
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of PICTURESQUE BEAUTY. 

XLVII. Bur regularity can ne ver attain to 
a great ſhare of beauty, and to none of the ſpe- 
cies called pifureſque; a denomination in ge- 
neral expreſſive of excellence, but which, by 
being too indiſcriminately applied, may be 
ſometimes productive of errors. That a ſub- 
ject is recommended at leaſt to our notice, 
and probably to our favour, if it has been dif- 
tinguiſhed by the pencil of an eminent painter, 
is indiſputable; we are delighted to ſee thoſe 
objects in the reality, which we are uſed to ad- 
mire in the repreſentation and we improve 
upon their intrinſie merit, by recollecting their 
effects in the picture. The greateſt beauties of 
| nature will often ſuggeſt the remembrance; for 

it is the buſineſs of a landſkip painter to ſelect 
them; and his choice is abſolutely unreſtrain- 
ed; he is at liberty to exclude all objects which 
may hurt the compoſition ; he has the power of 
combining thoſe which he admits in the moſt 
agreeable manner; he can even determine the 


ſeaſon of the year, and the hour of the day, to 

_ thew his landſkip in whatever light he prefers. 
The works therefore of a great maſter are fine 
exhibitions of nature, and an excellent ſchook 
wherein to form. a taſte for beauty; but ftill 
| theis 


on the one, may appear diminutive on the 
other; and 


F 
their authority is not abſolute; they muſt be 
uſed only as ſtudies, not as models j for:a pic- 
ture and a ſcene in natur, though they agree 
in many, yet differ in ſorne particulars, .which 
muſt always be taken into cunſideration, before 
we can deride upon the circumſtances which 
mey be tronsſerred from the one to the other. 

In their dimenſions the diſtinctiom i is obvieus; 
the ſame, objects on. dilferent-ſeales have very 
different; effects z thoſe. which, ſrem monſtrous 


a . which is elegant i in a an 
object, may. 


Beſides, 4 6 ampietpl 4 For fees there in not 


mom for every ſpecies of vatiety which in nature 


is pleaſing. Though the charaReriſtic diſtine- 
tion of trees may be marked, theit more mi- 
nute differences, which however enrich planta- 
tions, cannot be expteſſed; and a multiplicity 
of encloſures, catches of water, cbttages, cattle, 
and a thouſand other cireumſtantes, ' which en- 
liven a proſpect, are, when reduced into a har - 
row compaſs, no better than a heap of confuſion. 
Yet, on the other hand; the principal objects 
muſt often be more diverſified in a picture than 
in a ſcene; a building which occupies a conſi- 
derable portion of the former, will appear 
ſmall in the latter, when” compared to the ſpare 
all around it; and the number of parts which | 
L 2 may 


Ir 
may be neceſſary o break its ſameneſs in the 
. one, will aggravate its inſignificance in the 
other. A tree Which preſents one rich maſy 
of foliage, has ſometimes a fine effect in nature; 


but when painted, is often a heavy lump, which 


can be lightened only by ſeparating the boughs, 
and ſhewing the ramifications between them! 
Ia ſeveral other inſtances the object is frequent- 
ly affected by the proportion it bears to che ac- 
tual, not the ideal, circumjacent extent. 
Painting, with all its powers, is ſtill more 
unequal to ſome ſubjects, and can give only 
faint, if any, repreſent ation of them; but a gar- 
dener is not therefore to reject" them; he is not 
debarred from 8 view down the ſides of a hill, 
or a proſpect where the horizon is lower than 
the ſtation, becauſe he never ſaw them in a pic. 
ture. Even when painting exactly imitates the 
appearances of nature, it is often weak in con- 
veying the ideas which they excite, and on Which 
much of their effect ſometimes depends. This 
however is not always a diſadyantage; the ap- 
pearance may be more pleaſing, than the ides 
which accompanies: it; and the omiſſion of the 
one may be an improvement of the other; 


many beautiful tints denote diſagreeable circum- 


ſtances ;, the hue of a barren heath is often finel) 
diverſified; a piece of bare ground is ſome- 


times overſpread with a number of delicate 


ſhades; 


. 
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ſhades; and yet we prefer a more uniforny ver- 


vetal tints which occur in nature may be blend- 
ed, and retain only their beauty, without ſug- 
geſting the poverty of the ſoil which occaſions. 
them ; but in the reality, the cauſe is more 
powerful than the effect; we are leſs pleaſed 


with the fight, than we are hurt by the reflec- 
tion; and a moſt. agreeable mixture of colours 
eee be e h . . 
ſterilit p. N 5 | 


On the other hand, ey will fornetinies by 
ply the want of beauty in the reality, but not 


in à picture. In the former, we are never to- 


tally-inattentive to it z we are familiariſed to the 


marks of it; and we allow a degree of merit to 
an object which has no other recommendation. 
A regular building is generally more agreeable - 


in a ſcene than in a picture; and an adjacent 
platform, if evidently convenient, is tolerable 
in the one; it is always a right line too much 


in the other. Utility is at the leaſt an excuſe, 


when it is real; but it is an idea never included 


in the repreſentation. - 


Many more inſtances might be 2 * 
prove, that the ſubjects for a painter and agar» 
dener are not always the ſame; ſome which are 


agreeable in the reality, loſe their effect in the 
imitation : and others, at the beſt, have leſa 
| L 3 merit 


dure to all their variety. In a picture, the ſe- 


(19 ] 

merit in a ſcene than in a picture. The term 
pictureſque is therefore applicable only to ſuch 
objects in nature, as, after allowing+for the 
differences between the arts of painting and of 
gardening, are fit to be formed into groupes, 
or to enter into a compoſition, where the ſeve- 
ral parts have a relation to each other; and in 
ogpoſition to thoſe which may be ſpread abroad 
in n decal, and have no merit but as individuals. 
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Of CHARACTER. 
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vith beauty; and even when independent of it, 


has attracted ſo much regard, as to occafion-ſe- 
veral frivoloux attempts to produce. it; ſtatues, 
inſcriptions, and even paintings, "hiſtory and 
mythology, and a variety of devices have been 
introduced for this purpoſe, The heathen dei. 


ties and heroes have therefore had their ſeveral 


places aſſigned: to them in. the woods and the 
lawns of a garden; natural caſcades have been 
disfigured with river gods; and columns erect- 
ed only to receive quotations the comparti- 


ments of a ſummer-houſe have been filled with 


pictures of gambols and revels, as ſignificant of 
gaietyz the cypreſs, becauſe it was once uſed 
in funerals, has been thought peculiarly adapted 
io melancholy; and the decorations,” the furni- 


. . 
ture, and the environs of a building "SFO 
crouded with puerilities, under pretence of pro- 
priety. All theſe devices are rather emblematicg!/ 
chan expreſſive; they may be ingenious contri- 
vances, and recall abſent ideas to the recollec- 
tion; but they make no immediate impreflion ; 
for they muſt be examined, compared, perhaps 
explained, before the whole deſign of them is 
well underſtood ; and though an alluſion to ꝭ fa- 
vourite or well-known ſubject of hiſtory, of poe- 
try, or of tradition, may now and then animate 
or dignify a ſoene, yet as the ſubje& does not 
naturally belong to a garden, the alluſion ſhould 
not be principal; it ſhould ſeem to have been 
ſuggeſted by the ſcene; a tranſitory image, 
which irreſiſtibly occurred; not ſought for, not 
laboured: and have the force of a metaphor, 
free from the detail on a | 


* XLIX. Annen ane character ariſes 
from direct imitation; when a ſcene or an ob- 
jiect, which has been celebrated in deſeription, 
or is familiar in idea, is repreſented in a gar- 
den. Artificial ruins, lakes, and rivers, fall 
under this denomination; the air of à ſeat ex- 
tended to a diſtance, and ſcenes calculated to 
raiſe ideas of Arcadia elegance, or of rural 
fimplicity, with many more which have been 
| CIO mentioned, or will obviouſly oc- 
L 4 | cur, 


ſimilar in both; and if not equally ſtrong, the 


. | [1 152 2 
cur, may be ranked in this claſs; they are all 


repreſentations z but the materials, the dimen- 
ſions, and other circumſtances, being the ſame 
in the copy and the original, their effects are 


defect is not in the reſemblance z but the con- 
ſciouſneſs of an imitation checks that train of 
thought which the appearance naturally ſug- 
geſts; yet an over-anxious, ſolicitude to diſ- 
guiſe the fallacy is often' the means of expoſing 
it; too many points of likeneſs ſometimes 
hurt the deception; they ſeem ſtudied and 


forced: and the affectation of reſemblance de- 


ſtroys the ſuppoſition of a reality, A her- 
mitage is the habiration of a recluſe; it ſhould 
be diſtinguiſhed by its ſolitude, and its ſimpli- 
city; but if it is filled with crucifixes, hour- 
glaſſes, beads, and every other. trinket which 
can be thought of, the attention is ' diverted 
from enjoying the retreat to examining the par- 
ticulars; all the collateral circumſtances. which 
agree with a character, ſeldom meet in one ſub- 
ject; and when they are induſtriouſly brought 
together, though each be natural, the collec- 
tion is artificial, 


The peculiar advantages which gardening 


has over other imitative arts, will not, how- 


ever, ſupport attempts to introduce, they ra- 
ther forbid the introduction of characters, to 
which 


gh 
which ah races wot dee A plain fun- 
ple field, unadorned but with the common ru- 
ral appendages, is an agreeable opening; but if 
it is extremely ſmall, neither a hay-ſtack, nor 
a cottage, nor a ſtile, nor a path, nor much 
leſs all of them together, will give it an air of 
reality. A harbour or an artificial lake is but 
a conceit; it raiſes, no idea of refuge or ſecu- 
rity; for the lake does not. ſuggeſt an idea of 
danger; it is detached from the large body of 
water; and yet it is in itſelf but a poor inconſi- 
derable baſin, vainly affecting to mimick the 
majeſty of the ſea. When imitative charac- 
ters. in gardening are egregiouſly defective in 
any material circumſtance, the truth of the 
others expoſes and aggravates the failure, UE 


L. Bur the art of gardening aſpires to more 
than imitation; it can create. original charac- 


ters, and give expreſſions to the ſeveral ſcenes 
ſuperior to any they can, receiye from alluſions, 
Certain properties, and certain diſpoſitions, . of 
the objects of nature, are adapted to excite 
particular ideas and ſenſations: many of them 
have been occaſionally mentioned; and all are 


very well known: they require no diſcernment, 


examination or diſcuſſion, but are obvious at 
a glance, and inſtantaneouſly diſtinguiſhed by 


our feelings, Beauty alone is not ſo engaging 


as 
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at this ſpecles of character; the impremons it 
makes are more tranſient and leſs intereſting, 


for it aims only at delighting the eye, but the 
other affects our ſenſibility. An aſſemblage 
of the moſt elegant forms in the happielt ſitu- 
ations is to 'a degree indifcriminate, if they 
have not been ſelected and arranged with a de- 
ſign to produce certain expreſſions; an air of 
magnificence, or of ſimplicity, of chearful- 
neſs, tranquillity, or ſome other general cha- 
racter, ought to pervade the whole; and ob- 
jects pleaſing in themſelves, if they contradict 
that character, ſhould therefore be excluded; 
thoſe which are only indifferent muſt ſometimes 
make room for ſuch as are more ſignificant ; 
many will often be introduced for no other me- 
rit than their expreſſion; and ſame which are 
in general rather diſagreeable, may occaſionally 
be recommended by it. Barrenneſs itſelf may 
be an acceptable circumſtance in à ſpot dedi- 

cated to ſolitude and melancholy. 7 
The power of ſuch characters is not con- 
fined to the ideas which the objechs immedi- 
ately ſuggeſt; for theſe are connected wit 
others, which inſenſibly lead to ſubjects, far 
diſtant perhaps from the original thought, and 
related to it only by a ſimilitude in the ſenſa- 
tions they excite. In a proſpect, enriched and 
enlivened with inhabitants and cultivation, the 
attention 
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attention is caught at firſt by the circumſtances 
lich are gayeſt in their ſeaſon, the bloom of 
an orchard, the feſtivity of a hay- field, and the | 
carols of harveſt· home; but the chearfulneſs _ 
which theſe infuſe into the mind, expands af. 
terwards to other objects than choſe immedi- 
ately preſented to the eye; and we are thereby 
diſpoſed to receive, and delighted to purſue, a 
variety of pleaſing ideas, and every benevolent 
feeling. At the fight” of a ruin, reflections on 
the change, the decay, and the deſolation be- 
fore us, naturally occur; and they introduce a 
long ſucceſſion of others, all tinctured with 
that melancholy which theſe have inſpired : or 
if the monument revive the memory of former 
times, we do not ſtop at the ſimple fact which 
it records, but recollect many more cozval cir- 
cumſtances, which we "ſee, not perhaps as they 
were, but as they are come down to us, vene- 
rable with age and magnified by fame; even 
without the aſſiſtance of buildings, or other 
adventitious circumſtances nature alone fur- 
niſhes materials for ſcenes, which may be a- 
dapted to almoſt every kind of expreſſion; 
their operation is general; and their conſe- 
quences infinite: the mind is elevated, depreſſed 
or compoſed, as gaiety, gloom, or tranquillity, 
prevail in the ſcene; and we ſoon loſe fight of 
the means by which the character is formed; 


ye 


we W the particular objects it 8 
and giving way to their effects, without recur- 


by the general ſubje& to which they are ap- 


one place; they may border on each other 


; [ 256 J 


ring to the cauſe, we follow the track they have. 


begun, to any extent, which the diſpoſition 


they accord with will allow: : it ſuffices that the 
ſcenes of nature have a power to affect our ima - 
gination and our ſenſibility; for ſuch is the, | 
conſtitution of the human mind, that if once 

it is agitated, the, emotion often ſpreads far 
beyond the occaſion; when the paſſions are 

rouſed, their courſe is unreſtrained; when the 


fancy is on the wing, its flight is unbounded; 


and quitting the inanimate objects which firſt 
gave them their ſpring, we may be led by 
thought above thought, widely differing in de- 
gree, but till. correſponding in character, till 
we riſe from. familiar ſubjects up to the, ſub- 
limeſt conceptions, and are rapt in the contem- 
plation of whatever is great or beautiful, which 
we ſee in nature, feel in man, or artribure to 
dinaniy. 


Of the GENERAL SUBJECT.” | 
LI. Taz. ſcenes, of nature are allo affected 


plied, whether that, be a farm, a garden, a park, 
or a riding. Theſe may all indeed be parts of 


they 


t tz 1 
they may' to a degree be intermixed; but each 
is ſtill a: character of fuch force, that wWhich- 
ever prevails, the propriety of all other cha- 
racters, and of every ſpecies of beauty, muſt 
be tried by their conformity to this: and cir- 
cumſtances neceſſury to one, may be incon- 
ſiſtencies in the reſt; eganee is the peculiar 
excellence of | a garden 3 greatneſs of a park 
ſimplicity of a farm; and pleaſantneſs of a riding. 
FTheſe diſtinguiſhing properties will alone ex- 
clude ftom the one many objects which are 


very acoeptable in the others; but theſe are 


not the oy ag r — they pirated 
differ. b 
. 7 e eee ee e W 
which are circumſtances not conſidered” in a 
riding; a park comprehends all the uſes of the 
other two: and theſe uſes determine the pro- 
| portional extent of each; a large garden would 

be but @ ſmall park; and the | circumference 


ſize ; if it greatly exceed the dimenſions of a 
garden, ſo that its bounds are beyond the reach 
of a walk, it becomes. a riding. A farm and 
a. garden hence appear to be calculated for in- 


dolent, a riding for active amuſements; and a 
park. for both: ſeats, therefore, and buildings 


for refreſhment or indulgence, ſhould- be fre- 


farm is in ſome meaſure denominated from its 


quent 
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quent in a garden or a farm; ſhould: aasee 
occur in a park, gy e nemo tr 
riding, XY TE 

Within the PL of. > lus 
there is not room for diftant ers; on the 
other hand, it allows of object which are 
ſtriking only in a ſingle point of view; for e 
may ſtop there to contemplate them; and an 
obſcure catch, or a partial glimpſe of others, 


are alſo acceptable circumſtances, in the leiſure 


of a ſeat, or even in the courſe of a loiteriag 
walk. But theſe are loſt in a riding, where the 
pleaſantneſs of the road, not of che ſpot, is 
the principal conſideration; and its greateſt 


improvement is a diſtaat object, which may 


be ſeen from ſeveral points, or along à con- 
ſiderable part of the way. Minute beauties in 
general may abound in a garden they may be 
frequent in a farm; in both we have oppor- 
tunities to obſerve, and to examine them: in a 
park they are below n in a e 

they eſcape it. 4 
. Proſpef?s are agreeable to either . the FEY 
general ſubjects; but not equally neceſſary to 
all. In a garden, or in a farm, ſcenes within 
themſelves are often ſatisfactory; and in their 
retired ſpots an opening would be improper. A 
park is defective, if confined to its inclofure; 
a perpetual ſucceſſion of home ſcenes, through 
1 
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fo large an extent, wants, variety; and, fine 

ptoſpects are circumſtances o greatneſs 3 but 
they. are not required. in every, parts, the, place 
itſelf ſupplies many noble, views; and theſe are 
not much improved by a diſtant tim, or a little 
peep of the country, Which is inadequate to the 
reſt of the compoſition. A riding has ſeldom 
much beauty of its own z it depends on objects 
without for its pleaſantnels z. if it only leads now. 
and then to a ſtriking point, and is; dull all the 
reſt of æhe way, it will not be much frequented; 
but very moderate ee u | 
i progreſs agreeable. | 
By 9 be cap. 
ſpecta, we deſtroy the amvſement of a riding ; 
the view of the country ſhould net be hurt by 
che improvements of. the taad, In 2 garden, 
on the contrary, cantinuation of ſhade is very 
acceptable and if the views be ſometimes. in- 
terrupted, they may ſtill be; caught from many 
points; we may enjoy them there whenever we 
pleaſe; and they would pall if . conſtantly. in 
fight. The beſt Btuation for a houſe is nor 
that which has the greateſt command z a chear- 
ful. look-out- from; the windows: is all that the 
proprietor deſires; he is more ſenſible to the 
charms of the greater proſpecta, if he ſees them 
only occaſionally, and they do not become in - 
fpid by being familiar: . reaſon he 


does 
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does not wiſh for them in every part of his gar-" 


den; and temporary concealments give them 
freſh ſpirit whenever they appear; but the Views 
| of a riding are not viſited ſo often, as thereby to 
loſe any of their effect. Plantations therefore 


in a country ſhould be calculated rather for ob- 


jects to look at, than for ſhades to paſs through: 
in a park, they may anſwer both pyrpoſes ; but: 
in a garden, they are commonly conſidered as 


places to walk or to fit in: as ſuch too they are 


moſt welcome in a farm; but ſtill the diſtinction 
between an improved and an ordinary farm being 
by no circumſtance ſo ſenſibly marked, as by 


the arrangement of the trees, they are more 


important as objects there than in a garden- 
Though a farm and a garden agree in many 


particulars connected with extent, yet in le 


they are the two extremes. Both indeed are 


ſubjects of cultivation z but cultivation in the 
one is huſbandry; and in the other decoration: 
the former is appropriated/ to profit, the latter 
to pleaſure :* fields profuſely ornamented do not 
retain the appearance of a farm; and an ap- 
parent attention to produce, obliterates the idea 
of a garden. A park is ſometimes not much 
hurt by being turned to account. The uſe of 
2 riding is to lead from one beauty to another, 
and be a ſcene of pleaſure all the way. Made 


avowedly for that purpoſe only, it admits more 
embelliſhment 


- 


| +. 161 1 
embelliſiment and — when an ani. 
nnen $94 4 5417 
1 FO en n 7. 70! 23 
rs FARM. 2 


_ 
*. : 2 


h LL Is ſpeculation it might have _ RY 
pected that the firſt eſſays of improvement 


other wiſe; a ſmall plot was appropriated to 


and, this may, perhaps, have. been a principal 


in gardens: it was imagined that a {pot ſet a- 
part from the reſt ſnould not be like them; the 


conceit introduced deviations from nature, Which 


were: afterwards cartied to ſuch an excels, that 
hardly any ohjects truly rural were left within 
the incloſure, and the view of thoſe without 
was generally excluded. The firſt ſtep. there · 
fore, towards a reformation, was by opehing 
the garden to the country, and that immedi- 


ately led to affimilating them; but ſtill the idea 


of a ſpot appropriated to pleaſute only pre- 


vailed; and one of the lateſt improvements 


has been to blend the uſeful with the agreeable ; 
even the ornamented farm was prior in time to 


the more rural; and we have at laſt returned to 


iimplicity by force of refinement. - 


$ * 


* 


ſhould have been on a farm, to make it both 
advantageous and delightful; but, the fact was. 
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pleaſure; the reſt was preſer ved for proſit . 


cauſe of the vicious taſte which long prevailed, 


M The 


2 186 1 
does not wiſh for chem in every part of his gar- 
den; and temporary concealments give them 
freſh ſpirit whenever they appear; but the views 
of a riding are not viſited ſo often, as thereby to 
loſe any of their effect. Plantations therefore 
in a country ſhould be calculated rather for ob- 
jects to look at, than for ſhades to paſs through: 
in a park, they may anſwer both purpoſes; but 
in a garden, they are commonly conſidered as 
places to walk or to fit in: as ſuch too they are 
moſt welcome in a farm; but ſtill the diſtinction 
between an improved and an ordinary farm being 
by no circumſtance ſo ſenſibly marked, as by 
the arrangement of the trees, they are more 


important as objects there than in a garden. 


Though a farm and a garden agree in many 
particulars connected with extent, yet in i 
they we he ted een N -indead 008 
ſubjects of cultivation; but cultivation in the 
one is buſbandry; and in the other ' decoration: 
the former is appropriated; to profit, the latter 
to pleaſure - fields profuſely ornamented do not 
retain the appearance of a farm; and an ap- 
parent attention to produce, obliterates the idea 
of a garden. A park is ſometimes not much 
hurt by being turned to account. The uſe of 
2 riding is to lead from one beauty to another, 
and be a ſcene of pleaſure all the way. Made 
avowedly for that purpoſe only, it admits more 

embelliſhment 
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pected chat the firſt eſſays, of improvement. 
ſhould have been on a furm, to make it both 
advantageous and delightful; but the fact was 
otherwiſe ; a ſmall plot was appropriated to 
pleaſure; the reſt was preſerved for profit only; 
and this may, perhaps, have been a principal 
cauſe of the vicious taſte which long prevailed 
in gardens: it was imagined that a {pot ſet a- 
part from the reſt ſhould not be like them; the 
conceit introduced deviations from nature, which 
were: afterwards carried. to ſuch an exceſs, that 
hardly any objects truly rural were left within 
the incloſure, and the view of thoſe without 
was generally excluded. The firſt ſtep, there- 
fore, towards a reformation, was by opening 
the garden to the country, and that immedi- 
ately led to aſſimilating them; but ſtill the idea 
of a ſpot appropriated to pleaſure only pre- 
vailed; and one of the lateſt improvements 
has been to blend the uſeful with the agreeable ; 
even the ornamented farm was prior in time to 
the more rural; and we have at laſt returned to 
ſimplicity by force of refinement. . \ 


EE ach The 


The ideas of paſtoral poetry ſcem nom to be 
the ſtandard of that: ſimplicity ; and a place 
conformable to them is deemed a farm in its 
utmoſt purity. An alluſion to them evidently 
enters into the deſign of » the Leaſowes, 
where they appear fo lovely: as to endear the 
memory of their author; and juſtify che repu- 
tation of Mr. Shenſtone, who inhabited, made, 
and celebrated the place; it is a petfect picture 
of his mind, fimple, elegant, and amiable, 
and will always ſuggeſt a doubt, whether the 
| ſpot inſpired his verſe, or whether, in the ſcenes 
which he formed, he only realized the paſtoral 

imußes which abound in his ſongs. The whole 
is in the ſame taſte, yet full of variety; and 
except in two or three trifles, every part is ru- 
ral and natural. It is literally a grazing farm 
lying round the houſe ; and a walk as unaf- 
fected and as unadorned as 4 common field 
path, is copdutted n the ſeveral inclo- 

ſures. 5 

Near the entrance into the grounds, this 
walk plunges ſuddenly into a dark narrow dell, 
filled with ſmall trees, which grow upon abrupt 

and broken ſteeps, and watered by a brook, 


»In Shropſhire, between Birmingham and Stourbridge: 
The late Mr. Dodfley publiſhed a more particular deſcnp- 
tion than is here given of the Leaſowes ; and to. that the 
reader is referred for the detail of thoſe ſcenes of which he 
will here find only a general idea, 

| which 


. 163 1 | 
which falls thi roots and ſtones down a na- 
curd] cüfcadde into the hollow. The ſtream at 
firſt is rapid and open; it is afterwards con- 
cealed by thickets, and Gan be traced only by | 
its murmurs; but it is täter When it appears 
agaitf und glicing then between little groupes 
of trees, loſes ifelf at laſt i in à piece of water 
jut beo. The end of this Aged ſpot 
opens 10 l Pretty Tandfikip,” which is very fin- 
| ple ;*" for this parts are bür few, and all the ob- 
jets "te" fumillar; they are only the piece of _ 
witer, ſome fields on an eaſy aſcent beyond it, 
ind the ſlexpſe of à church above them. 
The nent ſcene is more ſolitary 3 it is con- 
fed within" Tel, a rude neglected bottom, 
the ſides of which are over-run with bulhes 
and fern, ititerſperſed with ſeveral trees. A 
rill runs alſo through this little valley, iſſuing 
from à wood! which hangs on one of the decli- 
vities; che ſtream winds through the wood in 
a ſucceſſion of caſcades, "down a quick deſcent | 
of an Hindited and fifty yards in continuance ; 
alders” and Hornbean grow in the midſt of its 
bed; they "ſhoot up in ſeveral ſtems from the 
ſame” root; and the current trickles amongſt 
them. On the banks are ſome confiderable 
trees, which ſpread but a chequered ſhade, and 
let in here and there a ſun-beam to play upon 


the water: beyond them is a ſlight coppice, 
NM 2 juſt 


chearfulneſs and their proximity diſſipate Firm 
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juſt ſufficient to ſkreen, the ſpot from; open views 
but it caſts no gloom.z., and- the; ſpace, within is 
all an animated ſcene; the ftream has a pecu- 
liar vivacity; and. the ſingular appearance of 
the upper. f falls, high, in the trees, and. een 
| through the boughs, is equally romantic, beau- 
tiful, and lively. The walk having paſſed 
through this wood, returns into the me val 
ley, but into another part c of. it, ſimilar in its, 
ſelf to the former z and, yet they. appear to be, 
very different ſcenes, from the conduct only of 
the path ; for in the one, it is open, in the hot: 
tom, and perfectly retired ; in the other, it is 
on the. brow, it is ſhaded, and it over - looks 


not only the little wild below, but ſome. corn» 
fields alſo. on the oppoſite ſide, which by their 


idea of ſolitude. . 15" os 2001 
At the extremity of the. vale, i is a grove of 
large | foreſt trees, inclining down a ſteep decli- 
vity; and near it are two fields, both irregular, 
both beautiful, but diſtinguiſhed i in every par- 
ticular: the variety of the. Leaſowes i is wonder · 
ful; all the incloſures are totally different; 
there is ſeldom a, ſingle circumſtance in which 
they agree. Of theſe near the grove,. the 


lower field comprehends both the ſides of a deep 


dip the upper is one large knole: the former 


is y Encornpalied with thick wood the latter 
is 


is open; a Might hedge, 7 a ſerpentine ri. 
ver, att alf its boundary.” Several trees, ſingle 
or in groupes, are ſcattered over the ſwells of 
the ground: not à tree is to be feen on all the 
Keeps of the hoflow.”® The path "creeps uudler 
a hedge round the one, and catches here -and 
there only peeps of the country, It runs di- 
reMy acroſs the other to the higheſt eminence, 

and burſts at once upon the view. 1 


This proſpect is alſo a ſource of endleſs va- 
Tiety: it is chearful and extenfive, over a fine 
hilly country, richly cultivated, and full of ob- 
jects and inhabitants: Hales Oven, à large 
town, is near; and the Wrekin, at thirty miles 
diſtance, is diſtinctly viſible in the horizon. 
From the knole, which has been mentioned, it 
is ſeen altogether, and the beautiful farm of 
the Leaſowes is included in the landſkip. In 
other ſpots, "plantations have been raiſed, or 


openings cut, on purpoſe to ſhut out, or let in 


parts of it, at certain points of view. Juſt be- 
low the principal eminence, which commands 
the whole, is a ſeat, where all the ſtriking ob- 

jets being hid by a few trees, the ſcene is 
ſimply a 25 of incloſed country. This at 


other ſeats is excluded, and only the town, or | 
the church, or the ſteeple without the church, 


appears: A village, a farm hbuſe, or à cot- 
tage, "which had been unobſeryed 1 in the conſt | 
n M3 ſion 


E r 
gon of the 1 proſpect, becomes princi- 
pal in more contracted views4, and, the ſums 
object, which at one place ſeemed, expoſed and 


ſolitary, is accompanied at another. with a fore · 


ground of wood, or backed hy a beautiful 
hill. The attention to every circumſtance which 


could diverſify the ſcene has been indefatiga- 
ble; but the art of the contrivance can never 


be perceived the effect n ſeems acci- 


dental. 


The tranfidens alſo are _ DEG | ful. 
den: from this elevated aud gay ſituation, the 
change is immediate to ſober and quiet home 
views. The firſt is a paſture, elegant as a po- 
liſhed lawn, in ſize not diminutive, and en- 
riched with ſeveral fine trees, | ſcattered over 
ground which lies delightfully, Juſt below it s 


a little waſte, ſhut up by rude ſteeps, and wild 


hanging coppices; on one ſide of which is a 
wood, full of large timber trees, and thick 
with under wood. This receives. into its boſom 
a ſmall irregular piece of water, the other end 
of which is open; and the light there breaking 

in enlivens all the reſt: even where trees over - 
hang, or thickets border upon the banks, tho' 
the reflection of the ſhadows, the ſtillneſs of 


the water, and the depth of the wood, ſpread 


a compofure over the whole ſcene; yet the 
coolneſs of it ſtrikes no chill; the ſhade ſpreads 
a 


C1466.) 


90 gloomy; the, retreat is. peacefal and. filent, | * 


but not ſolemn; 2 refreſhing , ſhelter from the 
ſcorching heat of noon, . without ſuggeſting the | 
moſt diſtant. idea of the ang, and the darkneſs 
of night... 
A. till much more * than any of the for- 
mer, runs. from this piece of water, through a 
coppice of conſiderable length, dropping here 
and there down a ſhallow fall, or winding about 
little aits, in which ſome groupes of ſmall trees 
are growing. „ The path is conducted along the 
bank to the foot of a hill, which it climbs in an 
aukward zig-zag; and on the top it enters a 
ſtraight walk, over- arched with trees : but though 
che aſcent and the terrace command charming 
proſpects, they are both too. artificial for the 
character of the Leaſowes. The path, however, 
as ſoon as it is freed from this reſtraint, recovers 
its former ſimplicity; and deſcends through ſe- 
veral fields, from which are many pretty-views 
of the farm, diſtinguiſhed. by: the varieties of 
1 ground, the different incloſures, the hedges, 
the hedge-rows, and the thickets, which divide 
chem; or the. clumps, the fingle/trees, and now 
and then a hay-ſtack,,. which, ſometimes. break 
the lines of the boundaries, and Jomttimes ftand 
out in the midſt of the paſtures. 

At the end of the deſcenc, a chens 
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fides of which form the banks of a lovely vu · 
let, which winds along the bottom: the ſtream 
ruſhes into the dell by a very precipitate caſcade, 
which is ſeen through openings in the trees, 
glimmering at a diſtance among the ſhades 
which over-hang it: the current, as it proceeds, ' 
drops down ſeveral falls; but between them it 
is placid and ſmooth; it is every where clear, 
and ſometinies dappled by gleams of light; 
while the ſhadow of every ſingle leaf is marked 
on the water; and the verdure of the foliage, 
above, of the moſs, and the graſs, and the wild 
plants, on the brink, ſeems brightened in the re- 
flection: various pretty cluſters of open coppice 
wood are diſperſed about the banks; ſtately fo - 
reſt trees riſe in beautiful groupes upon | fine 
ſwelling knoles above them; and often one or 
two detached from the reſt, incline down the 
ſlopes, or ſlant acroſs the ſtream : as the valley 
deſcends it grows more gloomy; the rivulet is 
loſt in a pool, which is dull, encompaſſed and 
darkened by large trees; and juſt before the 
ſtream enters it, in the midſt of a plantation of 
yews, is a bridge of one arch, built of a duſky 
coloured ſtone, and fimple even to .rudenefs; 
but this gloom is not a black ſpot, ill- united 
with the reſt; it-is only a deeper caſt of ſhade; 
no part of the ſcene is lightſome z a ſolemnity 
prevails over the whole; and it receives an ad - 
c 1 ditional 
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ditional dignity from an inſcription on a ſmall 
obeliſk; dedicating the grove to the genius of 
Virgil; near to this delightful ſpot is the firſt 
entrance ioto the grounds; and thither the walk. 
immediately tends, along the ſide of a rill. 

Zut it would be injuſtice to quit the —4 | 
cg without mentioning one or two circum 
ſtances, which in following the courſe of the 
walk could not well be taken notice of. Ihe 
art with which the diviſions between the fields 
are diverſiſied is one of them; even the hedges 
are diſtinguiſhed- from each other; a common 
quickſet fence is in one place the ſeparation; in 
another, it is a lofty hedge · Tow, thick from the 
top to the bottom; in a third it is 4 continued 
range of trees, with all their ſtems clear, and 
the light appearing in the intervals between their 
boughs, and the buſhes beneath them; in others 
theſe lines of trees are broken, à ſew groupes 
only being left at different diſtances; and ſame- 
times a wood, a grove, a coppice, or a thicket, 
is the apparent boundary, and by them both 
the ſhape and * * of * üchehen⸗ are 
varied. ig ! | 3 TA 
The F which aan a the. place, 
are another ſtriking peculiarity they are, well 
known and juſtly, admired; and the elegance 
of the poetry, and the aptneſs of the quotations, 
tons for their * and their number but in 


ind general, 
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U 
general, inſcriptions pleaſe no more than once; 


the utmoſt they can pretend to, except-when © 
their alluſions are emblematical, is to point out 


the beauties, or deſcribe the effects, of the ſpots 
they belong to; but thoſe beauties and thoſe 
effects mult be very faint, which ſtand in need 
of the aſſiſtance : inſcriptions, however, to com- 
memorate-a departed friend, are evidently ex- 
empt from the cenſure; the monuments would 
be unintelligible without them; and an urn, in 
a lonely grove, or in the midſt of a field, is a 
favourite embelliſhment at the Leaſowes they 
are indeed among the principal ornaments of the 
place; for the buildings are moſtly mere ſeats, 
or little root-houſes; a ruin of à priory is the 
largeſt, and that has no peculiar beauty to te- 
commend it; but a myltiplicity of objects are 
unneceſſary in the farm; the country it com- 
mands is full of them; and every natural ad- 
vantage of the place within itſelf has been diſ- 
covered, applied, contraſted, and carried to the 
utmoſt perfection, in the agony mn * G6 


inexhauſtible fancy. 


Among the ideas of oral poetry which a are 
here introduced, its mythology is not omitted; 


| but the alluſions are both to ancient and to 
modern fables ; ſometimes to the fays and the 


fairies; and ſometimes to the naiads and muſes. 
The def alſo are borrowed partly from the 
ſcenes 
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ſeenes which this country exhibited" ſome cen- 
wiies'agp, and Peer from thoſe ef Arcadix; 
the priory,” and a" Gothic feat, till more par- 
ticylarly characteriſed by an inſcription” in ob- 
ſalete language and the black letter, belong to 
the one; the urns, VirgiF's obeliſk, and a ruſtic 
temple of Pan, to the other. All theſe alluſions 
and objects are indeed equally rural; but the 
images in an Engliſh and a claſieaÞieclogue 


raiſe the farm it is applied to above the ordi- 
nary level; and within the compaſs of the ſame 


produced of the times and the countries they 
refer to. A certain diſtrict ſhould therefore pe 
allotted to each, that all the fields which belong 
to the reſpectiue charaRers may lie together; 
and the rave ideas be | preſerve for 
„ 


III. eee nes 
. — 16 4gives "to 
he Arcadian ſhepherd ;/ and thoſe in a lower 
degree of cultivation will be thought more 
conformable to the mamerr of the ancient Britiſh 
| rag We do oveshoeive thit the country 
in 
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are not the ſame ; each ſpecies is 4 diſtin imi- 


place both may be introduced; but they ſhould 
de ſeparate; when they are mixed, they coun - 
teract one another; and no repreſentation is 


1 1 
in their time was entirely cleared, or diſtinctiy 
divided ; the fields were ſurrounded by woods, 
not by hedges; and if a conſiderable tract of 
improved land lay together, it ſtill was not ſepa- 
rated into à number of incloſures. The fab- 
jects therefore proper to receive this character, 
are thoſe in which cultivation ' ſeems to have 
encroached on the wild, not to have ſubdued: 
it; as the bottom of a valley in corn, while the 
ſides are ſtill overgrown: with wood; and the 
outline of that wood indented by the tillage 
creeping more or leſs up the hill. But: a glade 
of graſs thus circumſtanced, does not peculiarly 
belong to the ſpecies ; that may occur in a park 
or a paſtoral farm: in this, the paſtures ſhould 
rather border on a waſte or a common: if large, 
they may be broken by ſtraggling buſhes, 
thickets or coppices; and the ſcattered trees 
ſhould be beſet with brambles and briars. All 
theſe are circumſtances which improve the 
beauty of the place, yet appear to be only re- 
mains of the wild, not intended for embelliſh+ 
ment. Such interruptions muſt however be leſs 
frequent in the arable parts of the farm; but 
there the opening may be divided into ſeveral 
lands, diſtinguiſhed, as in common fields, only 
by different ſorts of grain. Theſe will ſuffi- 
ciently Break the, ſameneſs of the ſpace ; and 
tillage does not amid a more pleaſing ſcene, 
„ 
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6 than lach u ſpace- o broken, i the ene be 
moderate, and the boundary beautiful. 
As much wood is eſſential to the . 
pot : may eaſily be found, where: turrets fag 
above the covert, or ſome arches ſeen within 
it, may have the reſemblance of a caſtle or an 
abbey.z the partial concealment is almoſt ne- 
ceſſary to both; for to accord with the age, 
the buildings: muſt ſeem to be entire; the ruins 
of them belong to, later days: the diſguiſe is 
however advantageous to them as objects; none 
can be imagined more pictureſque, than a tower 
boſomed in trees, or 2 cloyſter appearing be- 
tyeen the ſtems and the branches! But the 
ſuperſtitions of the times furniſh other objects, 
which are more within compaſs ;' hermitages | 
were then real z ſolitary chapels were conimon; 
many of the ſprings of the country being deem- 
ed holy wells, were diſtinguiſhed” by little Go- 
thic domes built over them; and every hamlet 
had its croſs; even this, when perfect, ſet on a 
little ruſtic pillar, and that raiſed upon a baſe 
of cireular ſteps, may in ſome feenes be con- 
ſiderable; if a ſituation can be found for a 
Maypole, whence it would not obtrude itſelf on 
| every view, that alſo- might not be improper z 
and an ancient church, however unwelcome it 
may be, when it breaks into the deſign of a 
park or a garden, in ſuch a farm as this would 
5 5 | be 
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be a fortunate accident; hor would a0 0 . 
in the church- yard he ĩndiſferent; it would be a 
memotial of the times hen it was uſeful. 
Many other objects, ſignificant of the man- 
ners of: our anceſtors, might perhaps; upon 
cient. for a place of :confiderable” extent; and 
cottages! muſt abound in every age and every . 
country ; they may therefore: be introduced in 
different forms and poſicions. Large pieces of 
water are alſo particularly: proper; and alb the 
varieties of rills are conſiſtent with every ſpecies 
of a farm. From the concurrence of ſo many 
agreeable circumſtances in this, be the force or 
ber of pleaſing ſcenes may be exhibited either 
in a walk or riding, to be contraſted to: thoſe; 
which in another part of the place may be 


formed on Arcadian ideas; Wr e | 


| nn — if PC 2 
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theſs imitative characters, and laid out in 4 
common ſimple farm: ſome: of the greateſt 
beauties of nature are to be found in the fields, 
and attend an ordinary ſtate of cultivation; wood 
and water may there be exhibited in ſeveral 
forms and diſpoſitions; we may enlarge or di- 
vide the. incloſures, and give them ſuch ſhapes 

and 


1 | 
and-boundaries as we pleaſe; every one may 
| be-an- agreeable ſporty together they may com- 
poſe beautiful views; the arable, the paſture, 
and the mead may ſucceed one another; and 
now and then a little wild may be intermixed 
without impropriety; every beauty, in ſnort, 
which is not unuſual in an incloſed country, 
whether it ariſe from . e e N 
is hers in its place. r nin 
The buildings e are en in 
ſuch a country, are oſten beautiful objects; the | 
church and the manſion are conſiderable : the 
farm- yard itſelf, if an advantageous. fituation 
be choſen for it; if the ricks, and the barns, 
and the outhauſes are ranged with any defign to 
form them into groupes; and they are properly 
blended with trees; may be made a pictureſque 


compoſition,” Many of them may be detached 


from the groupe, and diſperſed about the 


grounds: the dove · cote, or the dairy, max 


de ſeparated from the reſt; they may be 
elegant in their forms; and placed wherever 
they will have the beſt effect. A common 
darn, accompanied by a clump, is ſometimes 
pleafing at a diſtance; a Dutch barn is ſo when 
near; and an hay-ſtack is generally an agreeable 
circumſtance in any poſition. Each of theſe 
may be ſingle; and befides theſe, all kinds of 
W are proper. 2 ſo many build- 

ings, 
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ings, ſome may be converted to other potjols 
than their conſtruction denotes; ' and whatever 
be their exterior, may within be made agree - 
able retreats, for nn de erg, ur 


With ſuch eee of; happen; | 
even to decoration, within itſelf, and with ad- 


vantages of proſpect into the country about it, 
a ſimple farm may undoubtedly be delighiful; 
it will be particularly acceptable to the owner, 
if it be cloſe to his park or his garden; the ob- 
jects which conſtantly remind him of his rank, 
impoſe a kind of conſtraint; and he feels him- 
ſelf -relieved, by retiring -ſometimes from the 
ſplendor. of a ſeat into the ſimplicity of a farm; 
it is more than a variety of ſcene; it is a tem- 
porary change of ſituation in life, which has all 
the charms of novelty, eaſe, and tranquillity, 
to recommend it. A place therefore can hardly 
be deemed perfect, which is not provided with 
ſuch a retreat; but if it be the whole of the 
place, it ſeems inadequate to the manſion; a 
viſitor is diſappointed; the maſter is diſſatisfied z | - 
he is not ſufficiently diſtinguiſhed from his te- 
nants; he miſſes the appendages incidental to 
his ſeat and his fortune; and is hurt at the 
ſimilarity of his grounds with the country about 
them. A paſtoral or an ancient farm is a little 
above the common level; but even theſe, if 
. brought 
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brought cloſe uꝑ to the door, ſet the houſs in a 


field, where it always appears to be neglected : 


and naked. Some degree;of: poliſh and orna- 
ment is expected. i in its immediate environs 3 and 
a garden, though it be but a ſmall one, ſhould 
be interpoſed Scaneen the MEI and * 


0 m bie Los en 1 


i WJ 


Lv. A eule of . bee of Ry im- 


provements about a ſeat, joined to a taſte for 
the more ſimple delights of the country, pro- 
bably ſuggeſted the idea of an ornamented farm, 
as the means of bringing every rural circum- 
ſtance within the verge of 2 garden, This idea 
has been partially executed very often; but no 
Where, I believe, ſo completely, and to. ſuch 
an extent, as at * Woburn farm. The place 
contains an, hundred and fifty. acres, of which 
near five and thirty are adorned to the higheſt 
degree; of the reſt, about tuo thirds are in 


decorations are, however, communicated to 


every part; for they are diſpoſed along the ſides 


of a walk, Which, with its appendages, forms 
a broad belt round the grazing grounds; and is 
continued, though, on a, more contracted, ſcale, 


through, the arable. .. This, walk is properly 


. * Bilobging 60 Mes Wr in Surry, 


N | © garden; 


paſture, and the remainder is ia tillage: the 
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cede all within ir ts fürm d binde Hes 


" 69 the two ſides of a hill, and on a flat at the 


foot of it: the flat is divided into corn- fields 
the paſtures oceupy the hill; they are ſur- 
rounded by the walk, and croſſed by a com- 


mugication carried along the brow, which is 


alſo richly dreſſed, and which divides them into 
two lawns, each completely ae with 
garden. 

"Theſe are in chenifelvin delightful; whe — 
in both lies beautifully; they are diverſified with 
clumps and ſingle trees; and the buildings in 
the walk feem to belong to them. On the top 
of the hill is a large octagon ſtructure; and 
not far from it, the ruin of a chapel. To one 
of the lawns the ruin appears, on the brow of 2 
gentle aſcent; backed and grouped with wood 
from the other is ſeen the oftagon; upon the 
edge of a ſteep fall, and by the ſide of a pretty 
grove, which hangs down the declivity. This 
lawn is further embelliſhed by a neat Gothic 
building; the fotmer by the houſe, and the 
lodge at the entrance; and in both, other ob- 
jects of leſs conſequence, little ſears, en | 
and bridges, continually occur. 

The buildings are not, however, the 69 
orhamegts of the walk it is ſhut out from the 


country, for a conſiderable length of the way, 


by a thick and lofty hedge- -row, which is en- 
riched 


or gravelt i conducted Tit ai Wav lng line, forne- 
times cloſe” under the hedge; "ſometinies! ar 4 


1 f 


riched wih WeodBift, jeltamine, ad eren | 
6doniferons plant, whoſe tenärtts wilt entw 


wick the chicket. A path; generally of fand 


lite iftance"From it; add the turf” on eilig 
hand is diverfificd with little groupes of 


of fru, or the ſmafleſt ters, and ofte "with - 
beds of flowers; theſe are rather too ptofuſely 


iewed; and hunt the eye by their littlerieſſts 3 


In 
more 


ſome parts, however; the decbration f 


chaſte ; and the walk is carried: between larger 


clumps" of eVergteens,” tinckets of deciduous 
ſhrubs, ot ſtill more confiderdble open planta- 
tions: In one place it is entirely ſimple, with- 
out any appendages, any gravel, or any Tunk 


fence to [ſeparate it from the lawn, and is 
diſtinguiſhed-only by the rietineſs of its verdure, 


and the nicety of its preſervation : in the arable 
part it is alſo of greenſwerd; following the 
direction of the hedges about the "ſeveral in- 
<loſuresz theſe hedges are ſometimes thickened 


vith flowering ſhrub#g'-and ia every corner, or 


vacant, ſpace,” is a roſary, 4 cloſe or an open 
clump, or a bed of flowers: but if the pafterre 
has been :rified for the embelliſmment of the 


fields, che country bus on the other hand been 


N 2 


ſearched 
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bur then they rephenittr ene aft with thelf Per? 
fuomes, und every gale Is full of frugran 
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ſearched for plants new in 4 garden g ant the 
ſhrubs and the flowers which uſed. to be deemed 
peculiar to the one, haye been liberally 'tranſ- 
ferred to the other; while their number: ſeems 
multiplied by their arrangement in ſo many and 
lach different diſpaſitions.; A more moderate 
uſe « of them would, however, have been better, 
and. the variety. more Palas br ic boen leſs 
licentious. 03 42101 ' ron to eb$d 
But the (exceſs is only in the eue the 
walk; the ſcenes through which, it, leads are 
truly elegant, every where rich, and always 
agreeable. A peculiar chearfulneſs overſpreads 
both the lawns, ariſing, from the number and 
the ſplendor of che objects with, Which they 
abound, the lightneſs of the buildings, the in- 
equalities of the ground, and the varieties of 
the plantations. The clumps andi the gtoves, 
though ſeparately ſmall, are often maſſed by 
the perſpective, and gathered into conſiderable 
groupes, which are beautiful in their forms, 
their tints, and their poſitions. The brow of 
the hill commands two lovely proſpects; the 
one gay and extenſive, over a fertile plain, wa- 
tered by the Thames, and broken by St. Ann's 
Hill, and Windſor Caſtle; a large mead, of the 
moſt luxuriant verdure, lies juſt below the eye, 
ſpreading to the banks of the river; and beyond 
it the __— is full of farms, villas, and vi- 
 lages, 
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lages, and eyery-mark of opulence and cultiva- 
tion. The other view is more wooeded the 
ſteeple of a church, or the turrets of à ſeat, 
ſometimes riſe above the trees ; and the bold 
arch of Walton Bridge is there a conſſ picuous 
object, equally ſingular and noble. The in- 
cloſures. on the flat are more retired and quigts.. 
each is confined within itſelf; and all together 
they form an agreeable contraſt, to the open 
expoſure above them. 
With the beauties which enliver 1 
are every where inter mixed many properties of 
« farm; both the lawns are fed; and the low- 
ings of the herds, the bleating of the ſheep, and 
the tinklings of the bell-wether, reſound thro? 
all the plantations; even the clucking of poul- 
try is not omitted; for a menagerie of a very 
ſimple defign js placed near the Gothic build- 
_ ing; a ſmall ſerpentine river is provided for-the 
water-fowl; while the others ſtray- among the 
flowering ſhrubs on the banks, or ſtraggle about 
the neighbouring lawn: and, the corn-fields are 
the ſubjects of every rural employment, which 
arable land, from ſeed - time to harveſt, can fur- 
niſh. But though ſp many of the circumſtances 
occur, the ſimplicity of a farm is wanting; that 
idea is loſt in ſuch a ptofuſion of ornament; 2 
| ny of. character cannot be preſerved amidſt 
| N ; Bee . 
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IVI. A * and a duden are more nearly 
allied,” and can therefore be accommodated to 
each other, without any diſparagement to either, 
A farm loſes ſome of its characteriſtic proper- 
ties by the connexion, and the advantage is on 
the part of the garden; but a park thus bor. 
dered, retains all its own excellencies; they are 
only enriched, not counteracted, by the inter- 
mixture; The moſt perfect compaſition of a 
place that can be imagined, conſiſts G a garden 
opening into a park, with a ſhort walk through 
the latter to a farm, and ways along its glades 
to ridings in the country; but to the farm and 
the ridings the park is no more than a paſſage; 
and its woods and its buildings are but circum- 
ſtances in their views; its ſcenes can be com- 
municated only to the garden. 

The affinity of the two ſubjects is ſo cloſe, 
that it would be difficult to draw the exact 
line of ſeparation between them: gardens have 
lately eneroached very much both in extent and 
in ſtyle on the character of 'a park; but ſtill 
nat dated ade which are out of the 


reach 
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reach of the other : the ſmall ſequeſtered ſpots 
which are agreeable in 2 garden, would be trivial 
among the nobleſt features of the latter, would 
in the former fatigue by their want of variety; 
even ſuch as being of a moderate extent may be 
admitted into aither, will ſeem bare "_ 
if not broken in the one; and loſe much 
proportion of a part to the whole, is a meaſure 
of its dimenſions: it often determines the proper 
fize for an object, as well as the ſpace fit to he 
allotted to a ſcene ; in raw e 
ought to he aſligned to either. tata - * 
But whatever diſinRiggs, che extent may 0+ | 
caſion between a park and a garden, a ſtate of 
highly cuhivated nature is conſiſtent with 
each of their characters; and may in both bg 
of the ſame kind, though in different degrees, 
The ſame ſpecies of preſervation, of ocnament, 
and of ſcenery, may be introduced: and though 
a large portion. of a park may be rude z, and 
| the moſt romantic ſcenes are not incompatible 
with its character; yet it ſhould ſeem rather to 
be reclaimed from à foreſt, than a neglected 
corner of it; the wildneſs muſt not be univer- 
ſal; it is but a circumſtance ; and it is a happy 
circumſtance only when it is kept within due 


bounds z ſome appearan improvement is * 
Were fen 55 
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eſſential; and a high degree of poliſh is at times 
expected, and generally agreeable; All ſcenes 
wherein it prevails, naturally coaleſee; the 
roughneſs of others is ſoftened by -diſtance; 
and even theſe, when near, may be noble views, 
though too vaſt and too wild to be parts of a 
garden. On the other hand; the minute beau- 
ties of ' a walk, when ſeen acroſs a ſpacious 
lawn, are combined into large maſſes, and by 
their number amount to greatneſs. | As a park, 
therefore, and a garden, agree in ſo many cir- 
cumſtances, and may by the point of view be 
accommodated to each other in thoſe wherein 
they priacipally differ, frequent opportunities 
muſt occur to * an intimate „ 
chem. 

Painſhill ® is ſituated on the utmoſt verge of a 
- moor, which riſes above a fertile plain, watered 
: by the Mole. Large vallies deſcending in dif- 
ferent directions towards the river, break the 
brow into ſeparate eminences; and the gardens 
are extended along the edge, in a ſemi- circular 
form, between the winding river which de- 
ſcribes their outward boundary, and the park 
which fills up the cavity of the creſcent : the 
moor lies behind the place, and ſometimes ap- 
pears too conſpictoully ; but the views on the 
other ſides into the cultivated country are agree- 


. The fear of Mr. Hamiltop near Cobham i in Surry. 
able; 


chearful; and the ſpot is laid out in an elegant 
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able; they are terminated by hills at a compe · 
tent diſtance; the plain. is ſufficientiy varied 
with objects; and the richeſt meadows over- 
ſpread the bottom juſt, below : the proſpects | 
are, however, only pretty, not fine; and the 
river is languid and dull. Painſhill, therefore, 
is little... benefited. by external circumſtances; 
but the ſcenes within itſelf are both grand and 
beautiful; and the diſpoſition of the gardens af- 
fords frequent opportunities of ſeeing the ſeveral 
parts, the one from the other, acroſs the park, 
in a variety of advantageous ſituations. 

The houſe ſtands at one exttemity of the 
creſcent; on a hill which is ſhut out from the 
park, but open to the country. The view is 


garden taſte, pretending to no more than to be 
pleaſant. In the midſt of the thicket which, ſe- 
parates it from the park, is a Parterre, and an 
orangerie, where the exotic plants arę, during 
the ſummer, intermixed with common ſhrubs, 
and a conſtant ſucceſſion of flowers. The ſpace 
before the houſe is full of ornament ; the ground 
is prettily varied; and-ſeyeral ſorts, of heautiful 
trees are diſpoſed on the, ſides 10 Hae open 
plantations. -. | A +; 
This hill is divided fn 8 * hike 
by a ſmall valley; and on the top of the ſe- 
2 eminence, at a ſeat juſt above a large vine- 
perlituy yard 


' 
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gies * an the ſide, wikis | 
rally different appears: the general proſpett; 
though beautiful, is the circumſtante the feaſt 
engaging ; the attention is immediately attract. 
ed from the cultivated plain, to the point of a 
han anging wood at a diſtance, but ſtill within the 
place, and which is not only à noble object in 
irſetf,” but affords the moſt pleaſing encourage 
ment to all who delight in gardening; for it 
has been raiſed by the preſent poſſaſſor; and 
by its fituation, its thickneſs, and extent, while 
jt retains the freſhneſs of a young plantation, 
has already in appearance all the maſſy richneſs 
of an old one. Oppoſite to the hill chus co- 
vered, is another in the countfy, G fimilar 
ſhape, but bare and barren; and beyond the 
opening between them, the moor falling back 
into a vide coneave, cloſes the interval. Had 
all theſe heights belonged: to the ſame proprie- 
tor, and been planted in the ſame manner, they 
would have compoſed as great, as 'romantic.a 
ſcene, as any of thoſe which we rarely ſee, but 
always behold with admiration, the work of na- 
ture alone,” matured by the growth of ages. 
But Painſhill is all a new creation; and a 
boldneſs of deſign, and a happineſs of execu- 
tion, attend the wonderful efforts which art has 
there made to rival nature. Another point of 
105 ſame eminence exhibits a landſkip: diſtin- 
——_  guilhed | 
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„„ laſt in every Particular, ex 


open Gothic building, on the very edge of 2 
high ſteep, which ſes immediately above a 
fine artificial lake in the bottom: "the whole of 
this lake is neyer ſeen at once; but by its form, 
by the diſpoſition of ſome iſlands, and by the 
trees in them and on the banks, it always ſeems 
— waned it is; on the Jeft, ate conti- 
nued plantations, to exclude the country; on 
the right, all the p ark opens; and in front, be⸗ 
yond the water, 1 the hanging wood, the point 
of which appeared before, but here it ſtretehes 
quite acroſs" the view, and diſplays all irs ex- 


ſuing from the lake, paſſes under a bridge of 


five arches near the outlet, then directs its courſe 


towards the wood, and flows underneath it. 
On che fide of the hill is couched a lo hermit- 


nge, encompaſſed with: thicket, and overhung 
wich ſhade” and far to the right, on the ut- 


moſt ſummit, riſes a lofty tower, eminent above 
all che trees. About the hermitage, the cloſeſt 


covert, and the darkeſt greens, ſpread their 
gloom:- in other places the tints are mixed; 


and in one, a little glimmering light marks an 
opening in the wood, and diverſifies its uni- 


wy without "diminiſhing its greatneſs. 
— 


cept in the ra of irs exiſtence: it is. entirely 
within the" place; and commatided from an 
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| Throughout the illuſtrious: ſcene n is 
preſerved in the midſt of variety; all the parts 
unite eaſily; the plantations in the bottom 4 join 
to the wood which hangs on che hill; choſe on 
the upper grounds of the park, break into 
groves, which afterwards. divide into clumps, 
and in the end taper into, ſingle trees. The. 
ground is very various, but it points from all 
ſides towards the lake, and ſlackening its de- 
ſcent as it approaches, ſlides at laſt gentiy into 
the water. The groves. and the lawns on the 
declivities are elegant and rich; the fine ex · 
panſe of the lake, enlivened by the gay. plan- 
tations on the banks, and the reflection of the 
bridge upon the ſurface, . animates the land- 
Kip and the extent and the height of the 
hanging wood give an air of n. to the 
whole. 
An eaſy winding deſcent leads from the Go- 
chic building to the lake, and a broad walk is 
afterwards continued along the banks, and 
acroſs an iſland, cloſe to the water on one hand, 
and ſkirted by wood on the other: the ſpot is 
perfectly retired ; but the retirement is chearful; 
the lake is calm; but it is full to the brim, and 
never darkened with ſhadow ; the walk is ſmooth, 


and almoſt level, and touches the very margin 

of the water; the wood, which ſecludes all view 

into the wou is « compaſed of the moſt elegant 
| trees, 
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wh fult of the lighteſt greens, and bordefes 
wich ſhrubs and with flowers; and though the 
place-is almoſt ſurrounded with plantations,” yet 
within itſelf it is open and airy; it is embelliſhed 
with three bridges, a ruimed arch, and 2 grotto; 
and the Gothic building ſtill very near, and 
impending directly over the lake, belongs to 
the place; hut theſe objects are never viſible 
all together; they appear in ſucceſſion as the 
walk proceeds; and their number does not 


| n enriehed by their fre- 
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The en in very ſudden, almoſt imme- 
date, from this poliſhed ſpot, to another of the 
moſt: uncultivated nature; not dreary, not ro- 
mantic, but rude; it is a wood, Which over- 
reads a large tract of very une ven ground the 


and plants, which are natural to the ſoil; ſome- 


times they are cloſed on both ſides with thicketsʒ 


at other times they are only cut through the 


fern in the openings; and even the larehes, and 
the firs,; which are mixed with beech on the ſide 


of the principal glade, axe left in ſuch a ſtate of 
apparent neglect, that they ſeem to be the pro- 
duct of the wild, not decorations of the walk: 
this is the hanging wood, which before was fo 
noble an object, and is now ſuch a diſtant 


glades through it are juſt cleared of the buſhes 


retreat; near the tower it is thin; but about 
EE the 
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| the hermitage it is thickehed with tries of che 
darkeſt. greensz a narrow gloomy path, overs 
hung with Scotch and. ſpruce:firs, under which 
the fern ſeems to have been killed, noticleated, 
and ſcarce a blade of graſs can grow, leads to the 
cell; chat is compoſed of logs and of roots; the 
deſign is as ſimple as the materials 3 and che 
furniture within is old and untouthʒ all the cir: 
cumſtances which belong to the character, are 
retained in the utmoſt purity, both in the ap- 
proach and the entrances in the ſecond room | 
they are ſuddenly changed for a view of che gar- 
dens and the country, which is rich with every 
appearance of inhabitants and cultivation. From 
the tower on the top of- the hill is another pro- 
ſpect, much more extenſive, but not more beau- 
tiful; the objects are not ſo well ſeleRed, nor 
ſeen to ſo great advantage; ſome of them are 
too diſtantz ſome too much below the eye and 
a large portion of the heath ee which 
caſts a cloud over the view. | 
Not far from the tower a3 n pen 
the higheſt degree of improvement, in Which 
ſtands a large Doric building, called the temple 
of Bacchus, with a ſine portico in the front, a 
rich alto relievo in the pediment, and on each 
fide a range of pilaſters: within, it is decorated 
with many antique buſts, and a noble ſtatue of 
the god in the centre; the room has none of 
"ol FAY that 
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that. ſolemnity which, is often affetedly beg 
to the character, but without being gaudy is full 
of light, of ornament; and ſplendor; the ſitua- 


tios is on a brow, which commands an agreeable 


proſpects, but the top of the hill is almoſt a flat, 


diverfified however by ſeveral thickets, and 
bwad walks winding between them; cheſe walks. 


run into each other ſo frequently, their relation 
is ſo apparent, that the idea of the whole. is. 
never loſt in che diviſions; and the; parts are, 
like te whole, latge : they agree alſq in ſtyle : 
the interruptions therefore never deſtro the ap- 
pearance of extent ( they only change the boun- 

dariess: and multiply che figures: to the grandeur 
which the ſpot receives. from ſuch dimenſions, 
is added all the richneſs of which plantations 
are capable; the thickets are of . flowering 


little airy groupes of the moſt elegant trees, 
ſkirting or croſſing the glades; but nothing is 
minute, or n of the en, of the 
temple 

8 eat e Wi ng 8 
tremities of the creſcent, and from hence to the 
houſe in the other extremity, is an open walk 
through the park; in the way a tent is pitched, 
upon a ſine ſwell, juſt above the water, which is 


ſeen to greater advantage from this point than 
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one hand, and the eminence crowned wich = 


. 
foot of the will i from thät dt ſpreads in ſeveral 
directions, ſometimes under the plantation, 
ſometimes into the midſt of them, and at other 
times winding behind them; the principal 
bridge of five arches is juſt below; at a diſ- 
tance, deep in the wood, is another, a fingle | 


arch, 'thrown | over a ſtream which is loſt a little 
beyond it; the poſition of tlie latter is directly 
athwart that of the former; the eye paſſes along 
the one, and under the other and the greater is 
of ſtone, the ſmaller of wood; no two objects 


bearing the ſame name, can be. more different in 


figure and fituation : the banks alſo of the lake 
are infinitely diverſified; they are open in one 
place, and in another covered with plantations 1 
which ſometimes come down'to the brink of che 
water; and ſometimes leave room for a walk; 
the glades are either conducted along the ſides, 
or open into the thickeſt of the wood; and now 
and then they ſeem to turn round it towards the 
country, which appears in the offskip, riſing 
above this pictureſque and various ſcene, through. 
a wide opening between the hanging 'wood/on: 


Gothic tower on the n 
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| Lvn. | "OY the ber and the gardens at 
Painſhill thus mutually contribute to the beauty 
of the ſeveral landfkips ; yet they are abſolutely 

diſtinct ; 
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ation and mot 091% ſeparated by, fences very. © 
artfully igoncealed) but We, CRArACher,, of, ae 
is preſerved pute in the, ſpots, from which. the 
— herein they mix 258 $ommanded. ,, They 
may, however, be more cloſely united ; and 
by transferring to tha ent ſomę of the circum- 
ſtances, which are pſuqtiy.; hut not neceflarity, 
confined to the others, bey may be n 
blended xpgether; Thepg are, ingegd, pfpper: 
ties in a gardens, which: gannot 4 
park.: irs bloom, agd its. fragrancy. cannot th 
be, preſenved 3” if they, could, che flowers, an 
the flpyering {bruks, and, the, culture the 5 
quires would not ;aflars. Mich tie, place 3 Eve 

the more curious trees, could, hardly be ſec 5 
from ipjuries; che little groupes, if, ; Tiled, 
would ſzldam. kindly coaleſce. wich the hoods 


of the foreſt around them z, and ſeveral . 


fiviſhings, and elegant ornaments, which be- 
come the cont confined ſpots, of a garden, would, ab 
the beſt, be loſt in the larger ſcenes of a park. 
But ſtill the latter may borrow many decorations 
from the former: and if the lawns and the 
woods be of a moderate extent, 4 17 5 ra- 
ther in ſtyle than in dimenſions; 

every where diſtinguiſhed by elegance in Fe 
forms and. their outlines; and if, in the com · 


munications between them, the aprntge of of 
a walk be preferred to thoſe of a riding the 
| O . park 
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park may retain its own character; may bb 
ſtocked with deer and with ſheep,” and amply 
provided with harbour and paſture; yet adopt, 
without ay hears, Tan the 9 beauties of 


a garden. Soft (Yi 
The eicdllcacli bots of « paſte: and of is a 
garden are thus happily blended” at . Hagley; 
where the fcenes are'equally elegant and noble; 
Ic is fituated'in the midſt of a fertile and lovely 
country, between the Clent and the Witchberry 
Hills, neither of which are within che pale, 
but both belong to the place. The latter! riſe 
in three beautiful wells; one of them is co- 
vered with wood; another is an opeft ſherp- 
walk, with an obeliſk on the ſummit ; om the 
third, the portico of the temple” of "'Pheſeus, 
exactly on the model of that at Athens, and 
little leſs in the dimenſions, ſtands Kia ou 
upon the brow, backed by the dark ground of 
a fir plantation, and has a moſt majeſtic 
ance, above the fteeps which fall before and 
beſide it. The houſe is ſeen to the greateſt ad- 
vantage from theſe eminences, and every poitit 
of them commands fome beautiful proſpect; 
the bufy town of Stourbridge is juſt below 
them; the ruins of Dudley caſtle riſe in the 
offskip z the country” is full of induſtry and 


* Near Stwbridgs in Worceſterſhire, 


inh abitantss 


Wales, a long ridge which appears, at fixry 


p 195 1 


iahabitants; and a Mo: portion of the moot; 


where the minerals manufactured in the wist 
bourhood are dug, breaking in upon the hori- 
zon, accounts for the richneſt, without dero- | 


gating from che beauty of the landſkip. From 
the Clent hills the views are ſtill greater; they 


extend on one ſide to the black mountains in 


miles diſtance, .in the interval between the un- 


velldy heap of the Malvern hills, and the ſoli - 


tary peak of the Wrekin, each thirty miles off, 
and as many aſunder. The ſmoak of Wor- 


ceſter, the churches in Birmingham, and and the 
houſes in Stourbridge, are diſtinctiy viſible 1 
the country is a mixture of hill and dale, and 
ſtrongly incloſed, except in one part, where a 
heath, varied by riſing grounds, pieces of water, 
and ſeveral objects, forms an agreeable contraſt 
to the cultivation which ſurrounds it. From 
he other extremity of the Clent hills, the pro- 
ſpe& is leſs extenſive ; but the ground is more 
rude and broken; it is often overſpread with 
large and beautiful woods; and the view is 
dignified with numerous ſeats: the hills alſo 
being very irregular, large advanced promon- 
tories frequently interrupt the ſight, and vary 
the ſcene: in other parts, deep vallies ſhelving 
down towards the country below, exhibit the 


objects there in different lights. In ohe of theſe 
Oz hollows 


- 
* 
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hollows is, built a neat cottage, 
deſcent, ſheltered beſides by plantations, and 


much open expoſure; from the heights above 


* 1 
under a. deep 


preſenting ideas of. retirement in the midſt of ſo 


it, is ſeen all that view which before was com- 
manded from the Witchberry bills, but which 
is ſeen here over Hagley Park, a noble fore 
ground, beautiful in itſelf, and completing, * | 
Jandfkip. 2 

The houſe, though N in the park, * yet 
above the adjacent country, which it overlooks 
to a yery diſtant horizon: it is ſurrounded by 
a lawn, of fine uneven ground, and diverſified 
with large clumps, little groupes, and fingle 
trees; it is open in front, but covered on one 
ſide by the Witchberry hills; on the other ſide, 
and behind, by the eminences in the park, 
which. are, high and ſteep, and all overſpread 
with a lofty hanging wood, The lawn preſſing 
to the foot, or creeping up the ſlopes of theſe 
hills, and ſometimes winding along glades i ingo 


the depth of the wood, traces a beautiful out- 


line to a ſylvan ſcene, already rich to luxu- 


riance in maſſineſs of foliage, and ſtatelineſs of 
| growth. 


But though the wood appears to be entire, it 


in reality opens frequently into lawns, which 


occupy. much of the ſpace within it: in the 
number, the variety, and the beauty of theſe 
uns, 


1 4 
lawns, in the ſhades of the ſeparations betten 
them, in their beauties alſo; and their varieties 

_ the glory 'of Hagley conlifts; no two of e 

openings are alike, in dimenſions, in ſhape; or _ 

in character; one is of ne more than five or HH 

acres; another of not leſs than fifty; and others 

are of all the intermediate ſizes; ſome ſtretch 
out into lengthened glades; ſome widen every 

way; they are again diſtinguiſhed by buildings, 

dy proſpects, and oſten by the ſtyle only of 

the plantations around them. The boundary 

of obe is deſcribed by a few kareleſß Hines; cht 5 

of another is compoſed of many parts; very 

different and very irregular; and the ground 

is never flat, but falls ſometimes in fteep de- 

ſcents,” ſometimes in gentle declivities, waves 

along eaſy ſwells; or is thrown inte broken 

inequalities, ' with endleſs variety) 

An odtagon ſeat, ſacred to the metbofy Ur 

Thomſon, and erected on his favourite ſpot, 

ſtands on the brow of a ſteep; a mead winds 

along the valley beneath, till it is loſt on either 
hand behind ſome trees; oppoſite to che ſeat, 

a noble wood crowns the top, and feuthevs 

down to the bottom, of a large, oval, Welling 

hilly as ir deſcends on one fide,” the diſtant 
country becomes the offskip; over the fall on 
the other ſide the Clent hills appear; a duſky 
ſe antique tower ſtands juſt below them; at the 
O 3 extremity 
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extremity. of the wood; and in the add of ir 
is ſeen a Doric portico, called Pope's Building, 
with part of the lawn before it; the ſcene. is 
very ſimplez the principal features are great; 
they prevail over all the reſt, and are as: 
connected with each other. | 

The next opening is ſmall, circling about a 
rotunda on a knole, to the foot of which the 
ground riſes every way; the trees which ſur- 
round it are large; but their foliage is not very 
thick ; and their ſtems appearing beneath, their 
ramifications between, the boughs, are, in ſo 
confined a ſpot, very diſtinguiſhed and agreeable 
circumſtances; it is retired ; has no ptoſpect; 
no viſible outlet but one, and that is ſhort and 
narrow, to a bridge with a portico upon it, 
which terminates a piece of water. 

The grove behind the rotunda ſeparates this 
from a large, airy, foreſt glade, thinly ſkirted 
with wood, careleſs of dreſs, and much over- 
grown with fern, The wildneſs is an accept- 
able relief in the midſt of ſo much elegance 
and improvement as reign in the neighbouring 
lawns; and the place ls in itſelf pleaſant; in 
no part confined z and from a Gothic ſeat at 
the end is a perſpective view af that wood and 
tower, which were ſeen before in front, together 
with the Witchberry bills and a wide * af 
| country, jd 
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The tower, which in proſpet is always. con- 
nected with, wood, ſtands, however on a piece 
of down, hich. ſtretches along the broad ridge 


of a hill, and ſpreads on, esch hand for ſome. 


way down the ſides: thick groves catch the. 


Fallsz the deſcent on the right. is ſoon loſt under 


the trees ; but that on the left being ſteeper and 


ſhorter, it may be followed to the bottom: a 
wood hangs on the declivity,. which is con- 
tinued in the alley. beneath; the tower ; over». 
logs. thaimbgle 3, it ſeems, the remains of a 


avergrown: wich, buſhes 394 — — comer 


be imagined; it is placed in an expoſed, unfre- 
quented ſpot commands an extenſive proſpect; 


obſcure corner, and ſhut out from all view, is. 


a hermitage, compoſed of roots and of moſe; 
high banks, and a thick covert darkened with 


horſe-cheſnuts; confine the ſequeſtered ſpot :; a 


little rill trickles through it, and two ſmall 


pieces of water occupy the bottom they ate 


ſeen on one fide through groupes of treca; the 
other is open, but covered with fern: this 


valley is the extremity of the park; and the 
Clent hills riſe in all W imme - 
ene Hang £6079 1261 


ni. bs. > 2 * | 
Os | . 


——— NWS 
: . L i. 


* 
V ; a 
Nn n o : 

- 8 ” wn 

=. . * 0 

= * 4 

— — — 4 — _— ů—— — —— ** l — 
= — N _—_— = 2 


. 26 3 | 

The other decent Pom the CME" in a long 
declivity, covered line the reſt with noble 
woods, in which Fe lawns are dgiin embo“ 
ſomed, differing ftilt From the former, and from 
each other : in one, the ground is very rough, 
the bbundary is much broken, and marked only 
by the trunks of the trees, which ſhoot r men 
before the branches begin. The next is more 
ſimple; and the ground falls from an even 
brow into one large hollow, which ſlopes to- 
wards the glen, where it ſinks into the covert. 
This has a communication through à ſhort 
glade; and between two groves, with another, 
called the Tinian lawn; from the teſemblance 
which it is ſaid to bear to thoſe of that cele · 
brated iſland it is encompaſſed with the ſtate - 
lieſt trees, all freſn and vigorous, and ſo full of 
leaf that not a ſtem, not à branch, appears, 
but large maſſes of foliage only deſcribe an 
undulating outline: the effect however is not 
produced by the boughs feathering down ta 
the bottom; they in appearance ſhoot out 
horizontally a few feet above the ground to a 
ſurprizing diſtance, and form underneath an 
edging of ſhade, into which the retreat is im- 
mediate at every hour of the day; the verdure 
of the turf is as luxutiant there a8'in the open 
ſpace; the ground gently waves in both over 
eaſy ſwells and ae dips, juſt varying, not 
7 bre aking 
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breaking the ſurfuace ; no ſtrong lines ars 
drawn no ſlriking objects are admitted; but 
all is of an even temper, all mild, placid, and 
ſerene, in the gayeſt ſeaſon of the day not more 
than chearful, in the ſtilleſt watch of night 
not gloomy; the ſcene is indeed peculiarly 
adapted to the tranquillity of the latter, when 
the moon ſeems to repoſe her light on the thick 
foliage of the grove, and ſteadily marks the 
ſhade of every bough; it is delighful then to 
ſaunter here, and ſee the graſs, and the gol- 
ſamer which entwines it, gliſtening with dew 


to liſten and hear nothing ſtir, except perhaps 


a withered leaf dropping gently through a tree : 
and ſheltered from the cliill, to catch the freſh- 
neſs of the evening air: a ſolitary urn, choſen 
by Mr. Pope for the ſpot, and now inſcribed 
to his memory, when ſhewn by a gleam of 
moon - light through the trees, fixes that 
thoughtfulneſs and compoſure, to which the 
mind . * 
The Doric ponieo which alſo bing hlaſnates, 
though not within ſight, is near; it is placed on 
the declivity of a- hill; and Thomſon's ſeat, 
with its groyes and appendages, are agreeable 
circumſtances in the proſpect beſore it. In 
the valley beneath is fixed a bench, which com- 
mands a variety of ſhort views; one is up the 
| aſcent 


2 
aſcent to the portico, and others through open - 
ings in the wood to the bridge and the rotunda. 
The next lawn is large; the ground is ſteep 
and irregular, but inclines to one direction, and 
falls from every ſide into the general declivicy ; 
the outline is diverſified by many groupes of 


trees on the ſlopes; and frequent glimpſes of 


the country are ſeen in perſpective through: 


_ openings between them: on the brow is a ſeat, 


in the proudeſt ſituation of all Hagley; it 
commands a view down the bold ſweep of the 
lawn, and over a valley filled with the nobleſt 
trees, up to the heights beyond; one of thoſe: 
heights is covered with a hanging woody which 
opens only to ſhew Thomſon's ſeat, and the 
groves and the ſteeps about it; the others are 
the Wiechberry hills, which ſeem to prefs for- 
ward into the landſkip; and the maſſy heads 
of the trees in the vale, uniting into a con- 
tinued ſurface, form a broad baſe to the temple 
of Theſeus, hide the ſwell on which it is built, 
and croud up to the very foundation; fatther 
back ſtands the obeliſk; before it is the ſheep- 
walk; behind it the Witchberry wood: the 
temple is backed by the firs; and both theſe 
plantations are connected with that vaſt ſylvan 
ſcene, which overſpreads the other hill, and all 
the intermediate valley: ſuch extent of wood; 
ſuch variety in the diſpoſition of it; objects 
| ſo 
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ſo illuſtrious in themſelves, and ennobled by 
their ſituations; each contraſted to each, every 
one. diſtin, and all happily united the parts 


ſo beautiful of a whole ſo great; ſeen from a 
charming lawn; and ſurrounded by a delightful 
country z compole all together a ſcene of real 
magnificence and grandeur, 


trees; which ſometimes grow in airy groves, 
chequered with gleams of light, and open 
to. every breeze; but more frequently, whoſe 
great branches meeting or croſſing each 
other, caſt a deep impenetrable ſhade, Large 
boughs. feathering down often intercept the 
ſightz or a vacant ſpace is filled with coppice 
wood, nut, hawthorn, and hornbeam, whoſe 
tufted heads mixing with the foliage, and whoſe 
little ſtems cluſtering about the trunks of the 
trees, thicken and darken the plantation; here 
and there the diviſion: is of ſuch coppice wood 
only, which then being leſs conſtrained and op- 
preſſed, ſprings up ſtronger, ſpreads further, 
and joins in a low vaulted covering; in other 
places the ſhade is high over · arched by the 
talleſt aſh, or ſpreads under the branches of 
the - moſt ' venerable oaks; they riſe in every 
ſhape, they are diſpoſed in every form, in 


them is ſometimes almoſt level; ſometimes a 


tant. Io 


rr 


which trees can grow; the ground beneath 
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gentle ſwell z but generally very irregular and 


10 


broken: in ſeveral places, large hollows wind 


don the ſides of the hills, worn in the ſtormy 


months by water · courſes, but worn many ages 
ago; very old oaks in the midſt of the channels 


prove their antiquity: ſome of them are per- 


fectly dry moſt part of the year; and ſome are 
watered by little rills all the ſummer; they 
are deep and broad; the ſides are commonly 

ſteep; often abrupt and hollow; and the trees 
on the bank ſometimes extend their roots; all 
covered with moſs, over the channels of the 
water. Low down in one of theſe glens, under 
a. thick ſhade of horſe-cheſnuts, is a plain 


bench, in the midſt of "ſeveral little currents, 


and water-falls, running among large looſe ſtones, 
and the ſtumps of dead trees, with which the 
ground is broken: on the brink of another 
glen, which is diſtinguiſhed, by a numerous 
rookery, is a ſeat in a ſtill wilder ſituation, 
near a deeper hollow, and in a darker gloom; 
the falls are nearly perpendicular; the roots of 
ſome of the trees are almoſt bare, from the 
earth having crumbled away; large boughs of 
others, ſinking with their own weight, ſeem 


ready to break from the trunks they belong to; 


and the fineſt aſh, ſtill growing, lie all aſlant 
the water-courſe below, which, though the 


ſtream runs in winter only, yet conſtantly: re- 


tains 
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_ tains, up ring of damp, anda * 
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through: the woods, the groves, or the thickets, 
and along the ſides of the lawns, concealed ge- 
nerally. from the ſight, but always ready for the 
communication; and leading to the principal 
ſcenes; the frequency of theſe walks, the num- 
ber and the ſtyle of the buildings, and the high 
preſervation in which all the place is kept, give 
to the whole park the air of a garden; there is 
however one ſpot more peculiarly adapted to 
that purpoſe, and more artificially diſpoſed than 
the reſt; it is a narrow vale, divided into three 
parts; one of them is quite filled with water, 
which leaves no room for a path, but thick trees 
on either fide come down quite to the brink; 
and between them the ſight is conducted to the 
bridge with a portico upon it, which eloſes the 
view : another part of this vale is a deep gloom, 
over- hung with large aſh, and oaks,” and dar- 
kened below by a number of yews; theſe are 
ſcattered over very uneven ground, and open 
underneath; but they are encompaſſed by a 
thick covert, under which à ſtream falls, from 
a ſtony channel, down a rock; other rills drop 
into the current, which afterwards pours over 
a. ſecond caſcade into the third diviſion of the 
vale, where it forms a piece of water, and is loſt 


under 


N 
under the bridge : the-view from dis Ui d. 
a perfect opera ſcene, through all the diviſions 
of the vale, up to the rotunda; both theſe build- 
ings, and the other decorations of the ſpot, are 
of the ſpecies generally confined to a garden; 
the hermitage; alſo, which has been deſcribed, 
and its appendages, are in a ſtile which does not 

belong to a park; but through all the reſt of 
the place, the two characters are intimately 
blended z the whole is one ſubject; and it was 
a bold idea to conceive that one to be capable 
of ſo much variety; it required the moſt vigo- 
rous efforts of a fertile fancy to munen 
into execution. 


Of a GARDEN. 


LVIH. Taz gravel paths have been men - 
tioned as contributing to the appearance of a 
garden; they are unuſual elſewhere z they con- 
ſtantly preſent the idea of a walk; and the cor- 
reſpondence between their ſides, the exactneſs of 
the edges, the nicety of the materials and of the 
preſervation, appropriate them to ſpots in the 
higheſt ſtate of improvement: applied to any 
other ſubje& than a park, their effect is the 
ſame; a field ſurrounded by a gravel walk is to 
a degree bordered by a garden; and many or 
naments may be introduced as appendages to 

| the 
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the latter, which would otherwiſe appear to be 
inconſiſtent with the former; when theſe accom- 


paniments occupy a conſiderable ſpace, and are 


ſeparated from the .fickl, che idea of à garden. 
is complete as far as they entend; but if the 
grayel be omitted, and the walk be only of 
turf, a greater breadth. to the border, and more 


richneſs in the decorations, are nn 
preſerye that idea. id fois 


walk reumd ube field; chat field i is often raiſed to 
the character of a lawn; and ſometimes the in- 
cloſure is, in fact, a paddock ; whatever it be, 


the walk is certainly garden; it is a ſpot ſet 


apart for pleaſure; it admits on the ſides a pro- 
fuſion of ornament; it is fit for the reception of 
every elegance; and requires the niceſt preſerv- 
ation; it is attended alſo with many advan- 


tages; may be made and kept without much 


expence; leads to a, variety of points; and a- 
yails itſelf in its progreſs. of the ſeveral. cir- 
cumſtances which belong to the incloſure it 
ſurrounds, whether they be the rural appurte- 
nances of a farm, or thoſe more refined which 
diſtinguiſh a paddock, - _ 

But it has at the ſame time its inconvenien- 
cies and defects: its approach to the ſeveral 
points is always circuitous, and they are thereby 


often e to a diſtance 1 the houſe, and 


T | from 


— - : 
. © wa * 1 nd 
v * 
7 U 
2 1 


= 24 
CY - 
— — P ü uV. NS 


Many gardens are 5 more * * ſuch - 


* 


. 2 eee . ie, CC EE Sos” 
- " - * 
oo » . 
- 
— 


mits only of thoſe which can be acchmmodated 
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from each other; there is no atceſs tg tem 
acroſs the open expoſure ; the way muſt con- 
ſtantly be the ſame; the view all along is into 
one opening, which muſt be peculiafly eireum 
ſtanced, to furniſh within itſelf a ſufficient va - 
rietys and the etnbelliſhimients of the walk are. 
ſeldom important; their number is limited; and 
the little ſpace allotted for their receptiom ad- 


to the ſcale, and will conform to the character. 
This ſpecies of garden, therefore, reduces al- 
moſt to a ſameneſs all the places it is applied 
to; the ſubject ſeems exhauſted ; no walk 
round a field can now be very different from 
ſeverai others already exiſting. At the beſt too 
it is but a walk; the fine ſcenery of a garden 
is wanting and that in the field, which' is ſub- 
ſtituted in its ſtead, is generally of an inferior 
character; and often defective in connection 
with the ſpot which commands i it, by the inter- 
vention of the fence, or the viſible dierenes 

in the preſervation. fa 
This objection, however, has more or lefs 
force according to the character of the inclo- 
ſure: if that be a paddock or a lawn, it may 
exhibit ſcenes not unworthy of the moſt ele- 
gant garden, which agreeing in ſtyle, will unite 
in appearance, with the walk. The other ob- 


jections alſo are ſtronger or weaker in propor- 
tion 


"*\ . * — 
. 1 II ee ee - 


L 209 * 
tion to the ſpace allowed for the appendages q 
and not applicable at all t d broad circuit of 
garden, which has room within itſelf for ſce- 
nery, variety, and character; but the ebmmon 
narrow walk, too indiſeriminately | in faſhion, if 
continued to a conſiderable extent, betomes 
very tireſome ; and the points it leads to muſt 
de more chan ordinarily delightful, to ee 
ſate for the fatigue of the wuyůy. 
This tediouſtieſs may, However, be remedied, 
without any extravagant enlargement of the 
plan, by taking in, at eertain intervals, an ad- 
ditional breadth, ſufficient only for a little ſcene 
to interrupt the uniformity of the progreſs. 
The walk is then a communication, not between 
points of view, through all which it remains 
unaltered; but between che ſeveral parts of a 
garden, in each of which it is occaſionally loſt; 
and when reſumed, it is at the worſt a repeti- 
tion, not a continuation of the ſame idea; the 
eye and the mind are not always confined to 
one tract; they expatiate at times, and have 
been relieved before they return to it. An- 
other expedient, the very reverſe of this, may 
now and then be put in practice: it is to con- 


4 inſtead of enlarging, the plan; to carty 
the walk, in ſome part of its courſe, direQly 
into the field; or'at the moſt to ſecure ir from 

cy but 9 it dufte ſimple; © omit all 
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+ s and dtop every idea of+ a gar- 
den. If neither of theſe, nor any other means | 
be uſed to break the length of the way, though 


the incloſures ſhould furniſn a ſueceſſion of 


ſcenes, all beautiful, and even contraſted to 
each other, yet the walk will introduce a Gimi- 
larity between them. This ſpecies of garden, 
therefore, ſeems proper only for a place of a 
very moderate extent; if it be ſtreiched out to 

a great length, and not mixed with other cha- 
tacterʒ, its ſameneſs hurts that 1 which it 
is its en merit to diſcover. N v 


tao 


| 1 | 3 p 
IIX. Bon ihe naman dah it upon 
ſome, and the uſe of ;it. on ſo many occaſions, 


have raiſed a partiality in its favour; and it is 


often carried round a place, where tbe whole in- 
cloſure is garden; the interior openings and com- 
munications furniſh there a ſufficient range; and 
they do not require that number-and variety of 
appendages, which muſt be introduced to diſ- 
guiſe the uniformity. of the. circuitous walk, 
but which often } interfere with greater effects. 


It is at the leaſt unneceſſary in ſuch a garden; 
but plain gravel walks to every part are com- 
monly deemed to be indiſpenſable. + they un, 
doubtedly are conyenient.;. but in muſt alſo be 
acknowledged, that though ſometimes they a+ 
dora. yet at other zicke they 2 the 
| enes 
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ſcenes through which they are conducted. The 
proprietsr of the place; who viſits theſe ſcenes 
at different ſeaſons, is moſt anxious for their 
beauty in fine weather; he does not feel che re- 
ſtraint to be grievous, if all of them be not at 
all times equilly acceſſible; and a gravel walk. 
perpetually before him, eſpecially . when it is 
uſeleſs, muſt be irk ſome; it ought not, there 
fore, to be oſtentatiouſly ſhewn ; on many oe- 
caſions it ſhould be induſtriooſiy concealed: 
that it lead to the capital points is ſufficientz 
it can never be requiſite along the whole extent 
of every ſeene; | it may often ſkirt a part of 
chem, without" appearing ; ot juſt touch upon 
them, and withdraw; but if it cannot be in- 
troduced at all without banks Weng it ought 

commonly to be omicred,” © 0 
The ſides of 'a gravel walk toſt correſpond, 
and its courſe be in ſweeps geiitly bending uſd 
che way. It preſerves its form, Hough colts 
qucted through woods, or alenyy' glades, of the 
moſt licentibus itregulapity: but a grafy Al 
is under flo *reftraint;' the: fes of in may be 
perpetbatly bröken; and the directtoh tes 
quently changed; ſudden turhs; however, art 
Harſng they check the idea ef progreſs) che) 
are ratfler difippointmettts than varieties; and 
if they ate Hmilar; they att if the worſt ſtyle 
of uſeatih, he line maſt be W 
1 it 


- gign of walks, it forfeitz all ity advantages, loſes 


£; nad ]}; + | 
it ſhould not be wreathed; if it be truly ſer- 
pentine, it is the moſt unnatural of any; it 
ought conſtantly to proceed; and wind only 
juſt ſo much, that the termination of the view 


may differ at every ſtep, and the end of the 
walk never appear; the thickets which confine 
it ſhould be diverſified with ſeveral mixtures of 
greens; no diſtinctions in the forms of the 
ſhrubs or the trees will be loſt, when there are 
opportunities to obſerve them ſo nearly; and 
combinations and contraſts without number 


may be made, which will be there truly orna- 


mental. Minute beauties. are proper in a ſpot 
precluded from great effects; and yet Tuch a 
walk, if it be broad, is by no means; inſignifi- 
cant; it may have an importance which will 
render it more than a mere communication. 
But the peculiar merit of that ſpecies of gar- 


den, which ocupies the. whole incloſure, con- 


ſiſts in the larger ſcenes; it can make room for 
them both in breadth and in length; and be- 
ing dedicated entirely to pleaſure, free from all 
other conſiderations, thoſe ſcenes may be in ö 
any ſtyle which thę nature of the place will al- 


low; a number of them is expected; all dif- 


ferent; ſometimes contraſted; and each dif- 
ringuiſhed by its beauty, If the {pace be di- 
vided into little flips, and made only a collec- 


. 
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its character, and can have no other excellence 
than ſuch as it may derive, from ſituation ;. 
whereas, by a more liberal diſpoſition, it may be 
made independent of whatever is external; and 
though proſpeQs are no where more delightful 
than from a point of view which is alſo a beau- 
tiful- ſpot, yet if in ſuch a garden they ſhould 
be wanting, the elegant, pictureſque, and va- 
rious ſcenes within itſelf, almoſt ſupply the de- 
ficiency, |... .,\ | 
| This is the cheradker of the garden ar Stowe: | 

for there the views in the country are only 
circumſtances ſubordinate to the ſcenes; and 
the principal advantage of the ſituation is the 
variety of the ground within the incloſure. 
The houſe ſtands on the brow of a gentle a- 
ſcent; part of the gardens lie on the declivity, 
and ſpread over the bottom beyond it; this 
eminence is ſeparated by a broad winding val- 
ley from another which is higher and ſteeper; 
and the deſcents of both are broken by large 
dips and hollows, ſloping down the ſides of the 
hills. The whole ſpace is divided into a, num- 
ber of ſcenes, each diſtinguiſhed with taſte and 
fancy; and the changes are ſo frequent, ſo ſud- 
den, and complete, the tranſitions ſo artfully 
conducted, that the ſame ideas are never con- 
tinued or . to ſatiety, | 
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' Theſe gardens were begun ben regularity. 
was in faſhion; and che original boundary is 
{till preſerved, on account of its magnißcence; 


for round the whole eircuit, of between three 


and four miles, is carried & very broad gravel 
walk, planted with rows of trees, and open ei- 
ther to the park or the country z 2 deep-ſunk' 
fence attends it all the way, and compre- | 
hends a ſpace of near four hundred acres; But 
in the interior ſcenes of the garden, fe traces 
of regularity appear; where it yet” remains in 
the plantations, it is generally diſguiſed; every 
ſymptom almoſt of formality is obliterated? 
from the ground: and an octagon bafifi in the 
bottom, is now converted into an irregular 


| piece of water, which receives on one hand 


two beautiful teams, and falls on the other 
down a caſcade into à lake. 
In the front of the oufe is a confiderable 


lawn, open to tho water, beyond which are two 
elegant Doric pavillions, placed in the bbun- 
dary of the garden, but not marking it, though 
they correſpond to each other; for ſtill further 


back, on the brow of ſome riſing grounds with- 


out the incloſure, ſtands a' noble Corinthian 
arch, by which the principal approach is cun- 
qucted, and from which all the gardens are ſten, 
reclining back againſt- their hills; they are rich 
with plantations, full of objects, and lying on 
5 | 3 both 


part is wickin a mochernte Giftacice; *hotwith- 
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1 } 
bo ſides of the houſe "almpM'equally,” every 


ſtanding the extent of the he. t { DING” 
On the right of the lan, but conceuſed from 


the houſeß 1s pertech ird ſcene; called the 


queen's amphitheatte, Whete ürt is avowed,” 
— is «voided; the fore. grousd 


is ſcooped into à gentle: hollow; the Planta- 
tions on the: ſides, though but quſt reſeuetl From 
regularity, yet in ſtyle ure contraſted” te EE¶˖ 
other; chey are, om ont Hand, chiefly thickets; 


ſtanding out from a woed4/ en the other; they 
are open groves, through which a glimpſe of 
the water is viſible: at the end of the hollow, 
on a littte knole, quite detached from all ap- 


pendages, i placed an opti Ionic rotunda; 
beyond it, a large lawn ſſopes actoſs tlie wie 


a pyramid ſtands on the btow; the queen's 
pillary in a roceſa on the deſcent; and all the 
three buildings being evidentiy intended: for 


ornament alone, are peculiarly adapted tb a 


garden ſcene ;* yet their numper does not render 


ed ſituation of the quieen's pillar, and the ſoli- 


tary appearance of the rotunda, give it an air of 


gravity ; it is encompaſſed with wood; and all 
external views are excluded ; even the opening 


0 _ * 
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it gays the:duſky hue of the pyramid," the retir- 


planted; - then between. two beautiful clumps, 


wards acrojs's glee, and through & fete 


_ refined for a cottage, and of en too pure 


t * 1 
a the King's pillar, very near to this, is 
another lovely ſpot ; which is :ſmall, but not 
confined; for no termination appears; the 
ground one way, the water another, retire un- 


der the trees out of ſight, but no where meet 


with a boundary; the view is firſt, over ſome 
very broken ground, thinly and irregularly 


which [feather down to the bottom; and after - 


beyond. it, to that part of the lake, where the 
thickets, cloſe upon the brink, ſpread a tranquil - 
lity over the ſurface, in which their ſhadows are 
reflected: nothing is admitted to diſturb that 


quiet; no building ohtrudes; for objects to fix 


the eye are needleſs in a ſcene, which may be 
comprehended at a glance; and none would 
ſuit the paſtoral idea it inſpires, of elegance too 


* any other edifice... e. 
The ſituation of the W poomifer à pro- 
feet more enlarged and in fact moſt of the 
objects on this ſide of the garden, are there vi- 
ſible; but they want both connection and con- 
traſt; each belongs peculiarly to ſome other 
ſpot ; they are all i blended together in this, 


without meaning; and are rather ſhewn on a 


map, than formed into a picture. The water 
only is capital; a broad expanſe of it is ſo near 
| LS | as 


tt en 1 
as to bo ſeen under We little” groupes on the 
bank without-interruption;' beyond it is a wood, 
which in one place leaves the lake, to run up 

behind a beautiful building, of three pavillions, 
joined by arcades, all of the Ionie order; it is 
called Kent's building; and never was 4 deſign 
more happily conceived; it ſeems to be charac- 
teriſtically proper for a garden; it is ſo elegant, 
ſo varied; and ſo purely ornamental; it directly 
fronts the rotunda, and a narrow rim of the 


the effect even of this noble object is fainter 
here than at other points; its poſition ĩs not the 
moſt advantageous; and it is but one among 
many _ wan none of page Wet Af 57 | 
cipal. 1 e: Msn 

The a at the temple of bes is in 
character directiy the reverſe of that about the 
rotunda, though the ſpace and the objects are 
nearly the ſame in both; but in this, all the 
parts concur to form one whole; the ground 
from every ſide ſhelves gradually towards the 
lake z the plantations on the further bank open 
to ſhew Kent's building, riſe from the water's 
edge towards the knole on which. it ſtands, and 
cloſe again behind it; that elegant ſtructure, 
inclined a little from à front view, becomes 
more beautiful by being thrown into perſpec- 
n and though at a — diſtance, is more 

b important 
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country appears above the trees beyond it: but 


t * 1 | 
a the King's pillar, very near to this; is 
another lovely ſpot ; which is ſmall, but not 
confined; for no termination appears the 
ground one way, the water another, retire un- 
der the trees out of fight, but no where meet 
with a houndary; the view is firſt oyer, ſome. 
very broken ground, thinly and irregularly 
planted; then between two beautiful clumps, 
which feather down to the bottom; and after · 
wards acroſs a glade, and through a little grove 
beyond it, to that part of the lake, where the 
thickets, cloſe upon the brink, ſpread a tranquil - 
lity over the ſurface, in which their ſhadows are 
reflected: nothing is admitted to diſturb that 
quiet ; no building obtrudes; for objects to fix 
the eye are needleſs in a ſcene,” which may be 
comprehended at à glance; and none would 
ſuit the paſtoral idea it inſpires, of elegance too 
relined for a cottage, and of en 000 n 

= any other edifice.. ; 

| The ſituation of the rotunda LF IAN 
fect: more enlarged; and in fact -moſt of the 
objects on this ſide of the garden, are there vi- 
ſible; but they want both connection and con- 
traſt; each belongs peculiarly to ſome other 
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ſpot ; they are all blended together in this, 
without meaning; and are rather ſhewn on a 
map, than formed into a picture. The water 
only is capital; a broad expanſe of it is ſo near 
EE as 
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as to bo ſeen under We little” groupes on the 
bank without interruption; beyond it is a wood, 
which in one place leaves the lake, to run up 

behind a beautiful building, of three pavillions, 
joined by arcades, all of the Ionie order; it is 
called Kent's building; and never was a deſign | 
more happily conceived; it ſeems to be charac- 
teriſtically proper for a garden; it is ſo elegant, 
ſo varied; and ſo purely ornamental; it directly 
fronts the rotunda, and a narrow rim of the 
country appears above the trees beyond it: but 
the effect even of this noble object is fainter 
here than at other points; its poſition is not the 
moſt advantageous; and it is but one among 

many ny A none — 1 WE © prin.” 
cipal. 93 37 

The . at ahis! FRO of 4 is in 
character directly the reverſe of that about the 
rotunda, though the ſpace and the objects are 
nearly the ſame in both; but in this, all the 
parts concur to form one whole; the ground 
from every ſide ſhelves ' gradually towards the 
lake ; the plantations on the further bank open 
to ſhew Kent's building, riſe from the water's 

edge towards the knole on which. it ſtands, and 

cloſe again behind it; that elegant ſtructure, 
inclined a little from a front view, becomes 
more beautiful by being thrown into perſpec- 
tive; and though at a — diſtance, is more 

| - important 


LL | 
important . than . before, becauſe it is alone in 
the view: for the queen's pillar and the ro- 
tunda. are removed far aſide; and every othet 
circumſtance. refers, to this intereſting! oljedt; 
the water attracts, tha ground and the planta- 
tions direct the eye 'thither ; and the countty 
cloſe and eminent above the wood, and con- 
nected by clumps with the garden. The ſcene 
all together is a moſt animated landſkip; and 
the ſplendor of the buildings; the reflection in 
the lake; the tranſparency of the water; and 
the pictureſque beauty of its form, diverſiſiod 
by little groupes on the brink, while on the 
broadeſt. expanſe no more trets caſt their ſna- 
dows than are ſufficient to vary the tints of the 
ſurface z all theſe circumſtances, vying in luſtre 
with each other, and uniting in the point to 
which every part of the ſcene is related, diffuſe 
a peculiar PINE over the whole compoſi- 
tion. 2177 1995-23 

The view auen Kent's — vey! alk. 


ferent from thoſe which haue been © hitherto © | 


deſcribed; they are all directed down the de- 
clivity of the. lawn; this riſes up the aſcent; 
the eminence being crowned with lofty wood, 
becomes thereby more conſiderable y and the 
hillocks into which the general fall is broken, 
ſloping further out this way than any other, 

they 


L 249: I 
they: al ſo acquire an ĩtypottance which 1 had, 
not before that particularly on which the ro- 
tunda is placed, ſeems here to be a proud ſitu- 
ation; and the ſtructurt apptars to be properly 
adapted to ſo open an expoſure. The temple of 
Bacchus on the contrary, which commands ſuch 


cloſe under the covert: the wood riſing on the 
brow, and deſcending down one ſide of the 
hill, is ſhews to be: deep; is high, and ſeems 


kive;: and). part of the boundary being con- 
aleid, it ſuggeſts the idea of a ſtill greater 
extent; a ſmall portion only of the lake indeed 
is vifible; but it is not here an object; it is 
a part of the ſpot; and neither termination 
being in ſight, it has no diminutive appear- 

ance ; if more: water had been admitted, it 


might: have butt the character of the place, 


which, is ſober and temperate; neither ſolemn, 


nor gay great and fimple, but elegant; above. 


ruſticity; yet free from oſtentation. 
Theſe are the principal ſcenes. on one ſide of 
the gardens; on: the other, cloſe. to the lawn 
before the houſe, is the winding valley above- 
mentioned; the lower part of it is aſſigned to 
the Elyſian fields] they are watered by a lovely. 
riyulet; are very lightſome, and very airy, ſo 
thinly are the trees ſcattered about them; are 
But open 


am illuſtrious view, is itſelf a retited/ object, 


to be higher than it is; the lawn to is exten- 
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temples of ancient virtue, and of the Britiſh 
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open at one end to more water and a larger 
glade; and the reſt of the boundary is fre- 
quently broken to let in objects afar off, which 
appear ſtill more diſtant from the manner of 
ſhewing them. The entrance is under a Doric 
arch, which coincides with an opening among 
the trees, and forms a kind of viſta, through 
which a Pembroke bridge juſt below, and a 
lodge built like a caſtle in the park, are ſeen 
in a beautiful. perſpective: that bridge is at 
one extremity of the gardens; the queen's 
pillar is at another; yet both are viſible from 
the ſame ſtation in the Elyſian” fields; and all 
theſe external objects are unaffectedly intro—- 


duced, diveſted of their own: appurtenances, 


and combined with others which belong to the 
ſpot: the temple of friendſhip alſo is in ſight 
juſt without the place; and within it, are the 


worthies, the one in an elevated ſituation, the 
other low down in the valley, and near to the 
water: both are decorated with the effigies of 
thoſe who have been moſt diſtinguiſhed for 
military, civil, or literary merit; and near to 
the former ſtands a roſtral column, ſacred to 
the memory of captain Grenville, who fell in 
an action at ſea: by plating here the meed of 
valour, - and by filling theſe fields with the re- 
preſentations of thoſe who have deſerved beſt of 

mankind, 
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„ the character intended to be given to) 
the ſpot, is juſtly and poetically expreſſed; and 
the number of the images which are preſented. 
or excited, perfectly correſponds with it. Soli- 
tude was never reckoned among the charms of 
Elyſium; it has been always pictured as the 
manſion of delight and of joy; and in this imi- 
tation, every citcumſtance accords with that 
eſtabliſned idea: the vivacity of the ſtream 
which flows through the yale ; the glimpſes of 
another approaching to join it; the ſprightly 
verdure of the green- werd, and every buſt of 
the Britiſh worthies, reflected in the water; the 
variety of the trees; the lightneſs of their greens; 
their diſpoſition; all of them diſtin& objects, 
and diſperſed over gentle inequalities of the 
ground z together with the multiplicity of ob- 
jets both within and without, which embelliſh 
and enliven the ſcene; give it a gaiety, which 
the imagination can hardly conceive, . or the 
heart wiſh to be exceeded. 
Cloſe by this ſpot, and a perfect contraſt to 
it, is the alder grove, a deep receſs, in the 
midſt. of a ſhade, which the blaze of -noon 
cannot brighten : the water ſeems to be a ſtag- 
nated pool, eating into its banks, and of a 
peculiar colour, not dirty but clouded, and 
dimly reflecting the dun hue of the horſe- 
Fhgſayes and alders, which. "preſs | upon the 
brink; 
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brink ; che ſtems of the latter, riſing/inUlutters 
from the fame root, Bear one another down, 
and ſtant over the water: miſhaped elms, and 
ragged ſirs are frequent in the wood which en- 
compaſſes the hollow; the trunks of dead trees: 
are left ſtanding amongſt them; and the un- 
couth ſumach, and the yew, with elder, nut, 
and holly, compoſe the underwood; ſome Ames 
and Hurels are intermixt; but they are not 
many; the wood is in general of the darkeſt 
greens; and the foliage is thickened with ivy, 
which not only twines up the trees, but Erreps 
alſo over the falls of the ground; they are 
ſteep and abrupt; the gravel walk is covered 
with moſs; and a grotto at the end, fated With 
broken flints and pebbles, preſerves in the ſim- 
plicity of its materials, and the duſkineſs of 
its colour, all the character of its ſituation: 
two little rotundas near it were better away; 
one building is ſufficient for ſuch a ſcene of 
ſolitude as this, in which more circutnſtances of 
gloom concur than were ever perhaps collected 
together. | 
Immediately above the alder grove is the 
principal eminence in the gardens; it is di- 
vided by a great dip into two pinnacles, | upon 
one of which is a large Gothic building; the 
ſpace before chis ſtructure is an extenſive lawn; 


the ground on one ſide falls immediately into 
the 
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tbe dip and the trees which border the lawo, 
ſinking with the ground, the houſe riſes above 
them, and filly the interval: the vaſt pile ſeems 

to be ſtill larger than it is; for it is thrown 
into perſpective, and between and above the 
heads of the trees, tho upper ſtory, the por - 
ticos, the turrets, and baluſtrades, and all the 
ſlated roofs appeuł in a noble confuſion: on the 
other ſide of the Gothic building, the ground 
ſlopes down a long continued declivity into a 
bottom, which ſeems to be perfectly jrriguous; 
divers ftreams wander about it in (ſeveral direc- 
tions z the conflux of that which runs from the 
_ Elyſian fields wich another below it, is full in 
ſight; and a plain wooden bridge thrown over 
the latter, and evidently deſigned for a paſſage, 
impoſes, an air of reality on the river; beyond 
it is one of the Doric porticoes which front the 
houſe; but now it is alone; it ſtands on a little 
bank above the water, and is ſeen under ſome 
trees at a diſtance before it; thus grouped, and 
thus accompanied, it is a happy incident, con- 
curriag with many other circumſtances to diſtin- 
guiſh this landſkip by a _"_—_ of EONS 
and amenity, + 

From the Gathic building a Berk mak SY 
to the Gregian valley, which is a ſcene of more 
grandaur than any in the gardens; it enters 
wy from the park, ſpreading at firſt-to a 
| conſiderable 
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conſiderable breadth; then winds grows nar- 
rower but deeper; and loſes itſelf at 4aſt in a 
thicket; behind ſome lofty elms, which inter- 
rupt the ſight of the termination: lovely woods 
and groves hang all the way on the declivities; 
and the open ſpace is broken by detached; trees, 
which near the park are cautiouſiy and ſpar- 
ingly introduced, leſt. the hreadth ſnhould be 
contracted by them; but as the valley ſinks, 
they advance more , boldly down the ſides, 
ſtretch acroſs or along the bottom, and cluſter 
at times into groupes and forms, which mul- 
tiply the varieties, of the larger plantations: 
thoſe are ſometimes cloſe coverts, and ſome- 
times open groves; the trees riſe in one upon 
high ſtems, and feather down to the bottom in 
another; and between them are ſhort openings 
into the park or the gardens} In the midſt: of 
the ſcene, juſt at the bend of the valley, and 
commanding it on both ſides, upon à large, 
eaſy, natural riſe, is placed the temple of con- 
cord and victory: at one place its majeſtic front 
of ſix Tonic columns, ſupporting a pediment - 
filled with bas relief, and the points of it 
crowned with ſtatues, faces the view; at ano- 
ther, the beautiful colonade on the ſide of ten 
lofty pillars, retires in perſpective; it is ſeen 
from every part, and impreſſing its own cha- 
racter of dignity on all around, it ſpreads an 
Nawe 
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awe over the whole ; but no gloom; no et? * 
choly attends it; the ſenſations it excites are 
rather placid. but full of reſpect, admiration” 


and ſolemnity ; no water appears to enliven;! 
no diſtant: proſpect to enrich the view; the patts' 


of the ſcene are large; the idea of it ſublime? 
and the execution happy; it is independent of 1 


all adventitious r > 4: and' relies on 
itſelf for its greatneſs. 


The ſcenes which nd ou deſeribed are 
ſuch as are moſt remarkable for beauty or cha- 


racter; but the gardens contain many more 


and even the objects in theſe by their ſeveral 
combinations, produce very different effects, 


within the diſtance ſorgetimes of a few paces; 
from the uneveneſs of the ground, the variety 


of the plantations, and the number of the 


buildings; the multiplieity of the laſt has in- 


| deed been often urged as an objection to Stowe: 
and certainly when all are ſeen by a ſtranger in 


two or three hours, twenty or thirty capital 


ſtructures, mixed with others of infetiot note, 


do ſeem too many; but the growth of the wood 


every day weakens the objection, by concealing 
them one from the othet; each belongs to a 


diſtin& ſcene; and if they are conſidered fepa- 
rately, at different times; and at leifure, it may 
be difficult to determine which to take away: 


yet ſtill it 1 be acknowledged that their 
Q 
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frequency deſtroys all ideas of filente and re- 
tirement: magnifcenee and ſplendor are the 
characteriſtics of Stowe; it is Ike one of thoſe 
places celebrated in antiquity, which were de - 

— the. purpoſes of religion, and filled 
with ſacred groves, hallowed fountains, and 
temples dedicated to ſeveral deities; the reſort 
of, diſtant nations z and the object of veneration 
to half the heathen world: this pomp is at 
Stowe blended with beauty; and the place is 
equally ings _ its Aa amd its 

grandeur. ET ny 

la the midſt 4 0 * benen as 
may be introduced into this ſpecies of garden, 
a plain field, or a ſheep walk, is ſometimes an 
agreeable relief; and even wilder ſcenes may 
_ occaſionally. be admitted: theſe indeed are not 
properly parts of a garden; but they may be 
comprehended within the verge of itz and their 
pfoximity to the more ornamented ſeenes is at 
leaſt a convenience, that the tranſition frum the 

one to the other may be eaſy; and the change 
always in our option; for though a ſpot in the 

| higheſt ſtate of improvement be a neceſſary ap- 
pendage to a ſeat, yet in a place which is per- 
fect, other chatactem will not be wanting ; if 
they cannot be had on a large ſcale, they are 
acceptable on a ſmaller; and fo many circum- 
ſtances are common to all, that they may often 
| he * 
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IX Erw Riding," vieh in extent differs 
bo widely from à gürden, yet ugrees with ik in 
many particulars” for, : excluſive of that eom- 
munity. of character which +6ſult$- from their 
being both itiptoverkenes; and boch deHed ts 
pleafure, 4 clofer relation wiſts from the pro. 
perty of a riding, 10" i i del n fe 
and appropriate a whole eoiltiety t6" the "Hite: 
gon; for which purpoſe” it mut be i 
guiſhed from common rondg; and the rifhiks 
of diſtinction muſt be botrdwed from a"gardien;, 
rhote Which a farm of = park cin' ſuppy bre 
faint add few; but whenever eircumſtantes be- 
| longing to a garden occur, they are immedtately 
received as evidence of the domaine ; the . 
cies of the trees will often Baccifive; phints- 
word nn; whether placed on the lies of the 
way, or in clumps ot wobtls im the view, de- 
note the neighbourbood ef x ſeat; eben kmes 
and horſe· cheſuuts are not indifferent; for they 
have always been frequent” wy improvements, 
and rare in the ordinary, ſcenes of | cultivit- 
ed nature; if che riding be cartied through 
'a wood, the firubs, which for their- beauty er 
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their fragrance, have been tranſplanted. from 
the country into gardens, ſuch as the ſweet- 
briar, the viburnum, the euonymus, and the 
wood- bine, ſhould be encouraged in the under- 
wood; and to theſe may be added ſeveral which 
are ſtill peculiar to ſhrubberies, but which might 
eaſily be transferred to the wildeſt . and 
. no further ohe. bing 

Where the ſpecies are not, the difpaftion 
may be particular; and, any appearance of deſęn 
is a mark of improvement; a few trees ſtand- 
ing out from a hedge· row raiſe it to an elegance 
above common ruſticity; and Kill more may 
be done by clumps in a field 3 they give it the 
air of a park: a, cloſe lane may be decorated 
with. plantations, in all the little vacant ſpaces : 
and even the groupes originally on the ſpot, 
(whether it be a wood, a field, or a lane, ) if 
properly ſelected, and thoſe, only left which are 
elegant, will have. an- effect; though every 
beauty of this kind may be found in nature, 
yet many of them are ſeldom ſeen together, and 
never. unmixed. The number and the choice 
are ſymptoms of deſign, . 

Another ſymptom is variety : if the appen- 
3 of the riding he different in different 
fields; if in a lane, or a wood, ſome diſtin- 
Suiſhing circumſtance be provided for every 
bend; or, when carried over an open expoſure, 
it 


LL 2% h 
it winds. to ſeveral points of view; if this be 
the conduct throughout, the intention is evident, 
to amuſe the length of the way: variety of 
ground alſo is Characteriſtic of a riding, When 


it ſeems to have proceeded from choice; and 
pleaſure being the purſuit, the changes of the 
ſeene both de e and em for the cir- 


cui Foe (Kit © 


eie ene mn a common 


road, ſucceeding to others more adorned, Will 


by the contraſt alone be ſometimes agreeable ; / 
and there are beauties frequent in the high-way, - 
and almoſt. my to NE which may . 


delightful $12 ende mitt 1 thickets 


of brambles and briars, ſometimes with, ſome--+ _ 


times without a little ſpring-wood riſing amongſt: 


them, or a cut in a continued ſweep through the 


furze of a down, or the fern of à heath, is 


generally pleaſant. Nor will the character tbe 


abſolutely loſt in the interruption; it will ſoon 
be reſumed ; and never forgotten: when it has 


been once ſtrongly impreſſed, very Wight . . 


will preſerve the ide. 

Simplicity may prevail the whole. length of N 
the way, when the way is all naturally pleaſant; 
but eſpecially if it be a communication between | 


ſeyeral ſpots, which in charafter are raiſed above 


the reſt of the country: à fine open grove is 
48 | unuſual, 


— 
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unuſual, except in a park or a gatden; it as: 
an elegance in the diſpoſition which cannot bs 
attributed to accident; and it ſeems to require 
a degree of preſervation beyond the care of mere 
 hbſbandry: a neat railing on the edge af a ſteep 


which commands a proſpect, alone diſtinguiſhes 
that from other points of view: a building is 
ſtill more ſtrongly characteriſtic; it may be only 
ornamental; or it may be accommodated to 
the reception of company for though a place 
to alight at interrupts the range of a riding; 
yet, as the object of an airing; it may often be 
acceptable; a ſmall ſpot, which may be kept 
by the labour of one man, incloſed from the 
fields, and converted into a ſhrubbery, or any 
other ſcene of a garden, will ſometimes be a 
pleaſing end to a ſhort excurſion from home: 
nothing ſo effectually extends the idea of a feat 
to a diſtance; and not being conſtantly. viſited 
it. will always retain. the charms of novelty and 


% - * — 
variety. 


ILXI. Wax a riding is carried along a high 
road, a kind of property may in appearance 
be claimed even there, by planting on both 
ſides trees equidiſtant from each other, to give 
it the air of an approach; ; regularity intimates _ 
the neighbourhood of a manſion; 4 village 
therefore ſeems to be within the domaine, if 


any of the inlets to it are avenues other for- h 
\ mal 


n 
mat plantations about it, and Kill more efiviat 
circumſtances, when they are Midentiy orna- 
mental, ſometimes produce, and alway crto- 
borate ſuch an effect; but even without raifing 


beauty, or only for its ſingularity, a paſſage 


n! 


riding. 


The ſame 8 which in the geld is no 
more than rough, often ſeems to be romantic, 
when it is the ſite of a village; the buildings 
and other circumſtances mark and aggtzvate the 


irregularity : to ſtrengthen this appearance, one 


cottage may be placed on the edge of à ſteep, | 
and. forme winding ſteps of unhewn ſtone lead 


up to the door; another in a hollow, with all 
its lictle appurtenances hanging above it. The 
poſition of a few trees will ſometimes anfwer 
che fame purpoſe: a foot-bridge here and there 
for a communication. between the fides of a 


narrow dip, will add to the character; and if 


there bo any rills, amen, fo 2 
greatly to improve it. 


A village which has not theſe advantages of. 


ground, may, however, be Beautiful: ir is diſ- 
tinguiſhed by its elegance, when the larger in- 
tervals between the houſes are filled with" open 
groves, and little clumps are introduced upon 
other occaſions. Fhe churdh often is, i gen- 
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this idea, if the village be remarkable for dds 
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rally may be made a pictureſque object. Hobs: 
the cottages ma be neat, and ſometimes group- 
ed with thickets. If the place be watered by a 


ſtream, the croſſings may be in a vatiety of 
plealing deſigns; and if a ſpring riſe, or only 
a well for common uſe be ſunk, by the ſide of 
the way, a little covering over it may be con- 
trived, which ſhall at che ſame time be I 
and pretty. | 
There are fey villages which may not eaſily 
be rendered agreeable ; a ſmall alteration in a 
houſe will ſometims occaſion a great difference 
in the appearance. By the help of a few trifling 
Plantation, the objects which have a good ef- 
fect may be ſhewp to advantage; thoſe which 


have not may be. concealed; and ſuch as are 


ſimilar be diſguiſed. And any form which of- 
fends the eye, whether of ground, of trees, or 
of buildings, may ſometimes: be broken by the 
ſtighteſt circumſtances, by an advanced paling, 
or only by a bench. Variety and beauty, in 


ſuch a ſubject, are rather the apo of atten 
tion than a 


LXII. FE if the paſſage through the vil- 
lage cannot be pleaſant; if the buildings are 
all alike, or ſtand in unmeaning rows and ſimi- 
lar ſituations; if the place furniſnes no oppor- 
tunities to contraſt * forans of dyellings 4 

39 thoſe 


** 


. 
choſe of outhouſes; to introduce trees and 
thickets; to interpoſe fields and meidows;” to 
mix farms with cottages; and to place the ſe- . 
veral objects in different poſitions ; yet on the 
 outfide even of ſuch a village, there certainly is 
room for wood; and by that alone, the whole 
may be grouped into a maſs, which ſhall be 
agreeable” when ſkirted by a riding; and ſtill 
more fo when ſeen from a diſtance. The ſepa- 
rate farms in the fields alſo, by planting ſome 
trees about them, or perhaps only by managing 


thoſe already on the ſpot, may be made very | 
intereſting objects z or if a new one is to be 


built, beauty may be conſulted in the form of 
the houſe, and the diſpoſition of its appurte- 
nances. Sometimes a character not their own, 
as the ſemblance bf à caſtle or an abbey, may 
be given to them; they will thereby acquire a 
degree of conſideration, which they cannot 
otherwiſe be intitled to; and objects to improve 
the views are ſo important to a riding, chat 
buildings muſt ſometimes be erected for that 
purpoſe only; but they ſhould be ſuch as by 
an actual effect adorn or dignify the ſcene; not 
thoſe little Night deceptions which are too well 
known to ſucceed, | and have no merit if they 
fail: for though a fallacy ſometimes contributes 
to ſupport a character, or ſuggeſts ideas to the 
imagination; z yet in itſelf it may be no im- 
| provement 
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provement. of a ſcene; and a bit of 4 — 
the tip of a ſpire, and the other ordinary ſub- 
jects of theſe frivolous attempts, are ſo inſigni- 
ficant as objects, that whether they are real or 
fictitious is almoſt a matter of indifference. - 


LXIII. Tux ſame means by which the pro- 
ſpects from a riding are improved, may be ap- 
plied to thoſe from a garden; though they are 
not eſſential to its character, they are import- 
ant to its beauty; and wherever they abound, 
the extent only of the range which commands 
them, determines whether they ſhall be ſeen 
from a riding or a garden. If they belong to 
the latter, that aſſumes in ſome degree the pre- 
dominant properties of the former, and the t 

characters approach very near to each other : 
but ſtill each has its peculiarities progreſs 
is a prevailing idea in a riding; and the 
pleaſantneſs of the way is, therefore, 4 princi- 
pal conſideration; but particular ſpots are more 
attended to in a garden; and to them the com- 
munications ought to be ſubordinate; their di- 
rection muſt be generally accommodated, their 
beauties ſometimes ſacrificed to the ſituation 
and the character of the ſcenes they lead to: 
an advantageous approach to theſe muſt be pre» 
ferred to an agreeable line for the al; and the 
circumſtances which might otherwiſe become it 


a t e | 
are miſplaced, if they anticipate. the openings z . 
it ſhould ſometimes be contraſted: to them; be 
retired and dark if they are ſplendid or gay, 
and ſimple if they are richly adorned, . At other 
times it may burſt unexpectedly out upon them 
not on account of the ſurprize, which can have 
its effect only once; but the impreſſions are 
ſtronger by being ſudden; and the contraſt is 
enforced by the quickneſs of the tranſition, . 

In. a riding the ſcenes are only the amuſe- 
ments of the way, through which it proceeds 
without ſtopping in a garden they are Princi- 
pal; and the ſubordination af the walk raiſes 
their importance: every art, therefore, ſhould 
be exerted to make them ſeem parts of the 
place; diſtant proſpefts cannot. be ſoʒ and the 
alienation does not offend us; we are familiar- 
ized to it; the extent forbids every thought of 
a cloſer connexion and if a continuation be 
preſerved between them and the points which . 
command them, ve are ſatisfied ; but bome- 
views. ſuggeſt other ideas; they appear to be 
within our reach; they are not only beautiful 
in proſpect, but we can perceive that the pots 

are delightful; and we wiſn to examine, to in- 
habit, and to enjoy them. Every apparent impe- 
| diment to that gratification is a diſappointment; 


I 


and when the ſcenes begin beyond the opening, 
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thing within it engages our notice; it is an ex 5 
hibition only of beauties, the property of Which 
does not belong to its and that idea, though - 
indifferent in a riding, which is but a paſſage, 
is very diſadvantageous to ſuch a reſidence as a 
garden; to obviate ſuch an idea the points of 
view ſhould be made important; the objects 
within be appendages to thoſe without 7 the ſe- 
parations. be removed or concealed ; "and large 
portions of the garden be annexed to the ſpots 
which are contiguous to it. The ideal bounda- 
ry of the place is'then carried beyond the ſcenes” 
which are thus appropriated to it; and the wide 
circuit in which they lie, the different poſitions 
in which they may be ſhewn, afford a greater 
variety than can generally be found in any gar. 
den, the ſcenery of which is emcee to the 


:inclaſure. 

ou Persfield i is not a large place; the FE con- 
tains about three hundred acres; and the houſe 
ſtands in the midſt of it. On the ſide of the 
approach, the inequalities of the ground are 
gentle, and the plantations pretty; but nothing 
there is great: on the other ſide a beautiful 
lawn falls precipitately every way into a deep 
vale which ſhelves down the middle; the de- 
clivities are diverſified with men and with 


The ſeat of Mr. Morris, near Chepltowe, in 3 
mouthſhire, 


groves z 


C * 1 


groves; and a number of large trees ſtraggle 


along the bottom. This lawn is encompaſſed 
with wood z and chrough the wood are Walks, 
which open beyond it upon thoſe romantic 
ſcenes Which ſurround the park, and which are 
the glory of Persfield. The Wye ons imme- 
diately below the wood ; the river is of 4 dirty 
colour; but the ſhape of its courſe i is very va- 
rious, winding firſt in the form of a horſe- 
ſhoe, then proceeding | in a large. ſweep to the 
N of Chepſtowe, and afterwards. to the Se- 
The banks are high hills; in different 
W ſteep, bulging out, or hollow on the 
ſides; rounded, flattened, or irregular at top; 
and covered with wood, or broken by rocks. 
They are ſometimes ſeen in, front; ſometimes 
in perſpective ; falling back for the paſſage, or 
cloſing behind the bend of the river; appear- 
ing to meet, riſing above, or ſhooting out be- 
yond one another. The wood which incloſes 
the lawn crowns an extenſive range of theſe 
hills, which overlook all thoſe on the oppoſite 


ſhore, with the country which appears above 


or between them; and winding themſelves as 
the river winds, their ſides, all rich and beau- 
tiful, © 
of view in one ſpot becomes an obje& to gr 
next. 


are alternately exhibited; and the point. 
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In many places the principal feature is 2 con- 
tinued rock, in length a quarter of a mile, per- 


pendicular, high, and placed upon a height: to 


reſemble ruins is common to rocks; but no ruin 
of any ſingle ſtructure was ever equal to this 


enormous pile; it ſeems to be the remains of 2 


city z and other ſmaller heaps, ſcattered about it, 
appear to be fainter traces of the former extent, 
and ſtrengthen the ſimilitude. It ſtretches along 
the brow which terminates the foreft of Dean; 
the face of it is compoſed of immenſe blocks 
of ſtone, but not rugged; the top is. bare and 
uneven, but not craggy; and from the foot of 
it, a declivity, covered with thicket, dopes gently 


towards the Wye, but in one part is abruptly 


broken off by a ledge of leſs rocks, of a different 
hue, and in a different direction. From the 
grotto it ſeems to riſe immediately over a thick 
wood, which extends down a hill below the point 
of view, acroſs the valley through which the 
Wye flows, and up the oppolite banks, hides 
the river, and continues without interruption to 
the bottom of the rock; from another ſeat it is 
ſeen by itſelf without even its baſe; it faces an- 
other, with all its appendages about it; and 
ſometimes the ſight of it is partially intercepted 
by trees, beyond which, at a diſtance, its long 
line continues on through all the openings be- 


tween them. 
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Another capital object is — Chep- 
R e advanced 
ta the very edge of a perpendicular rock, and ſo 
immediately riveted into it, that from the top of 
the battle ments down to the river ſeems but one 


precipice: the ſame ivy which overſpreads the 


face of the one, twines and cluſters among the 
| Fragments of the other; many towers, much of 


the walls, and large remains of the chapel are 


ſtanding. Cloſe to it is a moſt romantic wood- 5 
en bridge, very antient, very groteſque, at an 


extraordinary height above the river, and ſeem- 


ing to abut againſt the ruins at one end, and 


ſome rocky hills at the other. The caſtle is ſo 


near to the alcove at Persfield, that little circum- 


ſtances in it may be diſcerned; from other ſpots 
more diſtant, even from the lawn, and from a 


ſhrubbery on the fide of the-lawn, it is diſtinct- 
ty viſible, and always beautiful, whether it is 


ſeen alone, or with the bridge, with 'the town, 
with more or with leſs of the rich meadows 


which lie along the banks of the Wye, to its 
junction three miles off with the Severn. A 


long ſweep of that river alſo, its red cliffs, aud 
the fine riſing country in the counties of Somerſet 

and Glouceſter, generally terminate the proſpect. 
Moſt of the hills about Persfield are full of 
rocks; ſome are intermixed with hanging woods, 
and either advance a little before them, or re- 
| tire 
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at other, times down as. low as the river; they 
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tire within them, and are backed, or overhung, 
or ſepatated hy trees. In the walk to the cave, 


a long ſucceſſion of them is frequently ſeen; in 


perſpectiye, all of a dark colour, and with wood 
in the intervals between them. In other parts the 
rocks are more wild and uncouth; and ſome- 
times they ſtand on the tops of the higheſt hills: 


are home objects in one ſpot; and appear ouly 
in the back-ground of another, US BET 17” 
The woods concur with the rocks to render 
the ſcenes of Persfield romantic; the place every 
where ahounds with them; they cover the tops 


of the hills; they hang on the ſteeps; or they 


fill the depths of the vallies. In one place 


they front, in another they riſe above, in an- 


other they ſink below the point of view: they 
are ſeen ſometimes retiring beyond each other, 
and darkening as they recede; and ſometimes 
an opening between two is cloſed. by a third at 
a diſtance beyond them. A. point, called the 


Lover's Leap, commands a continued ſurface of 


the thickeſt foliage, which overſpreads a vaſt 
hollow immediately underneath. Below the 
Chineſe ſeat the courſe of the Wye is in the 
ſhape of a horſe · ſnoe ; it; is on one ſide inclaſed . 
by a ſemi- circular hanging wood; the direct 
ſteeps of a table-hill ſhut it in on the other; 
and the great rock fills the interval between 
them, 
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them :. in the midſt, of this rude. ſcene lies the 
peninſula, formed by the riner, a, mile at the 
leaſt in length, and in the higheſt ſtate of cul- 
tivation: near che iſthmus the ground riſes con- 
ſiderably, and, thence deſcends in a broken ſur- 
face, till it flattens to the water's, edge at the 
9 other extremity. The whole is divided into 
corn · helds and paſturesz they; ate ſeparated by 
hedge · roꝶs, 7 coppices, and, thickets 3, open 
clumps and ſingle trees ſtand out in dhe mea- 
dows ; and, hoyſes: and, other buildings, which 
belong to the farms, are ſcattered amongſt them 
nature ſo cultivated, ſurrounded, by natur fo: 
wild, compoſe a moſt loyely:landſkip together. 

The communications between theſe ſeveral 
points are generally by glaſe walks but the 
covert ends near the Chineſe ſeat; and a path 
is afterwards conducted through the upper park 
to a ruſtic temple, | which over: looks on one 
fide ſome of the romantic views which have 
been deſcribed, and on. the other the cultivated 
hills and rich valleys of Monmouthſhire... To - 
the rude and magnificent ſcenes, of nature now 
ſucceeds à pleaſant, fertile, and beautiful coun- 
try, divided into incloſures, not covered with 
woods, nor broken by rocks and precipices, 
but only varied by eaſy ſwells and gentle decli- 
vitiesz yet t the proſpect 3 is nat tame; the hills in 
it are big; and it is bounded. by. a_yaſt ſweep 

| R of 
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of the Seveth, which is here viſible for many / 
miles together; and receives in its courſe the 
Wye and the Avon. i ea n H. | 
From the temple a road as the Wind- 
cliff, an eminenee much above the "reſt, and 

commanding the Whole in one view. The Wye 


rons at the foot of the hill; the peninſula lies 
juſt below; the deep boſom of the ſemi - cir- 
cular hanging wood: is full in fight: over part 
ol it che great rock appears; all its baſe, all its 
accompaniments-are ſeen; the country imme- 
diately beyond i it is full of lovely hillocksz and 
the higher grounds in the counties of Somerſet 
and Glouceſter riſe in the hortzot. The Severn 
ſeems to be, as it really is, above Chepſtowe, 
three or four miles wide; below the town it 
fpreads almoſt to a ſea; the county of Mon- 
mouth is there the hither. ſhore; and between 


its 'beautiful hills appear at a great diſtance the 
mountains of Brecktigck and Glamorganſhire, 


In extent, in variety, and grandeut, few proſpects 
are equal to this. It comprehends all the noble 


ſcenes of Persfield, encompaſſed by ſome of 
the fineſt country in Britain, 


1,.4M 


Of the 8 EASONS. 


LXIV. To every view belongs a light which | 
TO it to advantage; every ſcene and every 
object 
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chjekt ie in zes higheſt best Ouly d particular 


hours of the day; and every place is, by its ſitu- 
ation or its character, peculiarly agreeable in cer- 


tain months of che yeat. The /ed/ens thus be- 


come ſubjects of conſideration in gatdeniing; 
and when ſeveral of thoſe circumſtances which 
diſtinguiſh a ſpot more at one time than another 
happen to concur, it will often be worth the 
while to add to their number, and to exclude 


ſuch as do not agree with them, for no other 


purpoſe than to ſtrengthen their elfect at that 


particular time. Different parts may thus be 
adapted to different ſeaſons; and each in its 


turn will be in perfection. But if the place 
will not allow of ſuch a ſucceſſion, ſtill acca- 
frond! Md may often be ſecured and improved 
without prejudice to the. ſcene when they are 
paſt, and without affectation while they con- 

The temple of concord and victory at Stowe 
has been mentioned as one of the nobleſt ob- 
_ jets that ever adorned.a garden; but there is a 
moment when it appears in ſingular beauty; 
the ſetting ſun ſhines: on the long colonade 


3 which faces the weſt; all the lower parts of the 


building are darkened by the neighbouring 
wood; the: pillars riſe at different heights out 
of the obſquricyz ſome of them are nearly 
- overſpread with it; ſome are chequered with a 

| R 2 variety 
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variety of tints; and others are illuminated al- 
moſt down to their baſes. The light is gently 
ſoftened off by the rotundity of the columns, 
but it ſpreads in broad gleams upon the wall 
within them; and pours full and without inter- 
ruption on all the entablature, diſtinctly mark- 
ing every dentil: on the ſtatues which adorn 
the ſeveral points of the pediment, a deep 
ſhade is contraſted to ſplendor; the rays of the 
ſun linger on the ſide of the temple long after 
the front is over - caſt with the ſober hue of 
evening; and they tip the upper branches of 
the trees, or glow in the openings between 
them, while the ſhadows gas dcroſs. the 
Grecian valley. 


Such an occaſional effect, hover tranſient, 
is ſo exquiſitely beautiful, that it would be un- 
pardonable to neglect it. Others may be pro- 
duced at ſeveral hours of the day; and the diſ- 
poſition of the buildings, of the ground, the 
water, and the plantations may often be ac- 
commodated to ſupport them. There are alſo 
occaſional effects in certain months or only 
weeks of the year, ariſing from ſome particular 
bloom, ſome occupation then carrying on, or 
other incident, which may ſo far deſerve atten- 
tion as to recommend a choice and arrange- 
ment of objects, which at that time will im- 

| 4 
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prove the compoſition, though at te they 
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IAV. — theſe tranſitory effects, der 
are others which may be defined, and produced 
with eee, which are fixed. to ſtated 

periods, and have certain properties belonging 
to them. Some ſpecjes and ſituations of objects 
are in themſelves adapted to receive or to make 
the jmpreſſiony which: characterize the principal 
parts of the day z their ſplendor, their ſobriery, 
and other peculiarities recommend or prohibic 
them upon different occaſions; the ſame conſi- 
derations direct the choice alſo of their appen- 
dages; and in conſequence of a judicious af- 
ſemblage and arrangement of ſuch as are pro- 
per for the purpoſe, the ſpirit of the morning, 
the exceſs of noon, or the temperance of evening, 
may be improved or corrected by the applica- 
tion of the ſcene ta the ſeaſon, , * 

In a morning, the freſhneſs of the air allays 
a force of the ſun-beams, and their bright- 
neſs is free from glare; the moſt ſplendid ob- 
jets do not offend the eye; nor ſuggeſt the 
idea of heat in its extreme; but they correſ- 
pond: with the glitter of the dew which beſpan- 
gles all the produce of the earth, and with the 
chearfulneſs diffuſed over the whole face of the 


e. A varie ty « of bu lildings may there- 
9111 R 3 | fore 


leaſt admittance to the air, which tempered by 


and refreſhing at once to all the ſenſes, renders 


.  £.* ] 
fore be introduced to enliven the view; their, 
colour may be the pureſt white, without danger 
of exceſs, though they face the eaſtern ſun;. 
and thoſe which are in other aſpects ſhould be 


fo contrived, that their turrets, 'their pinnacles, 
or other points, may catch glances of the rays, 


and contribute to illuminate the ſcene. The 


trees ought in general to be of the lighteſt 
greens, and fo ſituated as not to darken much 
of the landſkip by che length of their ſhadows. 
Vivacity in the ſtreams, and tranſparency in a 
lake, are more important at this than at any 
other hour of the day; and an open expoſure 
is commonly the moſt delightful, both for the 
effect of particular objects, and the general ons 
racter of the ſcene. 

At noon every expedient ſhould be uſed to 
correct the exceſs of the ſeaſon: the ſhades 
are ſhortened; they muſt therefore be thick; 
but open plantations are generally preferable to 
a cloſe covert; they afford a paſſage,” or at 


the coolneſs of the place, ſoft to the touch, 


the ſhade a delightful climate, not a mere re- 
fuge from heat. Groves, even at a diſtance, 
ſuggeſt the ideas which they realize on the ſport; 
and by multiplying the appearances, improve 


the ſenſations of relief from the extremity of 
| the 
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the weather? grottos, caves, and cells, are 00 
the fame. ageghnt agreeable. circumſtances, ig 4 
ſequelteagd, Peel, and though. the. chill within 
be hardly ever tolerable, the eye catches only. ap 
idea of, coglneſs | from che gh, of chem. cher 
buildings ought i in general Oe caſt ipto ſhade, 
chat che glare of the refleftion ; from them, may 
| be, obſcured. The. lange expanſe. of 2.lake, is 
alſa too een; but a, broad river axis 
gently, and i 9 OO with ſhadow, is 
very refreſhing; | more than a mid 
rill 1 for Jn vivacity of the ** — rather diſturbs 
the repot which generally, prevails, at mid-day: 
every breeze. then is Rilly 1 the refleQtion of. AN 
aſpin leaf ſcarcely trembles on the water 1 0 
animals remit their ſearch of food; and E. 
ccaſes from his, labour, 3. the ſteam of - by ſeems 


the ative power of che body ; and = very 
lively. motion diſcompoſes the laoguor in which 
we then delight to indulge. To hear, there- 
fore, che murmurs of a brook purling Under 


neath a thicker, or the echo of falling waters 
Mrougb a wood, is more agreeable. than” the 
fight of a current; the idea conveyed by the 
ſound is free from any agitation ; but, if go 
other ſtream than a rill can be ede the 
refreſhment which attends. the appearance of 
water muſt not be denied to the ſcene. 
"> * ae 3 
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In the cen alf Tplentlor fades ne build. 

ings glare; no water dazzles ; the " calmiiets of 

4 Hake fuits che quiet of che time the light ho- 
vers there, and prolongs the duration of "day. 
Aw open reach of Aver has a ſimilar, "though 

Aa fainter effect; And A continued ſtream all ex- 


poſed, pfreſer ves the lat rays of the fun along 

the Whole length of ies"courle, to "Beabtify the 
Jandfiip. But 4 bin current is "not ſo confiſt- 
ent as a lake with'the® tran quillity « of evening; 
and other objetts Tfroutd 3 in general conform to 
the temper of the time; buildiags of a duſky 

hue are moſt agreeable to it 3 but a very parti- 
cular effect from a ſetting ſun will recommend 
thoſe of 'a brighter colour; and they t may alſo 
be' ſometimes uſed, among other means, to cor- 
rect the uniformity of twilight. No contraſt 
of light and ſhade can then be produced; but 
if the plantations which by their ſituation are 
the. firſt to be obſcured, be. of the darkeſt 
| greets; if the buildings which have a weſtern 
aſpect be of a light colour; and if the ma- 
nagement of the lawns and the water be abe 

to the ſame purpoſe, a diverſity of tints will 
| be. preſerved long after the greater effects aye 
faded. 
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LXVI. Tur dellgbts, however, of te morn- 
ing and evening are confined to a few months 


of 
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ef hs year; at other times two or three . 
before, and as much after noon,” are all that 
are pleaſant ; and even then the heat id ſeldom 
ſo extreme as to require rellef from its" exceſs.” 
The diſtinctions therefote between the three 
parts of the day may in general be reckbned 
among the chatacterlſticr of ſumtiner; the ocea- 
flonat effects which by the poſirion of objects 
may occur at any hour, are common to a the 


ſeaſons of the year; and Tuch as ariſe from the 


accidental colours of plants, though they are 
more frequent and more” beautiful in dne ea. 
ſon than another, yet exiſt in all; and Very 
agteeable groupes may be formed by an afſem- 
blage of chem. A degree of importance may 
be given even to the flowers of a border, if, in- 
ſtead of being indiſcriminately mixed, they are 
arranged according to their heights, their ſizes, 
and their colours, ſo a8 to diſplay their beau- 
ties, and to blend or contraſt their varieties 
to the greateſt advantage. The bloom of ſhrubs 
differs from that of flowers only in the feale; 
and the tints occaſioned by the hue of the berry, 
the foliage, or the bark, are ſometimes ' little. 
inferior to bloom. By collecting into one . pot 
ſuch plants as have at the ſame time their ac- 


cidental colours, conſiderable effects may be 


produced from the concurrence of 1 little 


fauſes. 


Thoſe 
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Thoſe which, ariſe from. bloom are the moſt 
ſtriking, and the moſt certain; and they abound 
chiefly in the /pring;. bloom is a, characteriſtic 
of the ſeaſon; and 2 villa near town, which is 
acligned prigcipally. for that time of the year, 
is not adapted to its uſe, if this property be not 
amply provided for. In ſuch a place, there- 
ers, are peculiarly proper. In the ſummer 
months, a border between the thicket and the 
greenſ werd, breaks the connexion, and deſtroys 
the greater effect; it ought not ta be then in- 
troduced, except to enliven ſmall ſpots, and as 
the beſt ſpecies of parterre. But ia the ſpring, 
the thicket is hardly formed; its. principal 
beauty is bloom; and flowers before or among 
the ſhrubs, are agreeable to the character of the 
ſeaſon. An orchard, which at other times is 
unſightly, is then delightful; and if a- farm 
joins to the garden, ſhould not be forgotten; 
but evergreens appear in general to great diſad, 
vantage; moſt of them have a ruſſet or a dark 
hue, which ſuffers by being contraſted to the 
lively verdure of the young ſhoots on the deci- 


duous trees; that verdure is, however, ſo light, 
and fo univerſal, that effects from a mixture of 
greens can feldom be produced; and - thoſe 
which depend on a depth of ſhade will often 
be difappointed ; but buildings, views of wa- 

ter, 
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ter, and whatever tends. to animate the 2 


with bloſſoms and flowers, and enlivened. by. 
the ſongs of the birds i in all their yariety, from 


the rude joy of the ſky-lark, to the delicacy of - 


the nightingale. 
In - ſummer both the buildings, and the water 


3 of refreſhment; the p 
therefore, of the rooms in the former, of the 


ſeats and the walks near the latter, is to be 


regarded. The plantations alſo ſhould be cal- 
culated at leaſt as much for places of retreat, 
as. for. ornaments of the view; and a continua- 


tion of ſhade be preſerved, with very few and 
ſhort interruptions, through all the parts of the 


garden. Communications by gravel walks are 


of leſs conſequence; they do not ſuggeſt that 


idea of utility. which attends them in winter or 
autumn; and their colour, which in ſpring is a 
lively contraſt. to the verdure through which it 
winds, is, in the intemperate blaze of a ſummer 
day, glaring and painful. They ſhould, there- 
fore, be concealed as much as poſſible 3 and 
_ the. other conſiderations which. belong to the 
noon- tide hour, ſhould be particularly attended 


404 at the ſuns fime chat the delights of the 


RI "morning 
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accord with the ſeaſon, which is full of youth 


and vigour, freſh and ſprightly, brightened by 
the verdure of the herbage and the woods, gay. © 


are agreeable, not as objects only, but alſo as 


_ 

morning and the evening art alſo liberally pro- 
vided for. But excluſive of all ſuch incidental 
| circurnſtances, the ſcenes of nature in general 
appear at this ſeaſon to the'greateſt advantage: 
though the bloom of the ſpring be faded, and 
the verdute of the herbage may be ſometimes 
affected by drought yet the richneſs of the 
produce of the earth, and the luxuriance'of the 
foliage” in the woods, the ſenſations of ' refreſh- 
ment added to the beauty of water, the ideas 
of enjoyment” which accompany the fight of 
every grove, of every building, and every de- 
lightful ſpot; the characters of rocks, height- 
ened by their appendages, and unallayed by 
any diſconſolate reflections; the connexion of 
the' ground with' the plantations ; the 'perma- 
nency of every tint; and the certainty of every 
effect; all concur in ſummer to raiſe the ſeveral 
compoſitions to their higheſt ſtare of perfection. 
But maturity is always immediately ſacceeded 
by decay; flowers bloom and fade; fruits ripen and 
rot; the graſs ſprings and withers ; and the foliage 
of the woods ſhoots, thickens, and falls. In the 
latter months of autumn, all nature is on the de- 
cline; it is a comfortleſs ſeaſon; not a bloſſom | 
is left on the ſhrubs or the” trees; and the few 
flowers which till remain in the borders, drip- 
ping with wet, and ſickening even as they blow, 


ſeem Ls to ſurvive the leaves of the platt 
| which 
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which are ſhrivelling beneath them; but the 
change of the leaf precedes the fall; and thence 
reſults a variety of colours ſuperior to any which, 

the ſpring or the ſummer can boaſt of. To ſhew 
and to improve that variety ſhould- be ptinci· 
pally, attended to, in a place, ſuch as a ſporting | 

ſeat, which is frequented, only in autumn. It 
appears to advantage, whenever the ſurface of 
a wood can be commanded ; and ir may be 

produced to a conſiderable degree even in 4 

ſhrubbery, if the plants are ſo diſpoſed as to 
riſe in gradation one behind another. By ob- 
ſerving the tints which the leaves aſſume when 
they change, the choice may be directed to the 
improvement of their variety; and by attend- 

ing to the times when they fall, a ſucceſſion of 

theſe tranſitory beauties may be provided, from 
the carlieſt to the lateſt in the ſeaſon, Many 
ſhrubs and trees are at this .time alſo covered 3 
with berries, which furniſh ſtill further varieties | | . | 
b 
' 


of colour; both evergreens and deciduous w_ 
plants abound with them; and the verdure of | | 
the former is beſides, a welcome ſubſtiture to N 
chat which is daily fading away. Open build- 5 
ings, airy groves, views of water, and the other vs oF 
delights of ſummer, now loſe their charms; * 1 | 
and more homely circumſtances of comfort and — 
convenience are Preferable to all their beau- 1 
dies. | 13 18 3 2» 


„ 


| [ 254 1 
A place which is the reſidence of a family all 
the year is very defective, if ſome portion of it 
be not ſet apart, for the enjoyment of a fine day, 
for air and exerciſe in winter: to ſuch a ſpot 
ſhelter is abſolutely eſſential ; and evergreens 
being the thickeſt covert, are therefore the beſt ; 
their verdure alſo is then agreeable to the eye; 
and they may be arranged ſo as to produce 
beautiful mixtures of greens, with more cer- 
tainty than deciduous trees, and with almoſt 

equal variety: they may be collected into a 


wood, and through that wood gravel walks may 


be led, along openings of a conſiderable breadth, 
free from large trees, which would intercept the 
rays of the ſun, and winding in ſuch a manner | 
as to avoid any draught of wind, from whatever 
quarter it may blow. But when a retreat at all 
times is thus ſecured, other ſpots may be adapted 
only to occaſional purpoſes; and be ſheltered 
towards the north or the eaſt on one hand, while 
they are open to the ſun on the other: the few 
hours of chearfulnefs and warmth, which its 
beams afford, are ſo valuable, as to juſtify the ſa- 
crifice even of the principles of beauty, to the 
enjoyment of them; and therefore no obje&ions 
of ſameneſs or formality, | can prevail againſt the 


pleaſantneſs of a ſtraight walk, under a thick 
hedge, or a ſouth wall: the eye may however 


be diverted from the ſkreen by a border before 
it; 


- 


. 
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it; where the aconite and the ſnowdrop, the 
crocus and hepatica, brought fotward by the 


warmth of the ſituation, will be welcome har- 


bingers of ſpring ; and on the oppoſite fide of 
the walk, little taifts'of Jauruſtines, and of va- 
riegated evergreens, may be planted. The ſpot 
thus enli vened by a variety of colours, and even 
a degtee of bloom, may be ſtill further improved 
by a green · houſe; the entertainment which exo- 


. tics afford peculiatly belongs to this part of the 
year; and if amongſt them be interſperſed ſome 


of our earlieft flowers, they will there blow be- 


fore theit time, and anticipate the gaiety of the 


{caſon which is advancing. The walk may allo 
lead to the ſtoves, where the climate and the 
plants are always the ſame: and the. kitchen 


garden ſhould not be far off; for that is never 


quite deſtitute of produce, and always an active 
ſcene; the 


parative. 'By theſe ex ts even the winter 
may be rendered chearful in a place, where 
ſhelter'is provided againſt all but the bittereſt 
inclemencies of the ſky, and agreeable objects 
and intereſting amuſements are contrived for 
every hour * tolerable weather. 


"con 


appearance of buſineſs is alone en- ; 
gaging; and the occupations there are an earneſt 
of the happier ſeaſons to which they are pre- 


- 
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1 CONCLUSION. 

IXVn. 1 -onntribotes to Aber 
che ſcenes of nature delightful, is amongſt the 
ſubjects | of gardening; and animate as well as 
inanimate objects are circumſtances of beauty 
or character. Several of theſe have been occa- 
ſionally mentioned; others will readily. occur: 


and nothing is unworthy of the attention of a 


gardener, which can tend to improve his com- 
poſitions, whether by immediate effects, or by 
ſuggeſting a train of pleaſing ideas. The whole 
range of nature is open to him, from the par- 
terre to the foreſt; and whatever i is agreeable to 
the ſenſes or the imagination, he may appropriate 
to the ſpot he is to improve: it is a part of his 
buſineſs to collect into one place, the delights 
which are 8 N through different 
ſpecies of country. 

But in this TELE the genius of the cha 
muſt always be particularly conſidered 3 to force 
it is hazardous; and an attempt to contradict it 
is always unſucceſsful. The beauties peculiar 
to one character, cannot be transferred. to its 
oppoſitez even where the characters are the 
ſame, it is difficult to copy directly from the 
one into the other; z and by endeavouritg to 
L. a reſemblance of a ſcene which is juſtly 

— 
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' admired, the proper advantages of the place, 


are often neglected for an imitation much in- 
ferior to the original. The excellence of the 
latter probably depends on the happy applica- 

tion of the circumſtances to the ſubject; and 
che ſubjects of both are never exactly alike. 
The art of gardening therefore is not to be ſtu» 
died in thoſe ſpots only where it has been exer- 
. Ciſed; though they are in this country very nu- 

merous and very various: yet all together they 
contain but a ſmall proportion of the beauties 
which nature exhibits; and unleſs the gardener 
has ſtored his mind with ideas, from the infinite 

variety of the country at large, he will feel the 
| want of that number, which is neceſſary for 
choicez he will have none ready to apply to 
the ſubje&t immediately before him; and will 
be reduced to copy an imitation, But improved 
places are of ſingular uſe to direct the judgment 
in the choice, and the combinations of the beau- 
ties of nature: an extenſive knowledge of them 
is to be acquired in the country where they ca- 
ſually oceur z diſcernment of their excellencies, 
and a taſte for the diſpoſition of them, is to be 
formed in places where they have been ſelected, 
and arranged with deſign. 
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